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Image 1: Re-use of broken tiles for mosaic
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Preface

Introduction

This studio has been introduced to me with the metaphor of

a body - developing the feet (fieldwork), the hands, the head
(urban & theory), the hands (architecture & practice), the heart
(urban architecture) and as conclusion, the body (synthesis). This
comparison to the human body shaped an inspiration, thus this
research booklet encompasses the personification of the regarding
protagonists of this graduation project. This booklet can be seen
as the backbone which supports the body of the project and
simultanously explains the challenges and outcomes. Ultimately,
this booklet is also the place where research and design meet.

Perceiving buildings as human beings, antropomorphism, is one
of the themes through which this project is expressed. Within this
project, there are two main protagonists which are in search of a
dialogue, but they do not know exactly how. This booklet takes
you through their story - how these buildings are entities, how
these buildings meet and how their dialogue emerges.

Motivation

Seeing potential in objects which can be considered to be thrown
away, is something which I became soon familiarized with by my
parents. From a young age [ saw how the leftover broken tiles are
re-used for creating a mosaic (image 1) in the front garden, or
how the different pieces of fabric are sewed together into a new
table cloth. It is an art, a sustainable kind of art, to have such
perception on objects in the materialized world we live in.

This way of perceiving materials aligns with ‘using what comes at
hand’, the words that are said by Robinson Crusoe, who stranded
on an island and is limited to solely what his environment has to



offer. I believe it is the responsibility of the architects and urbanists to apply
this perception on the building environment and therefore to practice these
small scaled projects - such as creating an object by using what comes at hand -
on a larger scale, in the interest of the community and taking into account the
climate conditions.

I chose for this studio as the approach of designing resonated with my own
perception on the inseperable relation between architecture and urbanism.
Within the studio of Urban Architecture, the challenge is to find a strategic
insertion of an urban design which can only be fulfilled by architecture. How
can the urban design, with the following specific decisions for the architectural
design, contribute to improvement of a place? How does the shape relate to its
surroundings? These thoughts arised and



Relevance

There are four points which are taken into account through research and de-
sign:

1) Relevance of re-use

2) Relevance of the role of the city

3) Relevance bringing back third places in the city

4) Changing the character of the shopping street scape

This project aims to alarm the necessity of reuse within architecture, and
simultanously explores the notion of intimacy in contemporary cities. Starting
with a fascinations for utopian projects in relation to the intial sensorial expe-
rience of architecture.

There have been inspiring lectures throughout the year, in which these words
stayed in my mind: “There will be a point that there will be no ground anymore
to build on”. As an spectator in the city, I also see that the building environ-
ment is expanding in which the new building projects find place outside the
periphery of the city. Therefore re-using and repurposing existing buildings,
are of relevance now for the future generations.

Awareness is nowadays raised more when it comes to global warming. Also the
perception on real estate as a disposal product, is something which moved me.
Behaviour related to consumerism and disposable products, have led to this
perception towards real estate (Remoy, 2010). However adaptive re-use of exis-
ting real estate is a relevant topic as these ‘products’ are have a long life span.
Therefore, from a sustainable point of view, it is of importance to make use of
these availabilities. Additionally the graphs in image 2 and 3 show the impact
of the built environment by the energy use in buildings.

Therefore within the city center, it is of relevance to research the existing buil-
ding environment and to see what has potential to re-use, or what has potential
to improve. This graduation project seeks for both, by repurposing and re-
-using two buildings with an extreme different character. Additionally bringing
back the initial functions which were firstly on this site: a place where people
gathered, and felt like home.
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Image 2: Global Greenhouse gas emissions by sector (Climate Watch, 2020)

Per capita greenhouse gas emissions by sector, Netherlands, 2016
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Reading route

This story is divided in five chapters, in which the transformation of the con-
cerning protagonists, the parish hall and Molenpoort, is explained.

The different chapters are representing significant fragments of the life line of
these buildings and highlight how their relationship developed over time. In re-
lation to these fragments of the story, this is also the story line as a base of the
development of my graduation project. Thus, the development from research,
towards the urban and architectural proposal are explained throughout this
booklet, concluding with my material positioning.

By jumping from the dialogue between the buildings, to the theoretical research
and steps in design, this booklet aims for a better understanding of the relation
between the concerning buildings. The setup is intertwined and is as following:

Chapter 1
Introduction & Context

Chapter 2: Urban Plan
Fragment of the story line
Research in urban scale
Conclusions and decisions

Chapter 3: Architectural proposal
Fragment of the story line
Research in architectural scale
Conclusions and decisions

Chapter 4: Material positioning
Fragment of the story line
Research in material scale
Conclusions and decisions

The following image shows the contents of the booklet.
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INTRODUCTION OF PROTAGONISTS
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Parish Hall

Built in 1894, originally together with the Molen-
straatchurch. Dressed in neogothic style and a
survivor of the bombing in Nijmegen during the
second world war. This building is localized inbe-
tween different times and is in search of a relati-
on to the past, and a relation to its neighbour,

The parish hall of Sint Canisius church

The main protagonist is the parish hall,
accompaning the Petrus Canisius church situated
in the Molenstraat. Together they were built

from 1894-1896 in neogothic style by architect
Nicolaas Molenaar. During the bombardement in
1944 the church was damaged - only the choir
and the transept, dand the parish hall, survived
this bombardement. The current church building,
including the facade of the church, was designed
by J. Coumans, W. van Dael and A. Siebers and
this part is connected to the remaining choir

and transept, however the parish hall was not
re-connected to this part. The drawn conclusion
however, is that this parish hall is a remaining
trace, representing the ghost of the former Petrus
Canisius church. This is a quality to be embraced
on the site.

Values

This building is a municipal monument
of Nijmegen. According to the
Monumentenverordening 2012, the selection
guidelines for the municipality are: 1)
Architectural guidelines, 2) Urban qguidelines and
3) Culture-historical guidelines. To summarize,
the values | recognize within these guidelines
are firstly, being a part of 1) Architectural
guidelines: the material-use of traditional
building with brick and wooden floors and
the ornaments in the facade. Secondly, it
is a supporting the image of the historical
growth of Nijmegen - as explained in the
itnroduction. And thirdly, this building is of
social value, as it played a relevant role in the
religious development in Nijmegen.'The object
in Nijmegen's history embodies the aspects
of place, time and function which gives the
object place in the cultural history of Nijmegen'
(Monumentenverordening, 2012). This is important
16
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to bring forward, that we are dealing with a
historical sensitive building - and this has to be
taken into account during designing.

Current use

Currently the ground floor of the building is used
as menswear store. There is no connection to the
garden, as it initially used to have next to the
church.

The levels above are adjusted rooms with kitchens
and bathrooms which are rented out. There are
few qualities left in the building, such as the
former connection to the church, the 19th century
staircase and former fireplaces. This current
state is something to embrace - to embrace the
accidents and opportunities of this historical
valued building.
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Molenpoort

Built in 1972 and replacing the place
of the former Guesthouse which was
localized here. A shopping center
squeezed into a remaining void bet-

Molenpoort

S ween the existing buildings. The Mo-
. i lenpoort is mainly focusing on itself,
B MOLENPOORT . .
= B R R T[] and not on its surroundings.
E *% O oo ([
| The name Molenpoort derived from the
noc former city gate located on this site,

which was built in 1436 and broken
down in 1879.

The shopping center has connections
with the Molenstraat, Ziekerstraat and
Tweedewalstraat.

18 19



Molenstraatchurch
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Molenstraatchurch

Serene and calm, a bricolage piece in
itself.

From the inside this character still re-
sonates with the parish hall, in terms
of remaining connections. However the
church was subjected by the Second
World War and therefore needed a new
face.

The church is called either Molen-
straatchurch or Petrus Canisiuschurch.
This church is the church building of
the Roman Catholic Petrus Canisius
parish situated at the Molenstraa.

Firstly the church was built in Neo
gothic style, together with the parish
hall, by Nicolaar Molenaar in 1894.
However after the bombardement of
the Second World War in 1944, a large
part of the building was destroyed,
solely maintaining the transept and
the priest choir. In 1958 a new church
building was built by the architects J.
Coumans, W. Van Dael and A. Siebers;
this building is connected to the old
transept and priest choir.
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Still standing: The Parish Hall

20

Parish hall:

Throughout the years | have changed
internally quite a lot. Also my relationships
with my environment changed through

time.. others left, or newly arrived and

| am still standing here. However, in
contrast to my neighbor, the Molenpoort,

| am still standing here since 1891, and

the Molenpoort since 1972. | have to say,
we met each other with a certain degree

of friction: turning our backs to each

other and simply creating our individual
monologues. | felt a bit invaded in my
personal space as the Molenpoort came
quite close to not only me, but also one of
my companions, the Petrus Canisius church.

As my surroundings changed, | had to
follow this trend as well. | lost my

primary function as a place to take care

of the church guests, preparing the mass.
Now | am one of the contributors to the
entrepreneurial urbanism which Nijmegen
has been subjected to. And what do we
embody? A place where people stay shortly,
where money flows through my veins, losing
the purpose of bringing people together?
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Molentpoort becoming a part of the plot, invading space of the church

Molenpoort:

As the last letter of the “MOLENPOORT" sign
got attached to my fagade, | was ready to
receive a lot of people, and making sure
that the visitors can get a sense of losing
awareness of time here. That is what people
want right? Questions are raised whether
this is the kind of losing time they are
looking for. But it works for me! | have a
lot of products to sell so..

Church:

There are a few corners of me which almost
cross with the Molenpoort. My grand back
fagade can still be appreciated from the in-
side, however, not from the outside. | have
to say, fellow churches do receive a lot of
private space around their peripheries. Also
I used to look a lot like my companion, the
parish hall, however after the bombarde-
ment of the second world war my fagade got
dismantled and there | was. referring to my
ancestors with my Roman columns.



INTRODUCTION

The first site visit I spectated throughout the city. Flows of people strayed
into the city from Nijmegen station and all had their own purpose. A day out,
visiting family and friends, and ultimately also visiting the shops. In between
the historical traces of Nijmegen, where in small corners of the cities are still
Roman ruins left, the city received through time elements which are perhaps
valuable for in the future.

More specifically, there was one building in particular, which caught somewhat
attention in the eye of the consumer: The Molenpoort shopping center. Actu-
ally, not only in the eyes of the consumer, also in the eyes of the passers-by,
as this shopping center differs itself by its size compared to his neighboring
blocks (image 3). In contrast to the 19th century buildings around the Molen-
poort, the Molenpoort does not reflect this human dimension. Also the Mo-
lenpoort, as shopping centers usually do, is mainly focused on what happens
internally: a small island where people lose track of time, where sunlight is
replaced by costumized light, and where routes are designed in a practical,
circular way, so that either the connection from the Molenstraat to the Zieker-
straat is made whilst making sure that even in this internal route people are
attracted to shop. With this in mind, the Molenpoort shopping center carries
a role in the city of social power, disconnecting its visitors from the outside
world for a certain amount of time.

In an ideal, but also realistic world, how would this place be developed? What
if not only the buildings are also seen as living entities, but also the urban
environment, where people can interact with the inhabitable spaces between
buildings as well.

Perhaps it is also a small amount of nostalgia to a time which are framed as
times of the ordinary everyday life, in which everyday domestic activities in
the house are brought to attention. For instance in the paintings of the Hooch
(image 5), in which this concept of domesticity is expressed. It is a celebration
of everyday life, which perhaps has been lost through time. How can this be
brought back to the existing world we live in?
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Image 3: The city composed and decomposed (Analysis by colleague L. Picci-
nin, 2020)
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Nijmegen

What makes Nijmegen distinguish from other Dutch cities is its rich Roman his-
tory, being situated next to the Waal, and being a node from The Netherlands
to Germany. In Nijmegen are still traces of Roman history remaining, not only
in morphology but also in objects. Additonally its role in religious were notica-
ble throughout the city (image 4). What is striking about the site is the relation
to time: the Molenpoort as a shopping center is an area closed off to the open
area. In the book “Spaces of Consumption” (Punter, 1990) explains malls as:
“these new malls [of late twentieth century] are distinguishable by their sheer
size, by their almost complete introversion in their minimal external elevati-
ons, and in the way in which they turn their back on their contexts, by their
almost total exclusion of opportunities for non-consumption and by their re-
sort to complete internal architectural fantasy”. This were interesting notes on
shopping malls, which can also be applied to the Molenpoort shopping center.

The multiple components which to build further on for this graduation project
are the existing qualities of Nijmegen, the approach of certain problem areas
(to demolish or not to demolish) and the additional components which stimu-
late dialogue between the plot and its context.

PROVINCIE GELDERLAND. GEMEENTE NIMEGEN. (NY2. Stad)
—— -

Schaal L: 6250 .
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Titgave van Hugo Surmgar te Lenuwarden

Image 4: Overview of public buildings and main streets throughout Nijmegen
(1868)
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Image 5: Pieter de Hooch, Vrouw en kind bij een bleekveld in Delft, 1657-1659,




PROBLEM STATEMENT

After visiting the site, shopping center Molenpoort in Nijmegen, a few pro-
blems occurred to my mind. Critical notes on this shopping center I had were
whether this typology fits within its context, and if the interior of this shop-
ping center is a pleasant place to spend time. Firstly, the main problem on the
site is that the Molenpoort shopping center has a low amount of interaction
with its surroundings on the site. For instance the Molenstraat church, is a
building with many layers however does not receive the space in order to see
its qualities. The typology of a church usually receive another approach in the
urban environment, as seen in the analysis of image 7, 8 and 9 - here are other
churches projected on the site; three other churches, situated in Utrecht, Gent
and Orvieto. Especially since the site is at the core of the city center, it is a
valuable space to take into reconsideration. Secondly, the shopping center
inhabits large shops such as the supermarket Coop and the retail shop Xenos
which requires the current parking lot. By this evolved a large urban pocket,
however takes the quality of the view of the surrounding housing (image 6.
And thirdly, the activities in and around the Molenpoort are mostly in line with
consumption, namely shopping, going to restaurants, café’s, however there is a
lack of spaces where people can go for social enhancement or creative expres-
sion. This made me wonder whether we can create spaces on this qualitative
site in the city center.

An issue which strikes me is that cities such as Nijmegen are being subject

to entrepreneurial urbanism. The morphology of the city may have historical
traces, however is now intertwined with flows based on consumption. The
Molenpoort is the leading character in this sense, as it is a clear example of the
enforcement of a shopping center in a place where it is not at home. From the
Molenstraat till the Ziekerstraat, the Molenpoort functions as a covered shop-
ping street. I empathize with the city, as I see the influences of the consumpti-
on society we live in and the city does not have any say in this. In “Spaces for
Consumption”, Miles (2010) explains the following: “spaces for consumption
have social power but no social responsibility. The end product of this process
appears to be a world in which we consume space rather than interacting with
it.” With this in mind the following question arised: how can we regain the
interaction with space rather than the consumption of space? I am looking for
a place which encourages new forms of interaction and humanness in ways that
spaces of consumption are currently lacking of. The first step towards this is
the development of the urban plan in which these thoughts have been beared
in mind.
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Image 7: “Projection of churches: Gent, Belgium (Analysis by author, 2020)
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Image 8: “Projection of churches: Orvieto, Italy (Analysis by author, 2020)
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Image 9: “Projection of churches: Utrecht, The Netherlands (Analysis by author,
2020)
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Dismanteling the facade, remains of the skeleton
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Molenpoort:

After dismanteling my facade, and

my label of "Molenpoort’, a concrete
structure are the remains amongst the
site. Who am |, without being establis-
hed with this label of being a shop-
ping center?

But most importantly, who can | be for
my surroundings? And how can | build
up a relationship with my neighbour,
the former parish hall?

The ghosts of the former buildings on
this location are still hanging around
here. The traces of the church being a
place to meet, outside from the work

and home location, and now it is main-
ly a place for few visitors.

Church:

It is interesting to be a close specta-
tor of the religious shift the Nether-
lands has been through. The religious
landscape in the Netherlands has
changed a lot in the last decennia.
The secularization, thus the decre-
asing influence of religion has con-
tributed to this. No | solely receive a
small amount of people, and not all of
these people have religious reasons
for a visit; also passers-by or tourists
are being a part of my visitors. It is
nice to see, however, that certain ritu-
als are still there. Simple rituals such
as my awakening and my sleep.

Parish hall:

My former inhabit was the priest - ri-
tuals from preparing the mass, recei-

ving guests, all aligning with the bells
of the Petrus Canisius church.



BRICOLAGE

Bricolage: bri-co-lage

construction (as of a sculpture or a structure of ideas) achieved by using wha-
tever comes to hand.

also : something constructed in this way

(Merriam-Webster, 2021)

This studio is introduced with the story of Daniel Defoe about Robinson
Crusoe (image 10), being shipwrecked on what became his island. He is descri-
bed as “One who does battle with a world in disorder which he seeks to master
by whatever means come to hand” (Michel Tournier, 1970). In relation to archi-
tecture, the theme bricolage reminds you to respect the world as found, if the
island we are all shipwrecked on is earth. Another reminder is to step into the
footsteps of the bricoleur, and ‘making the best of both old and new techni-
ques and embracing circumstance and accident in his craft’ (Irenée Scalbert,
2011).

As stated earlier, I advocate the re-use of existing buildings - especially for the
time we are living in now. At a certain point there is no room anymore to build,
and therefore existing structures eventually have to inhabit the perceived new
program. Within these theme it is also emphasized to embrace the accidents
and the occurrences these existing objects bring with them. It offers to go
against copying and pasting, and working outside of the grid. With the under-
lying theme of bricolage, I think this can make architecture unique, since each
building consequently has its own specific toolbox to work further with.

Using what comes at hand, can also be seen as a way of re-using: /o use again
in a different way or after reclaiming or reprocessing (Merriam-Webster,
2021). Interestingly within these theme, is the literal re-use in material sen-
se and the revival through something immaterial, for instance an experience.
Starting this graduation studio, the topic bricolage is taking its first approach
by the analysis of traces. The historical traces on the site carry plenty of value
which can be re-used, or revived, as well. Giving this theme not only a layer of
materialized re-use, but also immaterial re-use, carries together a stronger nar-
rative then solely re-using materials of the existing objects in my opinion. In
prior research, the immaterial forms took shape in finding former rituals and
events, mostly related to religious activities.

42

In my graduation project, the former home of the priest is the main protago-
nist, situated next to the Sint Canisius church. A found ritual was the rhythm
of living, praying, eating, which resonated with the rhythm of the church. Re-
ligious events took place, which now faded away in this contemporary setting.
By this process of finding different material and immaterial fragments, it forms
a process of collecting, decomposing and composing new ideas from these
different fragments.

The theme bricolage teaches you to deal with everyday and existing conditions.
My perception and reflection on this theme, is that the approach of using what
comes at hand can be either giving you something to grasp back to, but also
something where you can challenge yourself to work within these limitations
the different elements bring with them. However the shift in perception is here
of relevance: instead of perceiving this as limitations, these are qualities which
make the building unique, as stated in the first paragraph. In the urban plan
and architectural proposal, the aim was to bring this to expression.
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Image 10: The Life and Strange Surprising Adventures of Robinson Crusoe
(Daniel Defoe, 1917)



ANTROPOMORPHISM

In fairy tales animals are often endowed with human traits, such
as the ability to feel and to speak. A sly fox, a proud lion, a wise
owl: through this method animals are turned into metaphors for
matters such as power, wisdom, beauty and vulnerability. In this
project this theme was not applied to animals, but to buildings.

Preliminary research started with the development of a film with
seven other students. The site analysis of Nijmegen is made with
the focus on traces, in particular with the question: “What time is
this place?”. For this analysis, three characters were established
as the main protagonists of the site: The Molenstraat Church, the
Guesthouse and the Farmhouse, starring in the film of P1 which
was produced with seven other students. All these buildings
became talking buildings, relating to each other by taking us
through their journey.

The book “What time is this place?” by Kevin Lynch, describes

the human sense of time and how this is a biological rhythm

that possibly follows a different beat than that the beat dictated
by external time. This notion of time applies to the film and

Image 11: The protagonists of the film, The Molenstraatchurch, Farmbhouse and Guesthouse. iﬂterpfeted bY the character in different ways. The different

Still from film “What time is this place” (2020) notions of time are fragmentary, telling and cyclical time, with the
goal of answering one question: what time is this place?

The protagonists of the film are strongly tied to the schedule of
religious activities. Therefore it is important to relate this to the
development of rituals over time on the site.

The definition of rituals are:

1) a prescribed order for performing a ritual ceremony, especially
one characteristic of a particular religion or church

2) A series of actions or type of behaviour regulary and invariably
followed by someone.



The rituals and schedules of people have changed over time. Firstly the
monastry had a leading role in this: the bell rang when it was time to pray, to
eat or to chant. Additionally the church had a leading role into this, bringing
people together. This applies to the first definition given. But on this site in
particular, these rituals faded away. A change in society found place, where also
the typologies where people usually came together (for instance the church,
a square) started making space for consumerism related buildings such as
shopping centers.

The place changed and therefore also the activities and events. A question
which arised to me was whether it is possible to return this third place of
gathering, without the activity of consuming.

Conclusions of the film

The conclusions of the film have inspired me with a few themes to continue
with, in order to narrow down the focus of research and eventually translate
this into design. The most relevant conclusions were:

- The Molenpoort shopping center replied to the Guesthouse: “Every building
should change! Shopping brings people together. People won’t go away quickly
if you don’t tell them the time.” This characterizes a certain level of social
power a shopping mall can carry, instead of social responsibility.

- The questioning of standardized time being replaced by subjective time. In a
fast-paced world, there is another dimension human can live in.

- The regarding site is taken over by the consuming city. The Guesthouse, a
place which first functioned as a place of care and shelter, became a shopping
center, the Molenpoort. As it was personified, this was the transition the
building went through. In reality the Guesthouse made place for the shopping
center. Firstly the site existed from valuable historical buildings and growing
fully on the plot, creating small areas inbetween which are questionable.

- The movie ends with the following phrase: “A place where is no time to look
back”. The follow up question which raised for me is, how can we create a
place where there actually is time to look back? A place where we can embrace
the traces of not only the Guesthouse, Farmhouse and the Molenstraatchurch,
but also the traces of what this place used to be before the streets developed
to shopping streets. These thoughts are taken into account in the urban plan,
which are elaborated in the following chapter.
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Site visit

On the contrary of the fast paced impressions, I encountered an artist (image
12).As an observer through the city - I spectated how he was expressing his art
in the Lange Hezelstraat, one of the primary shoppingstreets in Nijmegen. It
caught not only my attention, but also from the passers-by. It was a moment of
slowing down in the streetscape, and something which I valued as it brought
his art closer to all passers-by. Can this also become a part of the urban plan?
Cultural activities in the plinth, instead of solely consumerism based activities?

Image 12: Artistic aclivities being a part of the shopping street
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The development of new streets and accesses based on traces
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Parish hall:

From eyelevel, | make short moments
of contact with my passers-by. The
occupied Molenstraat shopping street
is a vein through the city, which con-
nects a network of shopping branches.
| am a part of this as well, a small
branch within this capitalist network
of the city. Ofcourse, | want to con-
tribute to the economy of the city

as well, being a concurrent of other
cities, but how about the well-being of
the people? In the old days this was
my former role, receiving people at my
home and being in close contact with
the higher light.

The passers-by make a short glimpse,
or maybe not even a glimpse as their
phones are occupying most of their
attentions. Next meeting, next stop,
next train ... | feel ... a slight amount
of detachement.

Would it not be necessary to create a

new configuration, to be able to pause
sometimes? To slow down and relate to
the surroundings?



RESEARCH ON URBAN SCALE

Edward T. Hall developed this graph (image 13) by studying the
ways people use space. Four different zones were articulated:
intimate, personal, social and public. The term proxemics was

also proposed by him, with the word meaning the study of the e n
way people behave, communicate and socialize in space with /kii
the change of population density. Designing with this in mind,

can be a guidance within the urban plan, leading to a variety of
spatial types. This is then based on what is envisioned for the

level of interaction between the users of the space. The personal
experience of distances between one and another person is a R T
hidden, unestablished dimension, however we are all aware of it as ﬂ 1 1

it is a natural response.
& b
% f

Image 14: “Interaction in relation to distance” Sketch by author, 2020
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An interesting comparison, aligning with the theme of
antropomorphism, is to relate these distances to buildings.

Do buildings also need space; does it occur that buildings are
invaded in their ‘personal space’? Ultimately there are no rules

or guidelines which can be applied to this, however the body
language of a building can be read as well: is the building oriented
towards other buildings, or turning their back to each other? Is
the building relating to the other building by dressing the same

7,60m o o .
way? Is the type of building, a building which needs more personal
space? To clarify the latter question; row houses ultimately need
The concept of proxemics developed by Edward T. Hall in his book “The Hidden less or none space around their own periphery, however a public
Dimension” (Edward T. Hall, 1910) building such as a church, often does require this space.
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ANALYSIS WITH KEY ELEMENTS

The themes I presented in the Pecha Kucha presentation were all of a different
nature. In relation to the theme of bricolage, I perceive the following topics

as bricolage in a sense which the bricoleur embraces the accidents and
circumstances (Scalbert, 2011). The accidents, or rather coincidental emerge
of places are the urban pockets evolved on the site, the emerge of courtyards
by displacements and the inhabitable spaces between things. The last topic is
debatable as it can also be designed rather than be a coincidence. I categorized
the other topics under given circumstances to take into account during
designing: the remarkable topography of Nijmegen, the role of the context and
the dialogue between buildings and daylight.

Together with my colleague Laura, we bundled our fascinations and critical
thoughts to develop the urban plan. A sensitive analysis was made of certain
key elements on site. Image 15 shows the main problems we aimed to tackle,
and our urban proposal which offers to reply to these issues. Image 16 shows
the development on site, as the urban void is filled through time. Was there

a fear of empty spaces (horror vacui) I wondered, since almost the maximum
capacity of the site was built further. The starting point was the church as a
undervalued building, the re-creation of a connection between the Molenstraat
and Tweedewalstraat (see image 16, year 1800) and the creation of intimate
spaces. In the sketch analysis these elements come forward.

MONOLOGUE INTROVERSION FAST PACE

Image 15a: Problems on urban level (Drawing by author, 2020)

DIALOGUE EXTRAVERSION SLOW PACE

Image 15b: The key elements of the urban plan (Drawing by author, 2020)
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Image 17: The church as starting point - reappreciating the sides of the church

D ing b thor, 2020
Image 16: “Horror vacui - Filling the void through time” Sketch by author, 2020 (Drawing by author, )
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Image 18: New narrow connection - Degradation towards more calm spaces
(Drawing by author, 2020)

Image 19: The courtyards & church garden - Degradation towards more calm
spaces (Drawing by author, 2020)

Image 20: Nodes around the site - Degradation towards more calm spaces



Image 21: The awakening - movement on site at day time
(Drawing by author, 2020)

Image 22: The sleep - movement on site at night time
(Drawing by author, 2020)

URBAN PROPOGSAL

The former analysis drawings show the key elements of the urban plan, and the
aims of the urban plan are:

1. Reintroducing the human dimension to the site

2. Creating intimate spaces in the city

3. Creating an engaging(/contemplation/creative) place for the local community
4. New diverse program enhancing social integration

The argumentation for these aims are grounded from valuing Nijmegen’s
history and the focus on a diversity of users, and what the users necessities
would be. Contemplation places in the public related to culture would
emphasize the value of Nijmegen’s history, but also would highlight Nijmegen’s
rich creative culture. The urban proposal is to create a new human dimension
space, accessible to everyone that will have an impact in Nijmegen’s slow-
moving traffic. The urban plan offers a space for sitting, contemplating the
views in the city centre and carries the possibility of a place of integration. The
aim is to generate

social cohesion, safety and identity in the space. The envisioned atmosphere

is to create either for the public as for the private (residential), places which
contribute to people’s health and creating a safe environment.

How does this come to expression in the urban plan? By transforming the
elements of the Molenpoort which were firstly focused on monologue,
introversion and fast paced. And with this urban proposal a dialogue amongst
buildings is introduced, including extroversion and slow pace by pause areas
on site.

The masterplan shows how space becomes a stage for new interactions of
different types: public, collective, private are all forming a sequence of
stimulating views related to community and nature. The perception of space is
intimate and fascinating, remembering the quietness that always existed on the
site before the construction of the shopping mall. The program offers a variety
of activities, all related to calm and intimate interaction. The ground floor
area offers art ateliers, the art gallery, a community area, a library, co-working
spaces, mental health places and a reduced amount of commercial activities.

Every activity will select a certain type of target group that will guarantee

wellbeing and social integration, knowledge diffusion and integration, a
creative atmosphere and respect for tradition, sharing mindset and social
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equality. The new program attracts multiple target groups to the site, such

as mental health experts, educators, artists and crafters, elderly, families,
students. The target groups are mixed in every building, creating a diverse
site and how the public green space is the element of connection among the
buildings. From the interior, Molenpoort becomes a place of contemplation,
visibility, silence and community. The exterior has a new strategy for
Molenpoort: appreciation of daily life as the opportunity that is already there,
as the result of human interaction and connection to nature. Sequences of
private spaces bring to a collective intimate interior for the inhabitants. PR
Contemplation and learning public spaces are offered to the passers-by. The
Molenpoort becomes an example, the city can still be a place of creation,
contemplation and nature.

Development of the urban block

The shaping of the urban building blocks are based on these aims. Firstly the
Molenstraat, to which the elongated front facade of the Molenpoort shopping
center is cut up into multiple pieces, reintroducing the human dimensions.
The shaping of the residential area around the courtyard is also a respond to
the traditional house typology which is findable in the surrounding urban
area. The presence of a continuous plan and the repetitive grid guarantees

a constant adaptability through time: one or more rooms might be acquired

by another unit, a house transformed in a office or divided in several ones, if
needed.And ultimately, the part of focus: The Art Gallery of Nijmegen - re-using
a part of the former Molenpoort structure, which works together with a trace
of history, the parish hall. Additionally, an extension is added in relation to
the urban plan and the program of the building. The development of the urban
blocks create the foreseen intimate spaces by a variety of gardens: The Church
Garden, the collective courtyards and the private courtyards (image 24).

Image 23: Demolition plan
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Church garden with square for

possible market

Collective courtyard
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Private gardens

Collective courtyard

Private gardens

Image 24: Constellation of green areas and the urban blocks
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Residential Arts & Culture
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Student housing Atelier housing Art Gallery of Nijmegen Church garden Housing extension
oriented to the
Church garden
Collective courtyard New street Gallery garden

from Molenstraat
to Tweedewalstraat
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Ziekerstraat

Museum for visual impairment

Arts & Culture Residential

: : . ~.
Yv Y~ YV~

Church as polyfunctional space Workshop space of Atelier housing
for arts Art Gallery Nijmegen

Gallery garden New street Collective courtyard
from Molenstraat
to Tweedewalstraat
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Arts & Culture - Overiew m2
A - Art Gallery (including part parish hall and part Molenpoort)

2892 m2
B - Church as polyfunctional space 895 m2 B - Polyfunctional space
C - Flowershop ‘T Sunneke 18,2 m2 P
D - Housing extension 4x65 2
E - Shopping 110 m2 A - Art Gallery
Molenstraat - Overiew m2 G -Social housing 4 \ - D - Housing extension
F - New program for plinth of the Molenstraat : N \ Oy N
Ground Floor: . ” . . >
Vegetable store (from roofgarden) 70,0 m2 F- Vege'tablf: shop/ Co-workm§ o %@,
Co working spaces 103,2 m2 spaces in plinth “ %
Café library 142,0 m2 1
Library ~ (260,2 m2 x 4 floors=) 1040,8 m2

Contemplation Courtyard:
G- Social Housing on First /Second/Third Floor:

Studios varying from 25m2 - 43 m2
F - Residential student housing

Houses vary from 83 m2 - 162 m2
G - Permanent atelier housing

Atelier housing 6x85 m2

Reminiscence Courtyard: o
- Mental health and care on Ground Floor:
Mental health center 1\
Pop-up shop and café ‘
Daily care for elderly ‘
Shared spaces

mpt

Tweede Walstraat
I - Mental health and care

J - Various housing on First/Second,/Third Floor:

Social housing: 1500 m2
Family housing: 1425 m2
Elderly housing: 1851 m2 H - Student housing

Student housing 460 m2 J- Student / Elderly / Social K - Family housing / Social housing

_ _ _ _ housing
K - Family housing, Social housing
12 family houses varying from 110 m2 - 160 m2
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Parish hall:

As a vassel | am filled and
programmed differently throughout
time. Firstly starting as a home for
the priest, receiving guests from the
church and offering help for those who
needed it.

After | changed with my environment,
taking over the function of a shop,

in which | communicate on eye level
with my passers-by in a way the whole
shopping street does: please buy
something here!

| am not sure if this resonates with
me. How to interact with passers-
by and people of interest is of much
relevance for me. Question now
however is: what will | be filled with
now?

And Molenpoort, can't you relate with
this development?

Molenpoort:

Yes | do, even though my first purpose
was already to embody a shopping
center. Therefore, | think we have
different starting points. However,
maybe we can collaborate.

Parish hall:

Don't you also want to contribute
to society in a different way then
offering a place for shopping?

Molenpoort:
For the future, yes | do. Especially
with my almost immortal skeleton.

However, where do we meet? What
should | wear?

Can we meet through the material and
immaterial world..?



PROGRAM CASE STUDIES

Case study 1: Studio Museum Harlem, New York

This studio is located in Harlem, New York.and has earned recognition for its
catalytic role in advancing the work of visual artists of African and Afro-Latinx
descent through its Artist-in-Residence program since 1968. The program has
supported over 100 artists who have gone on to highly regarded careers.

The Museum’s Artist-in-Residence program, envisioned by artist William T.
Williams, gives emerging artists an opportunity to develop their practice in an
eleven-month residency, and offers audiences the chance to view this work in
annual exhibitions.

Program

Mission/focus: Emerging artists of African and/or Afro-Latinx
descent working locally, nationally, or internationally
Role of gallery: Give institutional guidance and professional

development, research support, and a stipend
paid on a bi-weekly basis over the course of
the residency.

Amount of Artist-in-residence: Three artists

Length of stay: 11 months

Image 25: Artist of artist-in-residence program, Studio Harlem (2020)
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Case study 2: Albany Museum of Arts, Artist Michael Mallard

“The introduction of an artist-in-residence program follows a special trend in
museums today that is all about leveraging the work of all types of artists, from
young to mature, and giving them time and space to work in a safe, well-lit stu-
dio at the museum,” Wulf said. “It supports their development in the arts.

“Most importantly from an educational point of view, it gives visitors, as well
as the artists, ample opportunities to interface and for the artist to share their
process, their story with everyday museum visitors.”

Program

Mission/focus: Designed to benefit both the public and the
artist

Role of gallery: Leveraging the work of all types of artists,

from young to mature, and giving the artists
time and space to work in a safe, well-lit
studio at the museum

Amount of Artist-in-residence: One artist

Length of stay: Three months (Summer period)

Image 26:Michael Mallard in artist-in-residence program, Albany Museum of
Arts (2020)
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Case study 3: Van Abbemuseum, Eindhoven

The Van Abbemuseum and the GGzE (Mental Health Care Institute Eindhoven)
invited national and international artists or artist groups working in the fields
of socially engaged art, community art, participatory art, art & science, social
design or other related fields. The application for the Artist in Residence Pro-
gramme concerned “Artistic Strategies in Psychiatry”. During the two months
residency on site at the GGzE, the artists were asked to develop and realize
site specific projects of high artistic quality and innovative approaches. The
goal was to have a concrete, positive and lasting impact. The importance of this
is the alarming of societal issues or taboos through art.

Program

Mission/focus: Close collaboration with the Mental Health
care institution, its clients and its staff, in
order to reshape the perception of psychiarity
in society (since psychiatry is still stigmatized
by society)

Role of gallery: Encourage collaboration between artists

Amount of Artist-in-residence: National or international artists or artist
groups (max. 5 people) working in the
fields of socially engaged art, community art,
participatory art, art & science, social
design or other related fields

Length of stay: Two months

Image 27: Van Abbemuseum, Eindhoven (2017)
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Case study 4: Wiebert Residentie, Nijmegen

The last case study of the Artist-in-residence program, is the Wiebert Residence
located at the regarding site Nijmegen. This program is set up by the cultural
foundation Hubert which main goal is to maintain art and culture more acces-
sible for a broader public. Therefore the main purpose of this cultural founda-
tion is to function as a cultural meeting place for the neighbourhood and city
of Nijmegen. This place gives the opportunity to connect artists, designers and
scientist with the community.

One of the initiatives of this foundation was a temporary residency for artists,
located at the Lange Hezelstraat, which is one of the main streets of Nijmegen.
The former shopping property was used as a residency for artists in the period
of April to November 2020. Each month, an artist could use this location as an
atelier, and this working progress found place in the etalage of the shopping
street and brought this closer to the passers-by. The goal of this residence
was to bring artists and art closer to the community. This program was made
possible by de Gemeente of Nijmegen, Cultuur Oost and SLAK ateliers (Hubert
Nijmegen, 2020).

Program

Mission/focus: To bring artists and art closer to
the community

Role of gallery: Providing the temporary residency

Amount of Artist-in-residence: Eight artists (one artist per month)

Length of stay: One month

Image 28: Wiebert Residentie, Nijmegen (2020)
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These case studies, and the latter in particular, shaped a bridge towards the
programming of the architectural proposal. The raising question is: can this
architectural proposal fulfill this type of residency, however not solely for a pe-
riod of time as Hubert foundation did, but for an unlimited time. This resulted
in the programming of an Art Gallery for Nijmegen, maintaining the nomadic
character of either the art pieces as the artists. This will function as a place
where local, national and international artists can bring their art to the com-
munity of Nijmegen by this art gallery as the home base. However, firstly, that
means an analysis of what the exisitng has to offer and how this can by utilized

for the regarding program.

Out of analysis of former plans (image 29), this ensemble of buildings used to
work together: the church, the parish hall and the former garden. In relation
to the urban plan where the functioning of the church is transformed to a po-
lyfunctional space, and also a part of the cultural area together with the parish
hall, the architectural proposal seeks to give the former garden back to the
parish hall and the Molenstraat church together.
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SITUATIE 1450

Image 29: Development on site (Archief Nijmegen)
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ANALYSIS OF THE EXISTING

Furthermore, currently the existing of the parish hall offers on the ground
floor a clothing shop and student residency in the levels above. Additional-

ly, this floor is connected to the regarding garden of the Molenstraat church.
Ultimately other qualities of the building. is the neo-gothic facade, being one
of the survivors of the Second World War. Therefore this facade has historical
value to be maintainedd, and creating one story together with the new facade
of the additional part of the Molenpoort. Additionally, the 19th century stair-
case is one of the qualitative remains of this building as well (out of sources of
the housemaster of the Molenstraat church and the parish hall).

Plananalysis of the existing buildings led to the following findings:

The facade anchors are hints to the building structure, being the connection

to the wooden beam structure of the building. Furthermore a subtle, detailed
approach is made during the development of the facade of the parish hall. This
is largely in contrast to the Molenpoort, solely being plastered and no referen-
ce to any natural material. The parish hall however, exists of detailed brickwork
and aligned with the neogothic style in which the Molenstraatchurch was built
as well before the bombardement of the second world war. The vision on mate-
rialisation is elaborated further in the next chapter; this chapter shows some
relevant findings when it comes to the plans. Circulation wise, the building
works by one axis, connecting the different rooms.

The building has been renovated in 1994 and alterations have been made such
as the addition of retaining walls and retaining windows, however these are
solely located on the south side of the building and adapted to the current pro-
gram. The current program is a clothing shop on the ground floor and student
residencies on the upper levels. However, in the architectural proposal the
building is reprogrammed, and the measurements of 1994 do not apply to con-
temporary requirements of a sustainable energy label, renovation is required.
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Image 30: Basement of parish hall (Bouwarchief Nijmegen, 1994)
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Image 34: Roofscape of Molenstraatchurch and parish hall (Bouwarchief Nijmegen, 1994)
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Image 35: Facade fragment of courtyard (Bouwarchief Nijmegen, 1994)
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The existing of the Molenpoort on the other hand, offers an collanade of
columns within the concrete structure, an elevator which is situated inbetween
the two buildings, and a valuable place within the urban plan as being a corner
building, breaking the monotomy of the street.

The parish hall and Molenpoort shopping center are currently physically
connected to each other (image 36). They resemble by a shopping plinth and
these buildings are connected to each other as well by the entrance of the
apartments is situated from the parking roof (image 35). Both buildings have
an own expression of the scale of rooms; a quality to connect. Whilst taking the
current urban plan into account, the existing parking roof could be a potential
space for either a roof terrace or outside space for the Art Gallery. Next to

the parish hall is ofcourse also the Molenstraat church situated which in the
urban plan will be adaptively re-used to be a polyfunctional space - a potential
extension for larger exhibtions for instance. Additionally the qualitative,

rare characteristics of the church receive more space, and the former garden

revives.
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Image 36: Thoughts on site (Drawing by author, 2020)
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MISSION OF THE ART GALLERY

The mission of this art gallery is to bridge cultural
boundaries and to create awareness for inclusiveness
of different cultures. The goal is to reach public
engagement and access to art and artists of different
cultures.

By the artist-in-residence program, artists of diffe-

rent nationalities come together and contribute to

the concept of this museum: to create, exhibit and
share.
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The mission of this museum is to bridge cultural boundaries and to create
awareness for inclusiveness of different cultures. The goal is to reach public
engagement and access to art and artists of different cultures. By the artist-
-in-residence program, artists of different nationalities come together and
contribute to the concept of this museum: to create, exhibit and share. Local,
national and international artists are offered residency of 9 months. 4 artist-
-in-residence places of approximately 40 m2 are offered in this art gallery.
This program lends itself well within this building (the parish hall) which is
currently already housing student apartments. Artists are expected to work in
the studio a minimum of twenty hours per week and participate in open studios
and public programs. At the end of the residency, an exhibition of the artists’
work is presented. When more space is needed for expositions of bigger size,
the polyfunctional church can be used as an extension of the exhibition, or as
an event space which hosts events that relate to the art center.

The scale of the building relates to a sense of home, relating to the degradati-
on of public to private within this house. The lower two floors are dedicated to
the public, and the upper to floors to the artists with occasionally open studios
for public engagement. On the Molenstraat, a peak to the exposition can be
made. Behind the exposition, the café follows with a view on the garden. The
workshop area can be considered as the ‘working garage’ of the house, offe-
ring a place to share the methods of the produced arts. The upper levels of the
building offer the private rooms of the museum (office, conference, storage)
and the artist-in-residence rooms, working space and common areas.

This assembly expresses itself in the assembly of different materials: the
traditional brickmade Parish hall, the concrete Molenpoort and the extension
built from a lightweight, demountabel steel structure. The different sizes and
characters of spaces are suited for any media of the artists artworks. One cohe-
rent theme give the artists a leading thread to give their own expression to in
their own way. The art gallery plays a catalystic role in advancing the work of
artist through its artist in residence program.
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ARCHITECTURAL PROPOGSAL

Concept development

How will these buildings start their dialogue and how will these different wor-
lds of the former parish hall and Molenpoort be brought together? Firstly, the
primary point of dialogue starts through change of use, and programming both
buildings as a part of the Art Gallery of Nijmegen. The concept is followed by
a meandering route through both buildings, creating a sequence of spaces with
different characters. Enfilades are forming the threshold between the old and
the new, jumping from the given scales that the different buildings offer. The
sequence of spaces, the enfilades and the progression from room to room are
expressing this jump through time.

As explained earlier, the theme of Bricolage can come forward in either a ma-
terial and immaterial sense. The material sense is expressed in the materials
found on site: a traditional brickwork building with wooden flooring, and a
concrete structure next to it. Interior left overs of the parish hall which bring
us a bit back in time, for instance the original wooden flooring and chimneys.
The two buildings start their dialogue starting with physical connections from
the inside; the resulted height differences contribute to the quality of the im-
materiality, thus the experience of the visitor. The visitor is in constant change
between the old and the new building, however the connection is the subtility
in the interior. Furthermore, the program divided itself over this connection
between old and new.

What comes at hand for the architectural proposal, are the following key ingre-
dients: my fascinations within architecture and urbanism, what the existing of
the site has to offer and ultimately how this can be filled into the program.

The sketch in image 38 shows the architectural concept of the meandering
route through the building, in which the experience of the user plays a central
role. Combining two existing circulation and movements to each other was
challenging. The proposal seeks for a way where a new staircase can serve eit-
her the extension and the upper levels of the Molenpoort (visible in plans).
The sketch of image 39 roughly shows how the existing elevator serves for both
buildings.
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Image 38: Concept of the meandering route (Sketch by author, 2021)



Fascinations

With the following fascinations in mind, I developed the architectural propo-
sal.The first fascination is the art of utopian worlds. The examples are from
Piranesi and Superstudio, with decades inbetween them being created, however
sending out the same message: what would the world be like if we do not frame
it to solely the reality? Does our imagination offer the possibility to explore
the limits of reality?

Using what comes at hand..., doesn’t everyone carry a bit of a * bricoleur’ in
themselves? People use their surroundings as best as they can and often this
shows unexpected opportunities. For instance in the following picture (image
40), captured by Herman Hertzberger:

“.. araised sidewalk is so high that you can sit on it or lean against il ... such
a place, if favourably situated can become a place where people meet and
linger” (Hertzberger, 1991).

The second referencee of Superstudio (image 41) aligns with the questioning
of capitalism and mass production in the modern everyday life. Ultimately
Superstudio is not just questioning consumerism - this movement rather is
described as anti-consumerism movement, striving for objects which do not
encourage the thirst to consumption.

And ultimately; a fascination for the historical layers on site (image 43,
44). How the site developed as a set of environments, and the architectural
proposal seeks to re-use this concept.

Image 40: Photographed by Herman Hertzberger - Raised sidewalk, Buenos Aires
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Image 39: Rough sketch on circulation through building (Sketch by author, 2021)
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Image 41: Happy Island, (Superstudio, 1971)

Image 43: Former plaﬂs of the Molenstraatchurch énd part‘sb ball (Bouwarchief Nijmégen, 1994)
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There are many ways to describe the commission. This was in the beginning
of the project somewhat confusing; also three decades ago Markus (1979)
described this as an ‘unhappy confusion’ about the variety of terms to define
adaptation activities (for instance, renovation, adaptive reuse, restoration,
recycling of buildings). In order for clarity within the project, I specified the
commission as following:

1) Renovating and repurpose the parish hall (modify, refurbish and adapt)
2) Renovating Molenpoort as extension (partly demolished and adapted)
3) Together The Art Gallery of Nijmegen

This graph shows the variety in state diagnosis, potential outcome and future
state possibilites. For both buildings different potential outcomes are the case,
aligning with the demolition plan of the urban plan.

Given item of
building stock

Image 45: Graph on development of given item of building stock

Current state diagnosis

Vacant

Partially
vacant

Under used by
occupants

Inappropriate for
current use

Satisfactory for
current use and
occupants

Potential outcome

Demolish

Strip out and
maintain
building shell

Maintain
building in
vacant state

Part demolish
and adapt

Modify,
refurbish and
adapt

Part extend

Let all or part

Sell
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Future state possibilities

Adaptation within use

Adaptation within use
plus ancillary uses

Adaptation across
use

I_Adaplalion to mixed—|

uses

Renovating Molenpoort

as extension

Renovating and repurpose
parish hall

Together:
The Art Gallery of Nijmegen



Relating to the urban plan

To work within a framework, the following key elements are selected in order
to work with:

Urban corner: Completing the corner of this urban block, whilst res-
pecting on the characteristics of the parish hall

Route: Creating a route throughout the building which makes the
visitor move from the one building to the other (explained under concept de-
velopment)

Program: Balancing the program in both buildings, fitting with what
the room has to offer.

Cradle-to-cradle: Materiality in relation to future use of the building;
demountable or bio-degradable products to follow the life cycle of nature.

Urban corner

In relation to the urban proposal, the corner positioning of the building takes
a leading role in the shaping of the building. Inspired by the approach of the
Eixample in Barcelona, the shape of the building seeks for a balance in size and
height in order to guarantee adequate living conditions. All corners are well
defined and these cornerstones face the intersecting streets with a diagonal
fagade. The quality of this is approach is that this shape provides a welcome
relief from the monotomy of the long streets. Currently, the long facade of the
Molenpoort shopping center is expressing this monotomy in the Molenstraat,
and the art gallery, together with the parish hall, shape a new cornerstone in
the Molenstraat which reliefs this monotomy.

Also, the south-east facade transforms to a diagonal facade in order to start the
sought dialogue with the church. The former dialogue existed from the parking
deck to the church; solely a place where people park their car and leave this
level to go to the shopping center. This proposal offers a place for the pedes-
trians again, giving the opportunity to take place at the roof café and apprecia-
te the church and the new garden.

Additionally, the volume is representing the urban plan by its move from the
shopping streetscale to the human scale - a decrease of height towards the
calm garden. This also aligns with its neighbouring blocks in the urban plan,
visible in Chapter 2.
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Mirroring the corner,

_— facing the church

The cornerstone

From streetscale to human scale
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PROGRAM

The gallery is a small scaled institution, offering 4 artists in residence places,
providing for firstly international artist studios to practice their art. These
artist can exhibit their art in relation in the designated exhibition space. With
the residency we aim to promote cultural exchange connecting parallel practi-
ces. The task for these artists is to fill in the exhibition rooms related to the
size of their medium of art, hence the variation in offers of rooms. The artists
are provided with spaces such as a collective workspace, possibility for open
studio days, common area and the gallery office for gatherings about the exhi-
bition themes.

The Molenpoort structure offers variations in using the space, expressing flexi-
bility towards the different types of art. The parish hall on the other hand, of-
fers a sequence of rooms. Additionally, the gallery offers workshops, providing
spaces for painting, sculpturing, sewing, weaving. For events or expositions

of larger scale, the gallery can collaborate with the church, which embodies a
polyfunctional program. The church can be used for larger scale exhibitions,
educational events.

46 m2

97 m2

285 m2

285 m2

46 m2 46 m2

97 m2 97 m2

Part of Molenpoort

Large scale room

Parish ball

The domestic rooms




. Molenpoort elevator

New added stairbouse

Parish hall 19th century
stairs

From buildings existing and new to programming pt. 1
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From buildings existing and new to programming pt. 2
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PROGRAM

Ground floor

Reception/Lobby

Preview exhibition room
Exhibition room first floor
Workshop area

Toilets

Bookshop/exit

Bookshop storage

First floor
Exhibition room XS
Exhibition room §
Exhibition room §
Exhibition room M
Echibition room M
Exhibtion room L

Second floor

Exhibition room for interactive art
Exhibition room

Exhibition roof
Artist-in-residence room 1
Artist-in-residence room 2
Collective living room & kitchen
Bathroom

Co-Atelier

Gallery office

Third floor

Final exhibition room

Gallery café

Roof terrace

Artist-in-residence room 3
Artist-in-residence room 4
Collective living room & kitchen
Bathroom

TOTAL
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60 m2

220 m2

100 m2

280 m2
160 m2
110 m2

63 m2

153 m2

63 m2

Public Public

220 m2 ® ®
280 m2
15 m2

12 m2

21 m2 4 L4
38 m2
46 m2
70 m2
98 m2
285 m2

46 m2
40 m2

6 m2
88 m2
46 m2

112 m2
168 m2
46 m2
40 m2

6 m2 Public Private Private

2892 m2

Ground floor

First floor

Second floor

Third floor



Discussion for artists and art gallery staff on what
artists fills what room or in collaboration (size of
art and room ratio)

Start residence

Start development of art pieces and filling
rooms with requested size

period of artists

Open studios for the community;
orienting on workshops

Type of art will be shared in
workshop activitities

Preparation of exhibitions

Vernissage Finissage

End residence period of artists

Exhibition period

January

February

March April

May June

Workshop space can be used
for other cultural events when its available
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July

August

September

October November December

Selection procedure

Interviews of artists suiting for
regarding theme
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PLANS

Montage technique

The method of montage was a
relevant method during designing;
also something I perceived of
importance during the P2 vedute
assignment. This method of
montage and framing the view
maintained a method for a better
understanding of the plans and
routing through the building. The
following images were the views
produced for P4 - to walk together
through the building.
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1) The Art Gallery 2) The housing extension 3) The studenthousing
Image 46: Method of montage - framing relevant views through the site (2020)
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View 1: Public entrance door
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View 2: Lobby invites the eye where the two buildings meet
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View 3: Hints of the 19th century is framed

View 4: Route passes the new entrance to the patio
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View 3: 1 take the remained 19th century staircase
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View 4: The smallest exhibition room in the parish hall
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First Floor




View 7: Circulation space potential as part of exhibition
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View 8: Exhibition space of Molenpoort
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View 9: The private entrance of artist to expo

View 10: Influence of post-insulation on the interior side
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View 11: Cafe on the upper level of the art gallery
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View 12: Staircase winks at the tower of the church
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View 13: Workshop space

View 14: Bookshop and exit towards garden

Ground Floor
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Interior encounters
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Parish hall:

If we can meet through the material
and immaterial world?

Molenpoort:

Through the material world we can of-
course. What | find important is to ex-
press as you are, the notion of aging

being true to materials. Your brick-
work is already over 100 years old, the
traces of the years are visible. This
makes me emphatize with our visitors,
showing that we age as well.

And in an immaterial way, isn't that
how often actual connections emerge?
We both carry so many layers of his-
tory, already only just by being born
on the place where we were born. The
history of Nijmegen already lays in
our foundations, and the ghosts of the

former buildings are still remaining
here.
Parish hall:

How do we find order in the disorder
of life?

Molenpoort:

We have a few physical encounters..
the wall between us is not only sepe-
rating us, but also connecting us

Parish hall:
And my exterior becomes your interior,
being very present



MATERIAL POSITIONING

The parish hall offers already a set of ornaments and measurements, to which
the new Molenpoort seeks to anticipate to. The concept is a combination be-
tween building forward on the elements which are offered by the parish hall,
the program behind the facade of the new Molenpoort, and ultimately choice of
materials with the future in mind.

The dialogue between the two buildings continues in the meeting between the
materialization of the buildings. The concept is a contemporary translation of
the existing, which is more suitable with the remaining part of the Molenpoort.
The parish hall exists of small niches, pocket windows of wooden window
frames, chimneys and wooden flooring which gives the atmosphere of a house.
How the shift follows from old to new is therefore expressed as following: the
parish hall has already its identity, a 19th century building which survived the
second world war, has seen many different neighbors come and go, the guest-
house and the Molenstraatchurch in particular, and later ultimately the Molen-
poort as neighbor.

The following question in this design process is how the design of the re-used
Molenpoort comes together with the existing identity of the parish hall. In the
theme of bricolage and the meeting through the immaterial and material world,
the concept stays with remaining aliveness; through the immaterial world this
happens as a translation of the former ‘ghosts’ on site. And on the other hand,
through the material world, the concept follows this aliveness by emphasizing
the life cycle of materials. The life cycle of the majority of materials follow
often the following cycle:

Perceiving buildings as human beings, by the method of antropomorphism,
made me reflect on their life cycle. I have spoken about the life cycle of the
buildings, and this chapter focusses on the life cycle of the materials. The past
chapters are mainly showing relations to the past, however in materialization
this is further related to the future. The life cycle of materials seeks empathy
for our earth, and therefore imitates nature’s cycle, aligning with the Cradle to
Cradle concept. This concept of Cradle to Cradle can be defined as the design
and production of products of all types in such a way that at the end of their
life, they can be truly recycled (upcycled), imitating nature’s cycle with eve-
rything either recycled or returned to the earth, directly or indirectly through
food, as a completely safe, nontoxic, and biodegradable nutrient. It is a sus-
tainable philosophy developed by William McDonough and Michael Braungart.
The core of this philosophy is that these used materials are re-used in a next
product, in a technical or biological cyclus. This results in less waste and with
that less CO2 emission.
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With this in mind, in a nutshell the material positioning is: a human approach
to materials, the life cycle follows nature’s cycle aligning with the Cradle to

Cradle concept. This narrows down the scope of materials to materials such as
wood and Cradle to Cradle certified materials such as the Wienerberger bricks.

The lobby shows the first encounter with the building, entering from the side
of the new created connection between the Molenstraat and the Tweedewal
straat, the choice for the door avoids the automatization of opening the door,
and starts the first contact with the building. Therefore a re-used door is cho-
sen from the Opalis register.

Structure

The structure of the buildings together, exists of an assemblage of existing

structures expressing their own time:
Parish hall being traditionally build in masonry walls and combined
wooden beam structure
Molenpoort existing of a concrete slabs, beams and columns to re-use
Extension, with circularity and demontability in mind, a lightweight
steel structure is added to the existing structures. This extension is
exemplary for the interventions in the remaining part of the urban
plan, where all additions to the concrete Molenpoort structure, are in
detail also a meeting between old an new.

This is visible in the following structure diagram.

Climate design
Decisions related to climate design are divided over the two buildings as these
buildings have both their neccessities. The parish hall requires post-insulation
and the windows are subsituted by monumentglas. As insulating consequently
also means ventilating, the addition of local CO2 regulated systems is added
to the current ventilation system C. The Molenpoort, on the other hand, has
a complete mechanical system for ventilation and ducts in walls and flooring
(also visible in detail), with the source from soil heat, being regulated by a
heat pump. More interventions are:

Heatpump boiler creates warm tap water

Electricity by PV panels (sunny days vs dark days)

Rainwater is catched for toilets



Parish hall construction existing of
Concrete basement with wooden

floor construction

Addition of staircase in steel construction

and load bearing masonry walls

Addition of lightweight steel structure

assembled to existing concrete structure

of Molenpoort
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Existing Molenpoort structure

Assembly of structure
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Facade

The concept for the outside expression is to relate to the urban environment.
However, the corner buildings have a special take. In relation to the starting
elements key elements to grasp back to (human dimension, balancing old with
new, sharing space), my take on this translation to the architectural expression
is to:

- Human dimension

For bringing back the human dimension, I was inspired by this quote founded
in The Eyes of The Skin of Juhani Pallasma:

‘The flatness of today’s standard architecture is sirengthened by a weakened
sense of materiality. Natural materials, stone, brick and wood - allow our
vision to penetrate their surfaces and enable us to become conviced of the
veracity of matter.’

This shapes a guiding line for material choices, and can also be applied in the
interior.

- Balancing old and new
Color balance with the existing, rhythmic balance with the existing. The one
does not even out the other, and they are seen as a unity.

- Demountability and circularity

Materials used for the interior are wood, re-used tiles, re-used bricks. The alte-
rations made in the building are not permanent, offering the possibility to still
change from function. Through materialility, the goal is to contextualize to its

natural setting and aiming to be sympathetic to its predeccessors.

In this booklet the elaboration on detailing is clarfied in the seperate Building

Technology booklet. Therefore this booklet embodies a selection of the most
relevant detailing which ultimately required specific research.
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Image 47: Inspiration from Nijmegen - The meeting of brickwork
honest aging of materials

Relating to the Molenstraat

VW @Wﬁ i ‘
&

Relating to the garden

Image 48: Division in materiality based on contect (Sketch by author, 2020)

143



C bond C bond
ommon bor ommon bor Stack bond Common bond

Common bond
it
i
L H

Common bond

Stack bond

Accoya |—

wooden battens

|
i_l

T B E . ,‘
= Wi |-
Common bond [ Common bond Accoya l C bond
e i ommon bon
] wooden battens 1
‘ il
Material Concept |Plinth Material Concept | Upper Floors







=

L
[ ]
[ ]

).l
)
)

LI

[—
(—
[l
I
[l
I

=Dl

LD
)i
DI

|

South elevation

148

149




/N

51

East elevation
150



v Y

North elevation

5



154

INTERIOR REFERENCES

The leading color in the exterior

The bint from exterior to interior
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The leading color in the interior



PRIMARILY STUDIES ON INTERIOR

Entrance of artists to
gallery space

A

The fireplace The bathroom The curtain The kitchen
One of the few Mosa tiles 100% collected textiles Re-used brickwork
remains [from Molenpoort

156

The windows The elevator The columns The division walls
Accoya wooden Using the existing Re-used brickwork  Circulair paper-ba-
reveals - biobased  elevator to serve both — from Molenpoort — sed walls which are
buildings demountabel
157

The lamps
Formadri lamps -
recycled plastic
produced in the
Netherlands



FOCUS ON THE USER

As stated earlier, the mission of this art gallery is to bridge cultural boun-
daries and to create awareness for inclusiveness of different cultures. The
goal is to reach public engagement and access to art and artists of different
cultures. By the artist-in-residence program, artists of different nationalities
come together and contribute to the concept of this museum: to create,
exhibit and share.

The selected art pieces are from artists who participated to the ar-
tist-in-residence program of other art galleries and museums (South
London Gallery and Studio Harlem New York). Their art is aligning with
the mission of the art gallery. The focus will be on the following artists:

Wildline Cadet’s art examines race, memory, immigration and Haitin cul-
tural indentity within the United States. Her photography art is suitable
for the domestic rooms of the parish hall, becoming a part of the interi-
or.

On the other hand, Julia Crabtree and William Evans’s art, who also took
part in the South London Gallery, lends itself well to the Molenpoort by
the size of their art. Their art are known for process-driven sculptures
and express their collaborative working including the risks this can carry
- which can be seen as a honest approach to collaboration.

Their media of art can be shared as workshop in the workshop area of

the art gallery, and bringing not only the art closer to the community but
also enhancing the art activities.
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Walking to the church garden as I pass the workshop area..

The art gallery from Molensrtaat

A buy day in Nijmegen..
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Sitting between the buttresses of the church Tbe art gallery from South Facade
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Morning dew - starting the day by preparing the workshop.... In the midst of the enfilades - framing the past...




Artist-in-residence room of photographer Wildline Cadet Parish hall exhibition rooms (photographs of Wildline Cadet)

166 167



The small scaled art in the domestic rooms The large sculptures in the Molenpoort and open access day to the Artist-In-Residence area
(Artsculpture by Julia Crabtree and William Evans)
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The end of the day...
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Parish hall:

The meandering route led to you with
the best view towards the garden! As
the sun is setting, the art gallery will
soon sleep as well... tomorrow a new
day.

Molenpoort:

I wink at the tower of the church

and instead of being a place of short
term stays - as the former parking
deck - | became an actual destination
for the community of Nijmegen and
others.. Finally time for calmth and
contemplation, whilst | greet the
Molenstraat church.



*More in detail in seperate booklet




CONCLUSION

In conclusion, the art gallery of Nijmegen wants to foster close connections
between buildings, artists and visitors through renovation and change of use.
The project’s aim was to see how the typology of a former ‘third place’ (the
church and the parish hall being a place of gathering next to home and work),
firstly being replaced by a contemporary ‘third place’ the shopping center
Molenpoort, can be revived. Therefore a place for gathering and contemplation.

The program derived from analysis of the existing, my fascinations and the site
visit. The artist-in-residence program lends itself well into what the existing
has to offer. This is national and internationally orientated to create awareness
for inclusiveness of different cultures. Also, perceiving this building as a third
place in the city, it offers integration by its integration of creating (workshop
activities, artists working in the art gallery), exhibiting (the produced art-
works) and sharing (collaborations of artists).

Starting with an assembly of different structures, the project seeked for an
assembly in experiences as well. The parish hall carries a sensitive historical
layer and holds few traces of its past. Molenpoort carries an elaborative history
as well, if we look at the developement its location made. Perhaps its elongated
facade referred to the elongated facade of the Guesthouse which was firstly
located there. The proposal sought to embrace these characters, and to bring
these characters together as an architectural value.

The ambition was a sustainable, yet sensitive approach; by extending the li-
fespan of the buildings and respecting the historical layers to existing carries
within itself. The site developed (see image 16 and image 29) as an assembly
of different functions, typologies and time - and the project takes part in the
continuation of the evolution of the site.

Additionally the extension of the Molenpoort wanted to relate to the parish
hall - however neither mimicing or contrasting with the building. Therefore
there are solely small hints to the parish hall by the variation of size of the
windows, the continuation of the ornaments for the passers-by and ultimately
brick as a honest material.

A

Inhabitants of Guesthouse (1953)

Workshop visitors at art gallery (2030)
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The garden of the Oud Burgeren Gasthuis adjacent to
the back of the Parish Hall and St. Petrus Canisius church, 1935

Relating through brickwork

The garden of the Art Gallery adjecent to the back of the Parish Hall and St. Petrus Canisius church



EPILOGUE

Themes have been introduced to me of which I would usually not use as design
tools or methods. As the P1 shifted from a physical exhibition to the creation
of a film due to the Covid measurements, the relation between architecture
and cinematography was one of these themes. Thus the method of montage

of multiple fragments, was a method which stayed in my mind. On top of that
was also the introduction of the theme of antropomorphism, applying human
characteristics to a building. It is a somewhat odd approach, however it can on
one hand explain a plan better, and on the other hand as a designer understand
the buildings better. Reflecting on the theme of antropomorphism, it is also
about the relationship between the occupants of the building and the buildings
themselves. What did the buildings learn, how do these buildings age and adapt
to their situation.

The specificity of the project was challenging; however that resulted in a
broader scope of research and design when it comes to renovation of a 19th
century building with historical value, and a 20th century building with valu-
able opportunities when it comes to available materials. It also expresses that
each building carries its own history, qualities and values. These buildings both
need their own approach, as in renovation each building has their own specific
needs and future use. The beautiful part of this however, was to bring two wor-
lds together into one. And my aim was to relate decisions to the sensibility of
the place and through sustainability. The studio Urban Architecture has offered
a scope of redevelopment in a sustainable sense. As stated earlier, this is of
much relevance to take into account, also in future projects.

The buildings were turning their back to each other, followed by a search to
finding a way to connect, and they started their dialogue throughout routing,
materiality and sensibility. And with the thought of sustainablity in mind, their
paths will perhaps part again as well. The choices and changes which are made,
are all open for circularity and maintain the resilience of the outdated building
and the historical building.

Reflection

The urban plan was developed as a sensitive approach to what the existing has
to offer, what the historical layers of the site embodied and what my collaegue
and I wanted to create for the city of Nijmegen. From urban to architectural
plan, I started with a fascination for many parts of the urban plan, and the art
gallery was one of these interesting parts. The primary urban plan did not take
into account the existing periphery of the parish hall - however simultanously
this was something I wanted to remain faithful to. However in fact, an adaption
(image 15b - primary urban plan, and image 23, new demolition plan) of the
urban plan was neccessary in order to make this building work as a whole.

Bringing two existing buildings together, required an in depth analysis of both
buildings and trial and error of the development of the plans. Many options
came around, searching for - or designing instead - a logical routing throug-
hout the building. How do you combine two existing routing systems whilst
maintaining a logical sense of a sequence of spaces throughout the building?
What kind of experience do I want the user to have, and will the user under-
stand the building?These were interesting questions which arised during my
design process and I found it of importance to explore the possibilities of
bringing these two different worlds together. And to the latter question, I think
that it is perhaps good if the building also exists of small surprises.

The next step was to find the right relationship through materialisation. How
do the passers-by see that these buildings are functioning as one building?
Especially for the passers-by the decisions for materialisation anticipate the
parish hall by following its brickwork and ornaments in a contemporary way.
Not only the relationship between the buildings was of importance, but also
the relationship between the buildings with the environment.

A question which can be raised is whether the revival of former places on the
same location is a noticable change for a layman. However this can be percei-
ved as a reminder of what a site can suffer - what kind of transition does this

place go through, and what the qualities were at the location compared to the
current version of the site.

In conclusion, it was interesting to see how the approach to two different
buildings differ and have their own specific needs in renovation. I have learned
a lot when it comes to renovation and adaptive re-use, making design choices
and narrowing to the key elements for the design. Ultimately, looking through
the eyes of the bricoleur is a method to apply in the future as well.
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