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1. PROJECT ANALYSIS

photo or render of project

50 projects have been analysed like 
this

colour coding of categories 

facts on the project
a description on how the 
colour is applied in the 
projectpin point of what in the use 

of colour works positively 
or negatively for a versatile 
experience of the building

See booklet for full analysis
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4.  PIXELS VS. FLAT COLOUR
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Museum Brandhorst, Munich, Germany
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5.  PIXELS VS. FLAT COLOUR IN BUILDING
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Penitentiaire Instelling ‘De Schie’
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6.  INTERPRETATIONS OF THE PIXEL
Layers, vertical bars 
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Layers, vertical bars 
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Layers, vertical bars 
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Layers, one closed + one perforated surface
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Layers, one closed + one perforated surface
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Layers, multiple perforated surfaces, small distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, bigger distance
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Layers, multiple perforated surfaces, small distance
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Layers, multiple perforated surfaces, medium distance
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Layers, multiple perforated surfaces, small distance
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Textures 
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Elements
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Elements
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One surface
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One surface
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7.  SCALE UP
layers, 1:1 scale 



72



73

layers, 1:1 scale 
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one surface



76



77

one surface
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one surface
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one surface, 1:1 scale 
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experimenting with possible pixel sizes and densities
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8.  MATERIAL REPRESENTATION
A possible representation of material.

Using gypsum to represent a medium that can carry 
little chips of a material with contrasting colours. 

When designing, the continuation of these tests can 
help finding the right colour for the medium and the 

sprinkles, the right size of pixels and the right density.

experimenting with possible base colours creating a library of coloured chips
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