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1. PROJECT ANALYSIS

See booklet for full analysis

photo or render of project

colour coding of categories

facts on the project
a description on how the

. it of what in th colour is applied in the
pin point of what in the use project

of colour works positively
or negatively for a versatile
experience of the building

50 projects have been analysed like

this



topics not to focus on topics to focus on

EXTERIOR INTERIOR

level of public oriented on - psychological healthcare functionality of functionality of

confrontation context 3 effect of effects of colour as safety colour as space

of architecture S colours in living colour matter transformer
spaces

using colour both usin

while being colour ang o blue causing green causing yellow coloured walls

less confronting matching the < calmness, quicker and black making the

than James surrounding < red causing recovery representing space perceived

Turrell s aggressiveness warning signs differently

BIG SCALE TYPOLOGIES & SMALL SCALE TYPOLOGIES

1eloid uopesojdxe  owayy I 1oloid uopesojdre awauyy

materials suited g coloured
for big scale 2 houses
production

g plaster + paint,
tiles, panels, El bricks + paint,
sticks, fabrics? 2 wood +paint

INTEGRATED IN BUILDING DESIGN ADDED AS SEPARATE ELEMENTS

facade design relation of relation of = influencial advertising accents for
colour and colour and H elements in strategies elements
facade material 3 surrounding
the composition the kind and the composition, ° 0 added colour colours showing focus on the
of elements size of the transparancy, 8 needed because what is being structure or
forming facades colour(ed kind of colours 2 of the people sold inside shape of the
elements) @ that add colour
Lol
< p—
S
2

CONNECTED WITH CONTEXT & CONNECTED WITH FUNCTION

1sfoid voeioidxe  oweyy I Yaloid vogeroidke ewauy

scale of colour colour match 3 symbolism contrasting to
to context surrounding S surrounding
how schould the what colours. o colours as using screaming
size of coloured match the city? 8 symbol what colours
elements relate how are these 2 takes place to require

to the context? retrieved? ® inside attention
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2. RESEARCH FRAMEWORK

An overview on what kind of topics are there in the
field of colour and architecture to acknowledge them,
and what topics to focus on in this research; defining
the scope of this research.

topics not to focus on topics to focus on

WESTERN EUROPEAN CULTURE SOUTHERN OR SCANDINAVIAN CULTURES
- materials suited colours. - colours colour as weather
E for western matching the S embedded in part of the adjusted
3 european light conditions. s the culture traditiondal colours

weather of NL/GER = industries
e materials that colours chosen bright colours falunréd won using blue
3 withstand rain based on mostly ° in for example from waste against insects,
s and wind white and/or H african culture ore, used as using light
g blue ligh. 3 or other warm traditional colours to cool

B cultures colour in down
scandinavia

=
5

APPLIED COLOUR NATURAL COLOURS OF MATERIALS

colour colour applied transparency of z materials have constrasting

integrated in on material colour H their natural the natural

material < colours colours.

how to mix how to add the effect of ° different shades combining gray

colour into the colour on top op more or less § of bricks, gray concrete with

material de material transparency of < concrete, wood, brown wood

colour ® etc.
[~
K

AT GLANCE VISIBILITY & OPTIC METHODS

1aloid uopeiojde  awoyy I 1aloid onesode aweyy

colour visible in H around the reflection of

facade surface g corner coloured light

making the ° from straight the light shining

colour visible H surface seems on coloured

in the straight 3 white, until you surface,

plain surface @ move around it reflecting colour
S




ww gl X gl

ww gz X 52

ww gL x el

6,9 m
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3,2 m

1,3 m
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3. BLENDING MOMENT

An analysis of how long the distance needs to
be for all the pixels to blend into one perceived
blended colour.

smaller scope of colours:
warm colours
3 different sizes

10,5 m 13,8 m 17,1 m 20 m



wwgxg

wuw gl X €l

ww 6z X §2

6,9 m

4,5 m

3,2

1,3 m

wwogxg
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10,5 m

13,8 m

15

smaller scope of colours:
cold colours
3 different sizes

17,1 m 20 m

1 colour
different intensities

20 m



ww 9 xg

ww gL x gl

ww gz x 52
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comparing all

10,5 m 13,8 m 15 m 17,1 m 20 m
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4. PIXELS VS. FLAT COLOUR







PIXELS VS. FLAT COLOUR IN BUILDING
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Penitentiaire Instelling ‘De Schie’
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INTERPRETATIONS OF THE PIXEL
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Layers, vertical bars
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Layers, vertical bars
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Layers, one closed + one perforated surface
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Layers, one closed + one perforated surface
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Layers, multiple perforated surfaces, small distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, small distance
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Layers, multiple perforated surfaces, medium distance
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Layers, multiple perforated surfaces, small distance
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Textures
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SCALE UP
layers, 1:1 scale
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layers, 1:1 scale
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W« o\ms, contrast
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one surface
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one surface, 1:1 scale
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experimenting with possible pixel sizes and densities
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8. MATERIAL REPRESENTATION

A possible representation of material.

Using gypsum to represent a medium that can carry
little chips of a material with contrasting colours.
When designing, the continuation of these tests can
help finding the right colour for the medium and the
sprinkles, the right size of pixels and the right density.

‘,.\"‘

e R DR D R DY

3

(il

experimenting with possible base colours creating a library of coloured chips
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