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La Nationale
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New South
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MHKA’s Current
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Graduation Project 2022-23

An Architecture For Art

Ofice Barogue: Doors Crossing, 1977, from the Gerdon Matta-Clark Ensemble, M HKA
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"Antwerp is the city where art is a living thing."
- Peter Paul Rubens

“Cosmopolitan cities provide fertile ground for contemporary art to blossom.”
- Katharina Wenzel-Vollenbroich

"Art in cosmopolitan cities is a bridge between different cultures, helping us to
understand and appreciate each other's perspectives.”

- Thelma Golden, Director and Chief Curator of The Studio Museum in Harlem
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The museum as public space (or ... a playing field of public regimes)

As an institution, the future museum explicitly wants to disseminate an idea of ‘publicness’. This public character of
the institution is not only reserved for the accessible parts of the museum such as the lobby and the reception (nor
for not what we here call the forum component), but also relates to other parts of the museum: the intimate public
condition of the reading room or the urban space around the museum building, for instance. A museum room, a

depending on the exhibitions, happen in close collaboration with the artists and the mediation team. In addition,
the museum will further develop its role as a centre of expertise for artists’ archives. There are technical
requirements for the depot and the archives themselves. Near the archive is an office space/workshop where the

Image
A first theme comprises different approaches to still and moving images, but also to thinking about the image that
is specific to ‘our’ artists. There is a long tradition of making and distributing images in Antwerp and Flanders, and

NO MENTION OT eXNIDITIONS OT artiStiC proaucts that are NOT yet a coliected Neritage, Iet alone oT art proauction.
Today it is difficult to imagine a museum for contemporary art that only shows its collection and where no artists
are actively working. This gives rise to a structural paradox: the central issue is the (apparent) contradiction

permanent collection. The minister wants the museum to show a permanent collection, in which the development
of art in Flanders is framed in an international perspective. The collection should be elaborated for this purpose. In
addition to this responsibility for the canon, he also wishes to draw attention to emerging artists. The specific role
of M HKA as an institution of the Flemish Community in the broad field of arts and heritage should be clarified,

“MHKA, chooses to relate to its institutional background and wishes to
see aspects of that early history reflected in the building”

And expands towards a territory where desires are met.
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3608m2 Forum

3337m2 Office

3150m2 Exhibition

3032m2 Collection

1901m2 Library & Archive

15.026m?2
(22.323mM2)
55 metres.
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what they aspire to be and what those aspirations come with

functional unification

sufficient spaces for each function

acting as an independent mechanism, housing all amenities

and so, the existing courthouse will be demolished.
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What a museum can be?
What a museum can do?
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The Anti-Museum
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Anti-museum

"Happenings in Belgium"
Hugo Heyrman - Panamarenko
Ice cubes action, Antwerp 1968

VAGA, 'Multi-millionaire' Panamarenko, ‘Happy Space Maker' Hugo
Heyrman and others introduced in 1968 a new era with their
provoking actions. They act under the name VAGA (free action group
Antwerp). One of their actions is the occupation of the Royal
museum for fine arts, where they demand an exposition area. On
the Antwerp Conscienceplein they pile up ice-cubes to real
barricades and demand a car-free square and a children's
playground. This demand (the car-free zone of this small square in
the heart of Antwerp) becomes reality by a highly efemere
'happening'. Later they propose to turn the existing nuclear shelter
under the Groenplaats into a center for contemporary art.

June 1968: Occupation of the Hendrik Conscience square. The
activists (VAGA - free action group of Antwerp) demand a car-free
square. July 6, 'ice-cubes action': Hugo Heyrman and Panamarenko
close off the square with industrial ice-cubes manufactured in an
artistic manner. July 13: VAGA-action, the square is transformed in a
green zone, the protesting is done in a 'happening' atmosphere,
performance of Wannes Van de Velde. Beginning July the town's
administration decide to make a principle decision to make the
square a car-free zone; just in the course of 1972 the first car-free
square in the heart of Antwerp is a fact.

‘Multi-millionaire* Panamarenko and 'Happy Space Maker' ugo Heyrman during their
‘ice-cubes action’ on the Antwerp Conscienceplein, July 6, 1968.
Photo: Maria Gilissen

People protesting with ice cubes to make Conscienceplein a car free square.

AR3AIN00




The Vrijdagmarkt
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Street Painters, Antwerp

“Cosmopolitan cities are fertile grounds for contemporary art to blossom” — Munch Curator

AR3AINO0O



The Precedents

S1 AFS & BiA E2A @ RAW

%200 [308]

AR3AINO0O



The Precedents
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New Site: The Old Lock
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views at 3 different heights.

neighboring roofs
city overview

sky view
AR3AIN00



AR3AIN00

Q/‘\'—' FoRuM /\/7‘

EXWBITIWN

U FORWM ’J\?

EXBITIMN

wot JHees

OFFIcE



G
—_—
L=
) e—
- vyt
| —
. =
0 — L=
. = 3 | —
I ' 3 J r — [ |
{ ..I._. .8 - ﬂ
V- | G ——— | - .!lln b
L e P § -3 g -
! i ] _
- l"AlWJ l..n ‘ld — — — l«vl 1.
) — b — - — - ~4» o | — - 4 } -
[ S—
e — y- o —
o . - - 1
- - » i
= ! -
! 1]
7— .. el o o - 5 o -
G e—" - (— n!.(v s ol P ¥ vtm
-~ g ! z — vn
: ! | -~
_ ] R N e 5
—n - L ,— Nk R N
I | ] .IL.. po — -
—1 |
} . [—
! — -
: | =
| .




r
H

=

AR3AI100

20

01 5 10



AR3AI100




—

AR3AI100

=

. »
»
= ®
. »
»
= U
: AY P, . » . » AW P,
I T,
. »
anin] |
0 R O
DEPO O RS & AUDITOR
I T
| I




AR3AIN00




Whitney Museum

NYC, New York
Floor 2 Floor 2 Floor 2
Exhibition Office Storage
Terrace Depot Exhibition
Floor 1 Floor 1 Floor 1
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Terrace Depot Exhibition
Ground Floor Ground Floor Ground Floor
Exhibition Office Storage
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Floor 3 Floor 3 Floor 3
Exhibition Office Office
Terrace Storage
Exhibition
Floor 2 Floor 2 Floor 2
Meeting Rooms Storage
Office
Floor 1 Floor 1 Floor 1
Auditorium Storage Exhibition
Meeting Ofilce
Ground Ground Ground
Musuem Shop Art Handling Art Handling
Public Hall Kitchen Exhibition
Resturant
Floor -1 Floor -1 Floor -1
Storage Units \
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3 Main Elevators
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Level 1: Offices & Collection
Structural Floor Plan: Hollow Core Floor Slabs




3,6m - 4,3m - 4,3m Center to center distances

Vierendeel Truss
600x400mm Profile
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Event/Pop-up Space Lock/Temporary Entrance

MHKafé

Logistics

Staff
Entrance

Store

Forum

Library & Workshop Area

1:200
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Level O: Foyer
Floor Plan
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Art Handling Depot Depot wC Paint Workshop Wood Workshop Steel Workshop Distribution Zone Material Storage
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Room
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Large Collection

Large Collection

Large Collection

Meeting Rooms

Hall

Hall

Hall

Small Collection
Conference Room
Room

Small Collection
Room

Offices
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Meeting

Staff Lockers & Director Manager

Cafeteria

Small Collection

Small Collection

Storage

Room

Room
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Track 1

Offices & Collection

Level 1:
Floor Plan
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Multifunctional Space:
Private Event Room

Storage

Ticketing
& Lockers

Open Library

Multifunctional Space:

4

1

Interactive Workshop

Multifunctional Space:

Storage

Ticketing &
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Forum

Seminar Room
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Storage
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Women & Men’s
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Level 4: Second Forum
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Forum Space
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Forum Space
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Level 5: Resident Workshops,Restaurant & Archive Offices
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Double Height
Large Hall
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AR3AI100 Level 8 - Forum, Public Event Spaces




Multifunctional
Space: not in use

Storage

Catering

Meeting Room

Storage

Women & Men’s

Dressing Rooms

Multifunctional
Space: not in use

Multifunctional
Space: not in use

wC

Ticketing Coats

Meeting Room

Women & Men’s

Multifunctional

Restrooms

Space: not in use

1:200

Open Layout

Level 8: Third Forum

Floor Plan
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Multifunctional Space:
Private Event Room

Storage

Catering

Meeting Room

Storage

Women & Men’s
Dressing Rooms

Multifunctional
Space: Yoga Room

<

Multifunctional
Space: Movie

wcC

Ticketing Coats

Meeting Room

Women & Men’s
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Multifunctional
Space: Art

Room
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AR3AI100 Level 8 - Forum, Public Event Spaces



Art Lens

'l.——--_.u

| esmavaite

Each display comes with a frame,
Each encadre the object, set off a distance and create layers of protection
and communication.

Colour contrasts,
Attention to product,
Differentiation from context,
Eye-catching.
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AR3AII00 Level 11 - Forum, Terrace




AR3AI100

Park Side Terrace Gender Neutral WC Coffee Shop Storage River Side Terrace
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Sprandel Panel with
RockWool Insulation
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GFRC Vertical Cladding Elements
250mm depth
GFRC Panels with Hidden Attachments
smm

Horizontal Cladding Framing

25mm

Vertical Cladding Framing
somm

Water Resistant Sprandel Panel with Rigid Rock
Wool Insulation
240mm

Cavity/Steel Structure
with Electrical Gutter on Floor
260mm

Acoustic Insulation
with Steel Support Framework

Acoustic Plaster Board
1smm.

Plaster Board

1smm.

Plaster With White Finish
3mm
HVAC Air Inlet/Outlet
200mm
Cladding Reinforcement Steel
90mm
Steel Beam
IPE 550

Reinforced Mullion
260x65mm

Facade Detail
Wall | & Floor V
110

AR3AI100

Electrical Wiring Gutter
170x35mm

Steel Plate Welded Cap
20mm

Metal Rod for Hollow Core Slab

Hollow Core Slab Fill

Trowelled Concrete Screed with Heating
40mm

Separating Layer

3mm

Impact Sound Insulation

40mm

Impact Sound Insulation Mat

3mm

Leveling Concrete Screed

40mm

Hollow Core Concrete Siab
Recycled Aggregate

Sormmx SEosinm

(2.98kN/m? self weight supporting 2.5kN/m2
between 7.5 to 9,2m spans)

Heat Recovery Unit - Double ECM
238mm

Suspended Steel Mesh Panels
20mm

VMHK Facade Section
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Energy & Heating
Solar Panels

Heat Exchange Unit Tidal Current Turbine
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AR3AI100 Transformer  Heat Pump
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Level -2: Logistics & Archive 1:200
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I Electrical Shaft

Heat Pump & Transformer

Heat Pump &
Air Pressure Shaft
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De-centralized HVACs & Ventilation

n 4 HVAC for each space
d , | » . .
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Double ECM Heat Recovery Unit

238mm x 1283mim x 1013 mm

1:200

Level 1

De-centralized HVAC Organization
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Supply Map: Cellulose Glass Fibre Reinforced Cement Boards

22km

Fibre Cement Production Facility
Equitone Fibre Cement Fagade Materials
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Supply Map: Concrete Recyclage Chain of the Courthouse

AR3AIN00

VMHK

4,5km (9,5km drive)

Existing Concrete Recycling:
Besix Infra Facilities

14,5km (17,5km drive)

Production Facility:
Cementfabriek Antwerp

18,8km (22,4km drive)

Prefabrication Facility:
BETCA Prefab Beton Producer

14km (18,5km drive)

VMHK



Staff Facilties

Transfer Space

Archive Documentation Centre

Heat Pump & Transformer

Servers

Art Handling Depot
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Archive Depot

Quarantine

Archive
Processing

Auditorium
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Logistics Storage

Level -2: Logistics & Archive - Fire Zones

Floor Plan
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Material Storage

Distribution Zone

Steel Workshop

Paint Workshop Wood Workshop

wcC

Depot

Art Handling Depot

Art Handling &

Collection
Management

Art Registration

Audio &

Photo
Studio

Auditorium

Lockers

Art Handling Depot

Packing

Media

Room

Fire Zones
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Lockers, Auditorium, Art Handling

Level -1:
Floor Plan
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Interactive Workshop
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