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I m a g e  1 :  R e - u s e  o f  b r o k e n  t i l e s  f o r  m o s a i c

In t roduc t ion

Th i s  s tud io  has  been  in t roduced  to  me  w i th  the  metaphor  o f 
a  body  -  deve lop ing  the  f ee t  ( f i e ldwork) ,  the  hands ,  the  head 
(urban  &  theor y ) ,  the  hands  ( a rch i tec ture  &  prac t i ce ) ,  the  hea r t 
(u rban  a rch i tec ture)  and  a s  conc lus ion ,  the  body  ( syn thes i s ) .  Th i s 
compar i son  to  the  human  body  shaped  an  insp i r a t ion ,  thus  th i s 
re sea rch  book le t  encompasses  the  per son i f i c a t ion  o f  the  rega rd ing 
p ro tagon i s t s  o f  th i s  g radua t ion  pro jec t .  Th i s  book le t  can  be  seen 
a s  the  backbone  wh ich  suppor t s  the  body  o f  the  p ro jec t  and 
s imu l t anous l y  exp l a ins  the  cha l l enges  and  outcomes .  U l t ima te l y, 
th i s  book le t  i s  a l so  the  p l ace  where  re sea rch  and  des ign  meet .

Pe rce i v ing  bu i ld ings  a s  human  be ings ,  an t ropomorph i sm,  i s  one 
o f  the  themes  th rough  wh ich  th i s  p ro jec t  i s  expres sed .  Wi th in  th i s 
p ro jec t ,  the re  a re  two  ma in  p ro tagon i s t s  wh ich  a re  in  sea rch  o f  a 
d i a logue ,  bu t  they  do  not  know exac t l y  how.  Th i s  book le t  t akes 
you  th rough  the i r  s to r y  -  how these  bu i ld ings  a re  en t i t i e s ,  how 
these  bu i ld ings  meet  and  how the i r  d i a logue  emerges .

Mot i va t ion 

See ing  poten t i a l  i n  ob jec t s  wh ich  can  be  cons idered  to  be  th rown 
away,  i s  someth ing  wh ich  I  became  soon  f ami l i a r i zed  w i th  by  my 
pa ren t s .  From a  young  age  I  s aw  how the  l e f tover  b roken  t i l e s  a re 
re -used  fo r  c rea t ing  a  mosa i c  ( image  1 )  in  the  f ron t  ga rden ,  o r 
how the  d i f f e ren t  p ieces  o f  f ab r i c  a re  sewed  toge ther  in to  a  new 
t ab le  c lo th .  I t  i s  an  a r t ,  a  sus t a inab le  k ind  o f  a r t ,  to  have  such 
percept ion  on  ob jec t s  in  the  mate r i a l i zed  wor ld  we  l i ve  in . 

Th i s  way  o f  perce i v ing  mate r i a l s  a l i gns  w i th  ‘us ing  wha t  comes  a t 
hand ’ ,  the  words  tha t  a re  s a id  by  Rob inson  Cr usoe ,  who  s t r anded 
on  an  i s l and  and  i s  l im i ted  to  so le l y  wha t  h i s  env i ronment  has  to 

P r e f a c e
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o f fe r.  I  be l i eve  i t  i s  the  re spons ib i l i t y  o f  the  a rch i tec t s  and  urban i s t s  to  app ly 
th i s  percept ion  on  the  bu i ld ing  env i ronment  and  there fo re  to  p rac t i ce  these 
sma l l  s ca led  pro jec t s  -  such  a s  c rea t ing  an  ob jec t  by  us ing  wha t  comes  a t  hand  - 
on  a  l a rge r  s ca le ,  in  the  in te res t  o f  the  communi t y  and  t ak ing  in to  account  the 
c l ima te  cond i t ions .

I  chose  fo r  th i s  s tud io  a s  the  approach  o f  des ign ing  resona ted  w i th  my  own 
percept ion  on  the  inseperab le  re l a t ion  be tween  a rch i tec ture  and  urban i sm. 
Wi th in  the  s tud io  o f  Urban  Arch i tec ture ,  the  cha l l enge  i s  to  f ind  a  s t r a teg i c 
in se r t ion  o f  an  u rban  des ign  wh ich  can  on l y  be  fu l f i l l ed  by  a rch i tec ture .  How 
can  the  u rban  des ign ,  w i th  the  fo l low ing  spec i f i c  dec i s ions  fo r  the  a rch i tec tura l 
des ign ,  cont r ibu te  to  improvement  o f  a  p l ace ?  How does  the  shape  re l a te  to  i t s 
su r round ings ?  These  thought s  a r i sed  and 
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R e l e v a n c e

There  a re  four  po in t s  wh ich  a re  t aken  in to  account  th rough  resea rch  and  de -
s i gn :

1 )  Re levance  o f  re -use
2)  Re levance  o f  the  ro le  o f  the  c i t y 
3 )  Re levance  b r ing ing  back  th i rd  p l aces  in  the  c i t y
4 )  Chang ing  the  charac te r  o f  the  shopp ing  s t ree t  s cape

Th i s  p ro jec t  a ims  to  a l a r m the  necess i t y  o f  reuse  w i th in  a rch i tec ture ,  and 
s imu l t anous l y  exp lo res  the  no t ion  o f  in t imacy  in  contempora r y  c i t i e s .  S t a r t ing 
w i th  a  f a sc ina t ions  fo r  u top ian  pro jec t s  in  re l a t ion  to  the  in t i a l  sensor i a l  expe -
r i ence  o f  a r ch i tec ture . 

There  have  been  insp i r ing  l ec tu res  th roughout  the  yea r,  in  wh ich  these  words 
s t ayed  in  my  mind :  “There  w i l l  be  a  po in t  tha t  there  w i l l  be  no  g round  anymore 
to  bu i ld  on” .  As  an  spec ta to r  in  the  c i t y,  I  a l so  see  tha t  the  bu i ld ing  env i ron -
ment  i s  expand ing  in  wh ich  the  new bu i ld ing  p ro jec t s  f ind  p l ace  ou t s ide  the 
per ipher y  o f  the  c i t y.  There fo re  re -us ing  and  repurpos ing  ex i s t ing  bu i ld ings , 
a re  o f  re levance  now fo r  the  fu ture  genera t ions .

Awareness  i s  nowadays  r a i sed  more  when  i t  comes  to  g loba l  war ming .  A l so  the 
percept ion  on  rea l  e s t a te  a s  a  d i sposa l  p roduc t ,  i s  someth ing  wh ich  moved  me . 
Behav iour  re l a ted  to  consumer i sm and  d i sposab le  p roduc t s ,  have  l ed  to  th i s 
percept ion  towards  rea l  e s t a te  (Remoy,  2010) .  However  adapt i ve  re -use  o f  ex i s -
t ing  rea l  e s t a te  i s  a  re levan t  top i c  a s  these  ‘p roduc t s ’  a re  have  a  long  l i f e  span . 
There fo re ,  f rom a  sus t a inab le  po in t  o f  v i ew,  i t  i s  o f  impor tance  to  make  use  o f 
these  ava i l ab i l i t i e s .  Add i t iona l l y  the  g raphs  in  image  2  and  3  show the  impac t 
o f  the  bu i l t  env i ronment  by  the  energy  use  in  bu i ld ings . 

There fo re  w i th in  the  c i t y  cen te r,  i t  i s  o f  re levance  to  re sea rch  the  ex i s t ing  bu i l -
d ing  env i ronment  and  to  see  wha t  has  po ten t i a l  to  re -use ,  o r  wha t  has  po ten t i a l 
to  improve .  Th i s  g radua t ion  pro jec t  seeks  fo r  bo th ,  by  repurpos ing  and  re -
-us ing  two  bu i ld ings  w i th  an  ex t reme  d i f f e ren t  cha rac te r.  Add i t iona l l y  b r ing ing 
back  the  in i t i a l  func t ions  wh ich  were  f i r s t l y  on  th i s  s i t e :  a  p l ace  where  peop le 
ga thered ,  and  fe l t  l i ke  home. 

I m a g e  2 :  G l o b a l  G r e e n h o u s e  g a s  e m i s s i o n s  b y  s e c t o r  ( C l i m a t e  Wa t c h ,  2 0 2 0 )

I m a g e  2 :  Pe r  c a p i t a  g r e e n h o u s e  g a s  e m i s s i o n s  b y  s e c t o r,  N e t h e r l a n d s ,  2 0 1 6 
( C l i m a t e  Wa t c h ,  2 0 2 0 )
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R e a d i n g  r o u t e

Th i s  s to r y  i s  d i v ided  in  f i ve  chapte r s ,  in  wh ich  the  t r ans fo r mat ion  o f  the  con -
ce r n ing  p ro tagon i s t s ,  the  pa r i sh  ha l l  and  Mo lenpoor t ,  i s  exp l a ined .

The  d i f f e ren t  chapte r s  a re  represent ing  s i gn i f i c an t  f r agments  o f  the  l i f e  l i ne  o f 
these  bu i ld ings  and  h igh l i gh t  how the i r  re l a t ionsh ip  deve loped  over  t ime .  In  re -
l a t ion  to  these  f r agments  o f  the  s to r y,  th i s  i s  a l so  the  s to r y  l ine  a s  a  base  o f  the 
deve lopment  o f  my  g radua t ion  pro jec t .  Thus ,  the  deve lopment  f rom resea rch , 
towards  the  u rban  and  a rch i tec tura l  p roposa l  a re  exp l a ined  th roughout  th i s 
book le t ,  conc lud ing   w i th  my  mate r i a l  pos i t ion ing . 

By  jumping  f rom the  d i a logue  be tween  the  bu i ld ings ,  to  the  theore t i ca l  r e sea rch 
and  s teps  in  des ign ,  th i s  book le t  a ims  fo r  a  be t te r  unders t and ing  o f  the  re l a t ion 
be tween  the  concer n ing  bu i ld ings .  The  se tup  i s  in te r tw ined  and  i s  a s  fo l low ing :

Chapte r  1
In t roduc t ion  &  Contex t

Chapte r  2 :  Urban  P l an
Fragment  o f  the  s to r y  l ine

Resea rch  in  u rban  sca le
Conc lus ions  and  dec i s ions 

Chapte r  3 :  A rch i tec tura l  p roposa l
Fragment  o f  the  s to r y  l ine

Resea rch  in  a rch i tec tura l  s ca le
Conc lus ions  and  dec i s ions

Chapte r  4 :  Ma te r i a l  pos i t ion ing
Fragment  o f  the  s to r y  l ine
Resea rch  in  mate r i a l  s ca le
Conc lus ions  and  dec i s ions

The  fo l low ing  image  shows  the  conten t s  o f  the  book le t . 
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P a r i s h  H a l l

B u i l t  i n  1 8 9 4 ,  o r i g i n a l l y  t o g e t h e r  w i t h  t h e  M o l e n -
s t r a a t c h u r c h .  D r e s s e d  i n  n e o g o t h i c  s t y l e  a n d  a 
s u r v i v o r  o f  t h e  b o m b i n g  i n  N i j m e g e n  d u r i n g  t h e 
s e c o n d  w o r l d  w a r .  T h i s  b u i l d i n g  i s  l o c a l i z e d  i n b e -
t w e e n  d i f f e r e n t  t i m e s  a n d  i s  i n  s e a r c h  o f  a  r e l a t i -
o n  t o  t h e  p a s t ,  a n d  a  r e l a t i o n  t o  i t s  n e i g h b o u r .

T h e  p a r i s h  h a l l  o f  S i n t  C a n i s i u s  c h u r c h

T h e  m a i n  p r o t a g o n i s t  i s  t h e  p a r i s h  h a l l , 
a c c o m p a n i n g  t h e  P e t r u s  C a n i s i u s  c h u r c h  s i t u a t e d 
i n  t h e  M o l e n s t r a a t .  T o g e t h e r  t h e y  w e r e  b u i l t 
f r o m  1 8 9 4 - 1 8 9 6  i n  n e o g o t h i c  s t y l e  b y  a r c h i t e c t 
N i c o l a a s  M o l e n a a r .  D u r i n g  t h e  b o m b a r d e m e n t  i n 
1 9 4 4  t h e  c h u r c h  w a s  d a m a g e d  -  o n l y  t h e  c h o i r 
a n d  t h e  t r a n s e p t ,  á n d  t h e  p a r i s h  h a l l ,  s u r v i v e d 
t h i s  b o m b a r d e m e n t .  T h e  c u r r e n t  c h u r c h  b u i l d i n g , 
i n c l u d i n g  t h e  f a c a d e  o f  t h e  c h u r c h ,  w a s  d e s i g n e d 
b y  J .  C o u m a n s ,  W .  v a n  D a e l  a n d  A .  S i e b e r s  a n d 
t h i s  p a r t  i s  c o n n e c t e d  t o  t h e  r e m a i n i n g  c h o i r 
a n d  t r a n s e p t ,  h o w e v e r  t h e  p a r i s h  h a l l  w a s  n o t 
r e - c o n n e c t e d  t o  t h i s  p a r t .  T h e  d r a w n  c o n c l u s i o n 
h o w e v e r ,  i s  t h a t  t h i s  p a r i s h  h a l l  i s  a  r e m a i n i n g 
t r a c e ,  r e p r e s e n t i n g  t h e  g h o s t  o f  t h e  f o r m e r  P e t r u s 
C a n i s i u s  c h u r c h .  T h i s  i s  a  q u a l i t y  t o  b e  e m b r a c e d 
o n  t h e  s i t e . 

V a l u e s

T h i s  b u i l d i n g  i s  a  m u n i c i p a l  m o n u m e n t 
o f  N i j m e g e n .  A c c o r d i n g  t o  t h e 
M o n u m e n t e n v e r o r d e n i n g  2 0 1 2 ,  t h e  s e l e c t i o n 
g u i d e l i n e s  f o r  t h e  m u n i c i p a l i t y  a r e :  1 ) 
A r c h i t e c t u r a l  g u i d e l i n e s ,  2 )  U r b a n  g u i d e l i n e s  a n d 
3 )  C u l t u r e - h i s t o r i c a l  g u i d e l i n e s .  T o  s u m m a r i z e , 
t h e  v a l u e s  I  r e c o g n i z e  w i t h i n  t h e s e  g u i d e l i n e s 
a r e  f i r s t l y ,  b e i n g  a  p a r t  o f  1 )  A r c h i t e c t u r a l 
g u i d e l i n e s :  t h e  m a t e r i a l - u s e  o f  t r a d i t i o n a l 
b u i l d i n g  w i t h  b r i c k  a n d  w o o d e n  f l o o r s  a n d 
t h e  o r n a m e n t s  i n  t h e  f a c a d e .  S e c o n d l y ,  i t 
i s  a  s u p p o r t i n g  t h e  i m a g e  o f  t h e  h i s t o r i c a l 
g r o w t h  o f  N i j m e g e n  -  a s  e x p l a i n e d  i n  t h e 
i t n r o d u c t i o n .  A n d  t h i r d l y ,  t h i s  b u i l d i n g  i s  o f 
s o c i a l  v a l u e ,  a s  i t  p l a y e d  a  r e l e v a n t  r o l e  i n  t h e 
r e l i g i o u s  d e v e l o p m e n t  i n  N i j m e g e n . ’ T h e  o b j e c t 
i n  N i j m e g e n ’ s  h i s t o r y  e m b o d i e s  t h e  a s p e c t s 
o f  p l a c e ,  t i m e  a n d  f u n c t i o n  w h i c h  g i v e s  t h e 
o b j e c t  p l a c e  i n  t h e  c u l t u r a l  h i s t o r y  o f  N i j m e g e n ’ 
( M o n u m e n t e n v e r o r d e n i n g ,  2 0 1 2 ) .  T h i s  i s  i m p o r t a n t 

t o  b r i n g  f o r w a r d ,  t h a t  w e  a r e  d e a l i n g  w i t h  a 
h i s t o r i c a l  s e n s i t i v e  b u i l d i n g  -  a n d  t h i s  h a s  t o  b e 
t a k e n  i n t o  a c c o u n t  d u r i n g  d e s i g n i n g . 

C u r r e n t  u s e 

C u r r e n t l y  t h e  g r o u n d  f l o o r  o f  t h e  b u i l d i n g  i s  u s e d 
a s  m e n s w e a r  s t o r e .  T h e r e  i s  n o  c o n n e c t i o n  t o  t h e 
g a r d e n ,  a s  i t  i n i t i a l l y  u s e d  t o  h a v e  n e x t  t o  t h e 
c h u r c h . 
T h e  l e v e l s  a b o v e  a r e  a d j u s t e d  r o o m s  w i t h  k i t c h e n s 
a n d  b a t h r o o m s  w h i c h  a r e  r e n t e d  o u t .  T h e r e  a r e 
f e w  q u a l i t i e s  l e f t  i n  t h e  b u i l d i n g ,  s u c h  a s  t h e 
f o r m e r  c o n n e c t i o n  t o  t h e  c h u r c h ,  t h e  1 9 t h  c e n t u r y 
s t a i r c a s e  a n d  f o r m e r  f i r e p l a c e s .  T h i s  c u r r e n t 
s t a t e  i s  s o m e t h i n g  t o  e m b r a c e  -  t o  e m b r a c e  t h e 
a c c i d e n t s  a n d  o p p o r t u n i t i e s  o f  t h i s  h i s t o r i c a l 
v a l u e d  b u i l d i n g . 
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M o l e n p o o r t

B u i l t  i n  1 9 7 2  a n d  r e p l a c i n g  t h e  p l a c e 
o f  t h e  f o r m e r  G u e s t h o u s e  w h i c h  w a s 
l o c a l i z e d  h e r e .  A  s h o p p i n g  c e n t e r 
s q u e e z e d  i n t o  a  r e m a i n i n g  v o i d  b e t -
w e e n  t h e  e x i s t i n g  b u i l d i n g s .  T h e  M o -
l e n p o o r t  i s  m a i n l y  f o c u s i n g  o n  i t s e l f , 
a n d  n o t  o n  i t s  s u r r o u n d i n g s . 

T h e  n a m e  M o l e n p o o r t  d e r i v e d  f r o m  t h e 
f o r m e r  c i t y  g a t e  l o c a t e d  o n  t h i s  s i t e , 
w h i c h  w a s  b u i l t  i n  1 4 3 6  a n d  b r o k e n 
d o w n  i n  1 8 7 9 . 

T h e  s h o p p i n g  c e n t e r  h a s  c o n n e c t i o n s 
w i t h  t h e  M o l e n s t r a a t ,  Z i e k e r s t r a a t  a n d 
T w e e d e w a l s t r a a t . 
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M o l e n s t r a a t c h u r c h
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M o l e n s t r a a t c h u r c h

S e r e n e  a n d  c a l m ,  a  b r i c o l a g e  p i e c e  i n 
i t s e l f . 

F r o m  t h e  i n s i d e  t h i s  c h a r a c t e r  s t i l l  r e -
s o n a t e s  w i t h  t h e  p a r i s h  h a l l ,  i n  t e r m s 
o f  r e m a i n i n g  c o n n e c t i o n s .  H o w e v e r  t h e 
c h u r c h  w a s  s u b j e c t e d  b y  t h e  S e c o n d 
W o r l d  W a r  a n d  t h e r e f o r e  n e e d e d  a  n e w 
f a c e .

T h e  c h u r c h  i s  c a l l e d  e i t h e r  M o l e n -
s t r a a t c h u r c h  o r  P e t r u s  C a n i s i u s c h u r c h . 
T h i s  c h u r c h  i s  t h e  c h u r c h  b u i l d i n g  o f 
t h e  R o m a n  C a t h o l i c  P e t r u s  C a n i s i u s 
p a r i s h  s i t u a t e d  a t  t h e  M o l e n s t r a a .

F i r s t l y  t h e  c h u r c h  w a s  b u i l t  i n  N e o 
g o t h i c  s t y l e ,  t o g e t h e r  w i t h  t h e  p a r i s h 
h a l l ,  b y  N i c o l a a r  M o l e n a a r  i n  1 8 9 4 . 
H o w e v e r  a f t e r  t h e  b o m b a r d e m e n t  o f 
t h e  S e c o n d  W o r l d  W a r  i n  1 9 4 4 ,  a  l a r g e 
p a r t  o f  t h e  b u i l d i n g  w a s  d e s t r o y e d , 
s o l e l y  m a i n t a i n i n g  t h e  t r a n s e p t  a n d 
t h e  p r i e s t  c h o i r .  I n  1 9 5 8  a  n e w  c h u r c h 
b u i l d i n g  w a s  b u i l t  b y  t h e  a r c h i t e c t s  J . 
C o u m a n s ,  W .  V a n  D a e l  a n d  A .  S i e b e r s ; 
t h i s  b u i l d i n g  i s  c o n n e c t e d  t o  t h e  o l d 
t r a n s e p t  a n d  p r i e s t  c h o i r .
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P A R T  1 :  T H E  M O N O L O G U E S

F R A G M E N T  1 :  F R I C T I O N
F R A G M E N T  2 :  S A L V A G E  O F  T H E  M A T E R I A L  A N D  I M M A T E R I A L
F R A G M E N T  3 :  T H E  S E T T I N G

P A R T  2 :  T H E  D I A L O G U E

F R A G M E N T  4 :  C H A N G E
F R A G M E N T  5 :  T O W A R D S  H A R M O N Y
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F R A G M E N T  1 :  F R I C T I O N
F R A G M E N T  2 :  S A L V A G E  O F  T H E  M A T E R I A L 
A N D  I M M A T E R I A L
F R A G M E N T  3 :  T H E  S E T T I N G
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S t i l l  s t a n d i n g :  T h e  Pa r i s h  H a l l

O  N  E

P a r i s h  h a l l :
T h r o u g h o u t  t h e  y e a r s  I  h a v e  c h a n g e d 
i n t e r n a l l y  q u i t e  a  l o t .  A l s o  m y  r e l a t i o n s h i p s 
w i t h  m y  e n v i r o n m e n t  c h a n g e d  t h r o u g h 
t i m e …  o t h e r s  l e f t ,  o r  n e w l y  a r r i v e d  a n d 
I  a m  s t i l l  s t a n d i n g  h e r e .  H o w e v e r ,  i n 
c o n t r a s t  t o  m y  n e i g h b o r ,  t h e  M o l e n p o o r t , 
I  a m  s t i l l  s t a n d i n g  h e r e  s i n c e  1 8 9 1 ,  a n d 
t h e  M o l e n p o o r t  s i n c e  1 9 7 2 .  I  h a v e  t o  s a y , 
w e  m e t  e a c h  o t h e r  w i t h  a  c e r t a i n  d e g r e e 
o f  f r i c t i o n :  t u r n i n g  o u r  b a c k s  t o  e a c h 
o t h e r  a n d  s i m p l y  c r e a t i n g  o u r  i n d i v i d u a l 
m o n o l o g u e s .  I  f e l t  a  b i t  i n v a d e d  i n  m y 
p e r s o n a l  s p a c e  a s  t h e  M o l e n p o o r t  c a m e 
q u i t e  c l o s e  t o  n o t  o n l y  m e ,  b u t  a l s o  o n e  o f 
m y  c o m p a n i o n s ,  t h e  P e t r u s  C a n i s i u s  c h u r c h . 

A s  m y  s u r r o u n d i n g s  c h a n g e d ,  I  h a d  t o 
f o l l o w  t h i s  t r e n d  a s  w e l l .  I  l o s t  m y 
p r i m a r y  f u n c t i o n  a s  a  p l a c e  t o  t a k e  c a r e 
o f  t h e  c h u r c h  g u e s t s ,  p r e p a r i n g  t h e  m a s s . 
N o w  I  a m  o n e  o f  t h e  c o n t r i b u t o r s  t o  t h e 
e n t r e p r e n e u r i a l  u r b a n i s m  w h i c h  N i j m e g e n 
h a s  b e e n  s u b j e c t e d  t o .  A n d  w h a t  d o  w e 
e m b o d y ?  A  p l a c e  w h e r e  p e o p l e  s t a y  s h o r t l y , 
w h e r e  m o n e y  f l o w s  t h r o u g h  m y  v e i n s ,  l o s i n g 
t h e  p u r p o s e  o f  b r i n g i n g  p e o p l e  t o g e t h e r ? 
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M o l e n t p o o r t  b e c o m i n g  a  p a r t  o f  t h e  p l o t ,  i n v a d i n g  s p a c e  o f  t h e  c h u r c h

M o l e n p o o r t : 
A s  t h e  l a s t  l e t t e r  o f  t h e  “ M O L E N P O O R T ”  s i g n 
g o t  a t t a c h e d  t o  m y  f a ç a d e ,  I  w a s  r e a d y  t o 
r e c e i v e  a  l o t  o f  p e o p l e ,  a n d  m a k i n g  s u r e 
t h a t  t h e  v i s i t o r s  c a n  g e t  a  s e n s e  o f  l o s i n g 
a w a r e n e s s  o f  t i m e  h e r e .  T h a t  i s  w h a t  p e o p l e 
w a n t  r i g h t ?  Q u e s t i o n s  a r e  r a i s e d  w h e t h e r 
t h i s  i s  t h e  k i n d  o f  l o s i n g  t i m e  t h e y  a r e 
l o o k i n g  f o r .  B u t  i t  w o r k s  f o r  m e !  I  h a v e  a 
l o t  o f  p r o d u c t s  t o  s e l l  s o … 

C h u r c h :
T h e r e  a r e  a  f e w  c o r n e r s  o f  m e  w h i c h  a l m o s t 
c r o s s  w i t h  t h e  M o l e n p o o r t .  M y  g r a n d  b a c k 
f a ç a d e  c a n  s t i l l  b e  a p p r e c i a t e d  f r o m  t h e  i n -
s i d e ,  h o w e v e r ,  n o t  f r o m  t h e  o u t s i d e .  I  h a v e 
t o  s a y ,  f e l l o w  c h u r c h e s  d o  r e c e i v e  a  l o t  o f 
p r i v a t e  s p a c e  a r o u n d  t h e i r  p e r i p h e r i e s .  A l s o 
I  u s e d  t o  l o o k  a  l o t  l i k e  m y  c o m p a n i o n ,  t h e 
p a r i s h  h a l l ,  h o w e v e r  a f t e r  t h e  b o m b a r d e -
m e n t  o f  t h e  s e c o n d  w o r l d  w a r  m y  f a ç a d e  g o t 
d i s m a n t l e d  a n d  t h e r e  I  w a s …  r e f e r r i n g  t o  m y 
a n c e s t o r s  w i t h  m y  R o m a n  c o l u m n s . 
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I N T R O D U C T I O N

The  f i r s t  s i t e  v i s i t  I  spec ta ted  th roughout  the  c i t y.  F lows  o f  peop le  s t r ayed 
in to  the  c i t y  f rom N i jmegen  s t a t ion  and  a l l  had  the i r  own  purpose .  A  day  ou t , 
v i s i t ing  f ami l y  and  f r i ends ,  and  u l t ima te l y  a l so  v i s i t ing  the  shops .  In  be tween 
the  h i s to r i ca l  t r aces  o f  N i jmegen ,  where  in  sma l l  co r ner s  o f  the  c i t i e s  a re  s t i l l 
Roman  r u ins  l e f t ,  the  c i t y  rece i ved  th rough  t ime  e lements  wh ich  a re  perhaps 
va luab le  fo r  in  the  fu ture . 

More  spec i f i c a l l y,  the re  was  one  bu i ld ing  in  pa r t i cu l a r,  wh ich  caught  somewhat 
a t ten t ion  in  the  eye  o f  the  consumer :  The  Mo lenpoor t  shopp ing  cen te r.  Ac tu -
a l l y,  no t  on l y  in  the  eyes  o f  the  consumer,  a l so  in  the  eyes  o f  the  pas se r s -by, 
a s  th i s  shopp ing  cen te r  d i f f e r s  i t se l f  by  i t s  s i ze  compared  to  h i s  ne ighbor ing 
b locks  ( image  3 ) .  In  cont ra s t  to  the  19 th  cen tur y  bu i ld ings  a round  the  Mo len -
poor t ,  the  Mo lenpoor t  does  no t  re f l ec t  th i s  human  d imens ion .  A l so  the  Mo-
lenpoor t ,  a s  shopp ing  cen te r s  usua l l y  do,  i s  ma in l y  focused  on  wha t  happens 
in te r na l l y :  a  sma l l  i s l and  where  peop le  lo se  t r ack  o f  t ime ,  where  sun l i gh t  i s 
r ep l aced  by  cos tumized  l i gh t ,  and  where  rou tes  a re  des igned  in  a  p rac t i ca l , 
c i r cu l a r  way,  so  tha t  e i ther  the  connec t ion  f rom the  Mo lens t r aa t  to  the  Z ieker-
s t r aa t  i s  made  wh i l s t  mak ing  sure  tha t  even  in  th i s  in te r na l  rou te  peop le  a re 
a t t r ac ted  to  shop .   W i th  th i s  in  mind ,  the  Mo lenpoor t  shopp ing  cen te r  ca r r i e s 
a  ro le  in  the  c i t y  o f  soc i a l  power,  d i s connec t ing  i t s  v i s i to r s  f rom the  out s ide 
wor ld  fo r  a  ce r t a in  amount  o f  t ime . 

In  an  idea l ,  bu t  a l so  rea l i s t i c  wor ld ,  how wou ld  th i s  p l ace  be  deve loped?  What 
i f  no t  on l y  the  bu i ld ings  a re  a l so  seen  a s  l i v ing  en t i t i e s ,  bu t  a l so  the  u rban 
env i ronment ,  where  peop le  can  in te rac t  w i th  the  inhab i t ab le  spaces  be tween 
bu i ld ings  a s  we l l . 

Pe rhaps  i t  i s  a l so  a  sma l l  amount  o f  nos ta lg i a  to  a  t ime  wh ich  a re  f r amed  a s 
t imes  o f  the  o rd ina r y  eve r yday  l i f e ,  i n  wh ich  ever yday  domes t i c  ac t i v i t i e s  in 
the  house  a re  b rought  to  a t ten t ion .  For  in s t ance  in  the  pa in t ings  o f  the  Hooch 
( image  5 ) ,  in  wh ich  th i s  concept  o f  domes t i c i t y  i s  expres sed .  I t  i s  a  ce lebra t ion 
o f  eve r yday  l i f e ,  wh ich  perhaps  has  been  los t  th rough  t ime .  How can  th i s  be 
b rought  back  to  the  ex i s t ing  wor ld  we  l i ve  in ? I m a g e  3 :  T h e  c i t y  c o m p o s e d  a n d  d e c o m p o s e d  ( A n a l y s i s  b y  c o l l e a g u e  L .  P i c c i -

n i n ,  2 0 2 0 )
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N i jmegen

What  makes  N i jmegen  d i s t ingu i sh  f rom o ther  Dutch  c i t i e s  i s  i t s  r i ch  Roman  h i s -
to r y,  be ing  s i tua ted  nex t  to  the  Waa l ,  and  be ing  a  node  f rom The  Nether l ands 
to  Ger many.  In  N i jmegen  a re  s t i l l  t r aces  o f  Roman  h i s to r y  rema in ing ,  no t  on l y 
in  morpho logy  bu t  a l so  in  ob jec t s .  Add i tona l l y  i t s  ro le  in  re l i g ious  were  no t i ca -
b le  th roughout  the  c i t y  ( image  4 ) .  Wha t  i s  s t r i k ing  about  the  s i t e  i s  the  re l a t ion 
to  t ime :  the  Mo lenpoor t  a s  a  shopp ing  cen te r  i s  an  a rea  c losed  o f f  to  the  open 
a rea .  In  the  book  “Spaces  o f  Consumpt ion”  (Punte r,  1990)  exp l a ins  ma l l s  a s : 
“ these  new ma l l s  [o f  l a te  twent ie th  cen tur y ]  a re  d i s t ingu i shab le  by  the i r  sheer 
s i ze ,  by  the i r  a lmos t  comple te  in t rover s ion  in  the i r  m in ima l  ex te r na l  e l eva t i -
ons ,  and  in  the  way  in  wh ich  they  tu r n  the i r  back  on  the i r  contex t s ,  by  the i r 
a lmos t  to ta l  exc lus ion  o f  oppor tun i t i e s  fo r  non -consumpt ion  and  by  the i r  re -
so r t  to  comple te  in te r na l  a r ch i tec tura l  f an ta sy ” .  Th i s  were  in te res t ing  no tes  on 
shopp ing  ma l l s ,  wh ich  can  a l so  be  app l i ed  to  the  Mo lenpoor t  shopp ing  cen te r.

The  mu l t ip le  components  wh ich  to  bu i ld  fu r ther  on  fo r  th i s  g radua t ion  pro jec t 
a re  the  ex i s t ing  qua l i t i e s  o f  N i jmegen ,  the  approach  o f  ce r t a in  p rob lem a reas 
( to  demol i sh  o r  no t  to  demol i sh)  and  the  add i t iona l  components  wh ich  s t imu-
l a te  d i a logue  be tween  the  p lo t  and  i t s  contex t . 

I m a g e  4 :  O v e r v i e w  o f  p u b l i c  b u i l d i n g s  a n d  m a i n  s t r e e t s  t h r o u g h o u t  N i j m e g e n 
( 1 8 6 8 )

I m a g e  5 :  P i e t e r  d e  H o o c h ,  V r o u w  e n  k i n d  b i j  e e n  b l e e k v e l d  i n  D e l f t ,  1 6 5 7 - 1 6 5 9 ,
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P R O B L E M  S T AT E M E N T

Af te r  v i s i t ing  the  s i t e ,  shopp ing  cen te r  Mo lenpoor t  in  N i jmegen ,  a  f ew  pro -
b lems  occur red  to  my  mind .  Cr i t i c a l  no tes  on  th i s  shopp ing  cen te r  I  had  were 
whether  th i s  t ypo logy  f i t s  w i th in  i t s  contex t ,  and  i f  the  in te r io r  o f  th i s  shop -
p ing  cen te r  i s  a  p leasan t  p l ace  to  spend  t ime .  Fi r s t l y,  the  ma in  p rob lem on  the 
s i t e  i s  tha t  the  Mo lenpoor t  shopp ing  cen te r  has  a  low  amount  o f  in te rac t ion 
w i th  i t s  su r round ings  on  the  s i t e .  For  in s t ance  the  Mo lens t r aa t  church ,  i s  a 
bu i ld ing  w i th  many  l a ye r s  however  does  no t  rece i ve  the  space  in  o rder  to  see 
i t s  qua l i t i e s .  The  t ypo logy  o f  a  church  usua l l y  rece i ve  another  approach  in  the 
u rban  env i ronment ,  a s  seen  in  the  ana l y s i s  o f  image  7 ,  8  and  9  -  he re  a re  o ther 
churches  p ro jec ted  on  the  s i t e ;  th ree  o ther  churches ,  s i tua ted  in  Ut rech t ,  Gent 
and  Or v ie to.  E spec i a l l y  s ince  the  s i t e  i s  a t  the  core  o f  the  c i t y  cen te r,  i t  i s  a 
va luab le  space  to  t ake  in to  recons idera t ion .  Second ly,  the  shopp ing  cen te r 
inhab i t s  l a rge  shops  such  a s  the  super marke t  Coop  and  the  re t a i l  shop  Xenos 
wh ich  requ i res  the  cur ren t  pa rk ing  lo t .  By  th i s  evo l ved  a  l a rge  u rban  pocke t , 
however  t akes  the  qua l i t y  o f  the  v i ew  o f  the  sur round ing  hous ing  ( image  6 . 
And  th i rd l y,  the  ac t i v i t i e s  in  and  a round  the  Mo lenpoor t  a re  mos t l y  in  l ine  w i th 
consumpt ion ,  name ly  shopp ing ,  go ing  to  re s t auran t s ,  c a fé ’ s ,  however  there  i s  a 
l a ck  o f  spaces  where  peop le  can  go  fo r  soc i a l  enhancement  o r  c rea t i ve  expres -
s ion .  Th i s  made  me  wonder  whether  we  can  c rea te  spaces  on  th i s  qua l i t a t i ve 
s i t e  in  the  c i t y  cen te r.

An  i s sue  wh ich  s t r i kes  me  i s  tha t  c i t i e s  such  a s  N i jmegen  a re  be ing  sub jec t 
to  en t repreneur i a l  u rban i sm.  The  morpho logy  o f  the  c i t y  may  have  h i s to r i ca l 
t r aces ,  however  i s  now in te r tw ined  w i th  f lows  based  on  consumpt ion .  The 
Mo lenpoor t  i s  the  l ead ing  charac te r  in  th i s  sense ,  a s  i t  i s  a  c l ea r  example  o f  the 
en forcement  o f  a  shopp ing  cen te r  in  a  p l ace  where  i t  i s  no t  a t  home.  From the 
Mo lens t r aa t  t i l l  the  Z ieker s t r aa t ,  the  Mo lenpoor t  func t ions  a s  a  covered  shop -
p ing  s t ree t .  I  empath i ze  w i th  the  c i t y,  a s  I  see  the  in f luences  o f  the  consumpt i -
on  soc ie t y  we  l i ve  in  and  the  c i t y  does  no t  have  any  say  in  th i s .  In  “Spaces  fo r 
Consumpt ion” ,  M i l e s  (2010)  exp l a ins  the  fo l low ing :  “ spaces  fo r  consumpt ion 
have  soc i a l  power  bu t  no  soc i a l  r e spons ib i l i t y.  The  end  produc t  o f  th i s  p rocess 
appear s  to  be  a  wor ld  in  wh ich  we  consume space  r a ther  than  in te rac t ing  w i th 
i t . ”  W i th  th i s  in  mind  the  fo l low ing  ques t ion  a r i sed :  how can  we  rega in  the 
in te rac t ion  w i th  space  r a ther  than  the  consumpt ion  o f  space ?  I  am look ing  fo r 
a  p l ace  wh ich  encourages  new fo r ms  o f  in te rac t ion  and  humanness  in  ways  tha t 
spaces  o f  consumpt ion  a re  cur ren t l y  l a ck ing  o f .  The  f i r s t  s tep  towards  th i s  i s 
the  deve lopment  o f  the  u rban  p l an  in  wh ich  these  thought s  have  been  bea red 
in  mind .

I m a g e  6 :  S t i l l  f r o m  f i l m  o f  S h o p p i n g  g r o u p  P 1  ( 2 0 2 0 )
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I m a g e  7 :  “ P r o j e c t i o n  o f  c h u r c h e s :  G e n t ,  B e l g i u m  ( A n a l y s i s  b y  a u t h o r,  2 0 2 0 ) I m a g e  8 :  “ P r o j e c t i o n  o f  c h u r c h e s :  O r v i e t o ,  I t a l y  ( A n a l y s i s  b y  a u t h o r,  2 0 2 0 )
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I m a g e  9 :  “ P r o j e c t i o n  o f  c h u r c h e s :  U t r e c h t ,  T h e  N e t h e r l a n d s  ( A n a l y s i s  b y  a u t h o r, 
2 0 2 0 )
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D i s m a n t e l i n g  t h e  f a c a d e ,  r e m a i n s  o f  t h e  s k e l e t o n
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M o l e n p o o r t :

A f t e r  d i s m a n t e l i n g  m y  f a c a d e ,  a n d 
m y  l a b e l  o f  ‘ M o l e n p o o r t ’ ,  a  c o n c r e t e 
s t r u c t u r e  a r e  t h e  r e m a i n s  a m o n g s t  t h e 
s i t e .  W h o  a m  I ,  w i t h o u t  b e i n g  e s t a b l i s -
h e d  w i t h  t h i s  l a b e l  o f  b e i n g  a  s h o p -
p i n g  c e n t e r ? 

B u t  m o s t  i m p o r t a n t l y ,  w h o  c a n  I  b e  f o r 
m y  s u r r o u n d i n g s ?  A n d  h o w  c a n  I  b u i l d 
u p  a  r e l a t i o n s h i p  w i t h  m y  n e i g h b o u r , 
t h e  f o r m e r  p a r i s h  h a l l ? 

T h e  g h o s t s  o f  t h e  f o r m e r  b u i l d i n g s  o n 
t h i s  l o c a t i o n  a r e  s t i l l  h a n g i n g  a r o u n d 
h e r e .  T h e  t r a c e s  o f  t h e  c h u r c h  b e i n g  a 
p l a c e  t o  m e e t ,  o u t s i d e  f r o m  t h e  w o r k 
a n d  h o m e  l o c a t i o n ,  a n d  n o w  i t  i s  m a i n -
l y  a  p l a c e  f o r  f e w  v i s i t o r s .

C h u r c h :
I t  i s  i n t e r e s t i n g  t o  b e  a  c l o s e  s p e c t a -
t o r  o f  t h e  r e l i g i o u s  s h i f t  t h e  N e t h e r -
l a n d s  h a s  b e e n  t h r o u g h .  T h e  r e l i g i o u s 
l a n d s c a p e  i n  t h e  N e t h e r l a n d s  h a s 
c h a n g e d  a  l o t  i n  t h e  l a s t  d e c e n n i a . 
T h e  s e c u l a r i z a t i o n ,  t h u s  t h e  d e c r e -
a s i n g  i n f l u e n c e  o f  r e l i g i o n  h a s  c o n -
t r i b u t e d  t o  t h i s .  N o  I  s o l e l y  r e c e i v e  a 
s m a l l  a m o u n t  o f  p e o p l e ,  a n d  n o t  a l l  o f 
t h e s e  p e o p l e  h a v e  r e l i g i o u s  r e a s o n s 
f o r  a  v i s i t ;  a l s o  p a s s e r s - b y  o r  t o u r i s t s 
a r e  b e i n g  a  p a r t  o f  m y  v i s i t o r s .  I t  i s 
n i c e  t o  s e e ,  h o w e v e r ,  t h a t  c e r t a i n  r i t u -
a l s  a r e  s t i l l  t h e r e .  S i m p l e  r i t u a l s  s u c h 
a s  m y  a w a k e n i n g  a n d  m y  s l e e p . 

P a r i s h  h a l l :

M y  f o r m e r  i n h a b i t  w a s  t h e  p r i e s t  –  r i -
t u a l s  f r o m  p r e p a r i n g  t h e  m a s s ,  r e c e i -
v i n g  g u e s t s ,  a l l  a l i g n i n g  w i t h  t h e  b e l l s 
o f  t h e  P e t r u s  C a n i s i u s  c h u r c h .
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B R I C O L A G E

Br ico lage :  br i · co · l age 

cons t r uc t ion  (a s  o f  a  s cu lp ture  o r  a  s t r uc ture  o f  ideas )  ach ieved  by  us ing  wha -
tever  comes  to  hand .
a l so  :  someth ing  cons t r uc ted  in  th i s  way 
(Mer r i am-Webs te r,  2021)

Th i s  s tud io  i s  in t roduced  w i th  the  s to r y  o f  Dan ie l  De foe  about  Rob inson 
Cr usoe  ( image  10) ,  be ing  sh ipwrecked  on  wha t  became  h i s  i s l and .  He  i s  desc r i -
bed  a s  “One  who  does  ba t t l e  w i th  a  wor ld  in  d i so rder  wh ich  he  seeks  to  mas te r 
by  wha tever  means  come  to  hand”  (Miche l  Tour n ie r,  1970) .  In  re l a t ion  to  a rch i -
t ec tu re ,  the  theme  br i co l age  reminds  you  to  re spec t  the  wor ld  a s  found ,  i f  the 
i s l and  we  a re  a l l  sh ipwrecked  on  i s  ea r th .  Another  reminder  i s  to  s tep  in to  the 
foo t s teps  o f  the  b r i co leur,  and  ‘mak ing  the  bes t  o f  bo th  o ld  and  new techn i -
ques  and  embrac ing  c i r cumstance  and  acc ident  in  h i s  c r a f t ’  ( I renée  Sca lber t , 
2011) . 

As  s t a ted  ea r l i e r,  I  advoca te  the  re -use  o f  ex i s t ing  bu i ld ings  -  e spec i a l l y  fo r  the 
t ime  we  a re  l i v ing  in  now.  A t  a  ce r t a in  po in t  there  i s  no  room anymore  to  bu i ld , 
and  there fo re  ex i s t ing  s t r uc tures  eventua l l y  have  to  inhab i t  the  perce i ved  new 
program.  Wi th in  these  theme  i t  i s  a l so  emphas i zed  to  embrace  the  acc ident s 
and  the  occur rences  these  ex i s t ing  ob jec t s  b r ing  w i th  them.  I t  o f f e r s  to  go 
aga ins t  copy ing  and  pas t ing ,  and  work ing  ou t s ide  o f  the  g r id .  W i th  the  under-
l y ing  theme  o f  b r i co l age ,  I  th ink  th i s  can  make  a rch i tec ture  un ique ,  s ince  each 
bu i ld ing  consequent l y  has  i t s  own  spec i f i c  too lbox  to  work  fu r ther  w i th .

Us ing  wha t  comes  a t  hand ,  can  a l so  be  seen  a s  a  way  o f  re -us ing :  t o  u se  again 
in  a  d i f f e ren t  way  or  a f t e r  rec la iming  or  reproce s s ing  (Mer r i am-Webs te r, 
2021) .  In te res t ing l y  w i th in  these  theme ,  i s  the  l i t e ra l  r e -use  in  mate r i a l  sen -
se  and  the  rev i va l  th rough  someth ing  immater i a l ,  fo r  in s t ance  an  exper ience . 
S t a r t ing  th i s  g radua t ion  s tud io,  the  top ic  b r i co l age  i s  t ak ing  i t s  f i r s t  approach 
by  the  ana l y s i s  o f  t r aces .  The  h i s to r i ca l  t r aces  on  the  s i t e  ca r r y  p len ty  o f  v a lue 
wh ich  can  be  re -used ,  o r  rev i ved ,  a s  we l l .  G i v ing  th i s  theme  not  on l y  a  l a ye r  o f 
ma te r i a l i zed  re -use ,  bu t  a l so  immater i a l  r e -use ,  c a r r i e s  toge ther  a  s t ronger  na r-
r a t i ve  then  so le l y  re -us ing  mate r i a l s  o f  the  ex i s t ing  ob jec t s  in  my  op in ion .  In 
p r io r  re sea rch ,  the  immater i a l  fo r ms  took  shape  in  f ind ing  fo r mer  r i tua l s  and 
event s ,  mos t l y  re l a ted  to  re l i g ious  ac t i v i t i e s . 

In  my  g radua t ion  pro jec t ,  the  fo r mer  home o f  the  p r ie s t  i s  the  ma in  p ro tago -
n i s t ,  s i tua ted  nex t  to  the  S in t  Can i s ius  church .   A  found  r i tua l  was  the  rhy thm 
o f  l i v ing ,  p ray ing ,  ea t ing ,  wh ich  resona ted  w i th  the  rhy thm o f  the  church .  Re -
l i g ious  event s  took  p l ace ,  wh ich  now f aded  away  in  th i s  contempora r y  se t t ing . 
By  th i s  p rocess  o f  f ind ing  d i f f e ren t  mate r i a l  and  immater i a l  f r agments ,  i t  fo r ms 
a  p rocess  o f  co l l ec t ing ,  decompos ing  and  compos ing  new ideas  f rom these 
d i f f e ren t  f r agments . 

The  theme  br i co l age  teaches  you  to  dea l  w i th  ever yday  and  ex i s t ing  cond i t ions .
My  percept ion  and  re f l ec t ion  on  th i s  theme ,  i s  tha t  the  approach  o f  us ing  wha t 
comes  a t  hand  can  be  e i ther  g i v ing  you  someth ing  to  g ra sp  back  to,  bu t  a l so 
someth ing  where  you  can  cha l l enge  yourse l f  to  work  w i th in  these  l im i t a t ions 
the  d i f f e ren t  e l ements  b r ing  w i th  them.  However  the  sh i f t  i n  percept ion  i s  he re 
o f  re levance :  in s tead  o f  perce i v ing  th i s  a s  l im i t a t ions ,  these  a re  qua l i t i e s  wh ich 
make  the  bu i ld ing  un ique ,  a s  s t a ted  in  the  f i r s t  pa rag raph .  In  the  u rban  p l an 
and  a rch i tec tura l  p roposa l ,  the  a im was  to  b r ing  th i s  to  express ion .

I m a g e  1 0 :  T h e  L i f e  a n d  S t r a n g e  S u r p r i s i n g  A d v e n t u r e s  o f  R o b i n s o n  C r u s o e 
( D a n i e l  D e f o e ,  1 9 1 7 )
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In  f a i r y  t a l e s  an ima l s  a re  o f ten  endowed  w i th  human  t r a i t s ,  such 
a s  the  ab i l i t y  to  f ee l  and  to  speak .  A  s l y  fox ,  a  p roud  l ion ,  a  w i se 
ow l :  th rough  th i s  method  an ima l s  a re  tu r ned  in to  metaphors  fo r 
mat te r s  such  a s  power,  w i sdom,  beauty  and  vu lnerab i l i t y.  In  th i s 
p ro jec t  th i s  theme  was  no t  app l i ed  to  an ima l s ,  bu t  to  bu i ld ings . 

P re l im inar y  re sea rch  s t a r ted  w i th  the  deve lopment  o f  a  f i lm  w i th 
seven  o ther  s tudent s .  The  s i t e  ana l y s i s  o f  N i jmegen  i s  made  w i th 
the  focus  on  t r aces ,  in  pa r t i cu l a r  w i th  the  ques t ion :  “ What  t ime  i s 
th i s  p l ace ? ” .  For  th i s  ana l y s i s ,  th ree  charac te r s  were  e s t ab l i shed 
a s  the  ma in  p ro tagon i s t s  o f  the  s i t e :  The  Mo lens t r aa t  Church ,  the 
Gues thouse  and  the  Fa r mhouse ,  s t a r r ing  in  the  f i lm  o f  P1  wh ich 
was  p roduced  w i th  seven  o ther  s tudent s .  A l l  these  bu i ld ings 
became  t a lk ing  bu i ld ings ,  r e l a t ing  to  each  o ther  by  t ak ing  us 
th rough  the i r  jour ney.

The  book  “ What  t ime  i s  th i s  p l ace ? ”  by  Kev in  Lynch ,  desc r ibes 
the  human  sense  o f  t ime  and  how th i s  i s  a  b io log i ca l  rhy thm 
tha t  poss ib l y  fo l lows  a  d i f f e ren t  bea t  than  tha t  the  bea t  d i c t a ted 
by  ex te r na l  t ime .  Th i s  no t ion  o f  t ime  app l i e s  to  the  f i lm  and 
in te rpre ted  by  the  charac te r  in  d i f f e ren t  ways .  The  d i f f e ren t 
no t ions  o f  t ime  a re  f r agmenta r y,  t e l l i ng  and  cyc l i c a l  t ime ,  w i th  the 
goa l  o f  answer ing  one  ques t ion :  wha t  t ime  i s  th i s  p l ace ?

The  pro tagon i s t s  o f  the  f i lm  a re  s t rong l y  t i ed  to  the  schedu le  o f 
re l i g ious  ac t i v i t i e s .  There fo re  i t  i s  impor tan t  to  re l a te  th i s  to  the 
deve lopment  o f  r i tua l s  over  t ime  on  the  s i t e . 

The  de f in i t ion  o f  r i tua l s  a re : 

1 )  a  p resc r ibed  order  fo r  per fo r ming  a  r i tua l  ce remony,  e spec i a l l y 
one  charac te r i s t i c  o f  a  pa r t i cu l a r  re l i g ion  o r  church
2)  A  se r i e s  o f  a c t ions  o r  t ype  o f  behav iour  regu la r y  and  inva r i ab l y 
fo l lowed  by  someone . 

A N T R O P O M O R P H I S M

I m a g e  1 1 :  T h e  p r o t a g o n i s t s  o f  t h e  f i l m ,  T h e  M o l e n s t r a a t c h u r c h ,  Fa r m h o u s e  a n d  G u e s t h o u s e . 
S t i l l  f r o m  f i l m  “ W h a t  t i m e  i s  t h i s  p l a c e ”  ( 2 0 2 0 )
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Conc lus ions  o f  the  f i lm

The  conc lus ions  o f  the  f i lm  have  insp i red  me  w i th  a  f ew  themes  to  cont inue 
w i th ,  in  o rder  to  na r row down the  focus  o f  re sea rch  and  eventua l l y  t r ans l a te 
th i s  in to  des ign .  The  mos t  re levan t  conc lus ions  were :
-  The  Mo lenpoor t  shopp ing  cen te r  rep l i ed  to  the  Gues thouse :  “Ever y  bu i ld ing 
should  change !  Shopping  br ings  peop le  toge ther.  Peop le  won’ t  go  away  quick ly 
i f  you  don’ t  t e l l  t hem  the  t ime . ”  Th i s  cha rac te r i zes  a  ce r t a in  l eve l  o f  soc i a l 
power  a  shopp ing  ma l l  c an  ca r r y,  in s tead  o f  soc i a l  r e spons ib i l i t y. 
-  The  ques t ion ing  o f  s t andard i zed  t ime  be ing  rep l aced  by  sub jec t i ve  t ime .  In  a 
f a s t -paced  wor ld ,  there  i s  another  d imens ion  human  can  l i ve  in .
-  The  rega rd ing  s i t e  i s  t aken  over  by  the  consuming  c i t y.  The  Gues thouse ,  a 
p l ace  wh ich  f i r s t  func t ioned  a s  a  p l ace  o f  ca re  and  she l te r,  became  a  shopp ing 
cen te r,  the  Mo lenpoor t .  A s  i t  was  per son i f i ed ,  th i s  was  the  t r ans i t ion  the 
bu i ld ing  went  th rough .  In  rea l i t y  the  Gues thouse  made  p l ace  fo r  the  shopp ing 
cen te r.  F i r s t l y  the  s i t e  ex i s ted  f rom va luab le  h i s to r i ca l  bu i ld ings  and  g rowing 
fu l l y  on  the  p lo t ,  c rea t ing  sma l l  a reas  inbe tween  wh ich  a re  ques t ionab le .  
-  The  mov ie  ends  w i th  the  fo l low ing  phrase :  “A  p lace  where  i s  no  t ime  to  look 
back ” .  The  fo l low  up  ques t ion  wh ich  r a i sed  fo r  me  i s ,  how can  we  c rea te  a 
p l ace  where  there  ac tua l l y  i s  t ime  to  look  back ?  A  p l ace  where  we  can  embrace 
the  t r aces  o f  no t  on l y  the  Gues thouse ,  Fa r mhouse  and  the  Mo lens t r aa t church , 
bu t  a l so  the  t r aces  o f  wha t  th i s  p l ace  used  to  be  be fore  the  s t ree t s  deve loped 
to  shopp ing  s t ree t s .  These  thought s  a re  t aken  in to  account  in  the  u rban  p l an , 
wh ich  a re  e l abora ted  in  the  fo l low ing  chapte r.

The  r i tua l s  and  schedu les  o f  peop le  have  changed  over  t ime .  Fi r s t l y  the 
monas t r y  had  a  l ead ing  ro le  in  th i s :  the  be l l  r ang  when  i t  was  t ime  to  p ray,  to 
ea t  o r  to  chant .  Add i t iona l l y  the  church  had  a  l ead ing  ro le  in to  th i s ,  b r ing ing 
peop le  toge ther.  Th i s  app l i e s  to  the  f i r s t  de f in i t ion  g i ven .  But  on  th i s  s i t e  in 
pa r t i cu l a r,  these  r i tua l s  f aded  away.  A  change  in  soc ie t y  found  p l ace ,  where  a l so 
the  t ypo log ies  where  peop le  usua l l y  came  toge ther  ( fo r  in s t ance  the  church , 
a  square)  s t a r ted  mak ing  space  fo r  consumer i sm re l a ted  bu i ld ings  such  a s 
shopp ing  cen te r s . 
The  p l ace  changed  and  there fo re  a l so  the  ac t i v i t i e s  and  event s .  A  ques t ion 
wh ich  a r i sed  to  me  was  whether  i t  i s  poss ib le  to  re tu r n  th i s  th i rd  p l ace  o f 
ga ther ing ,  w i thout  the  ac t i v i t y  o f  consuming . 

I m a g e  1 2 :  Fa s t  p a c e d  w o r l d ?  -  S t i l l  f r o m  f i l m  “ W h a t  t i m e  i s  t h i s  p l a c e ”  ( 2 0 2 0 )
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I m a g e  1 2 :  A r t i s t i c  a c t i v i t i e s  b e i n g  a  p a r t  o f  t h e  s h o p p i n g  s t r e e t

S i te  v i s i t

On  the  cont ra r y  o f  the  f a s t  paced  impress ions ,  I  encounte red  an  a r t i s t  ( image 
12) .As  an  obser ve r  th rough  the  c i t y  -  I  spec ta ted  how he  was  express ing  h i s  a r t 
in  the  L ange  Heze l s t r aa t ,  one  o f  the  p r imar y  shopp ings t ree t s  in  N i jmegen .  I t 
c aught  no t  on l y  my  a t ten t ion ,  bu t  a l so  f rom the  pas se r s -by.  I t  was  a  moment  o f 
s low ing  down in  the  s t ree t scape ,  and  someth ing  wh ich  I  v a lued  a s  i t  b rought 
h i s  a r t  c lose r  to  a l l  pas se r s -by.  Can  th i s  a l so  become a  pa r t  o f  the  u rban  p l an ? 
Cu l tu ra l  a c t i v i t i e s  in  the  p l in th ,  in s tead  o f  so le l y  consumer i sm based  ac t i v i t i e s ?
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T h e  d e v e l o p m e n t  o f  n e w  s t r e e t s  a n d  a c c e s s e s  b a s e d  o n  t r a c e s

F
R
A
G
M
E
N
T

3

P a r i s h  h a l l :

F r o m  e y e l e v e l ,  I  m a k e  s h o r t  m o m e n t s 
o f  c o n t a c t  w i t h  m y  p a s s e r s - b y .  T h e 
o c c u p i e d  M o l e n s t r a a t  s h o p p i n g  s t r e e t 
i s  a  v e i n  t h r o u g h  t h e  c i t y ,  w h i c h  c o n -
n e c t s  a  n e t w o r k  o f  s h o p p i n g  b r a n c h e s . 
I  a m  a  p a r t  o f  t h i s  a s  w e l l ,  a  s m a l l 
b r a n c h  w i t h i n  t h i s  c a p i t a l i s t  n e t w o r k 
o f  t h e  c i t y .  O f c o u r s e ,  I  w a n t  t o  c o n -
t r i b u t e  t o  t h e  e c o n o m y  o f  t h e  c i t y 
a s  w e l l ,  b e i n g  a  c o n c u r r e n t  o f  o t h e r 
c i t i e s ,  b u t  h o w  a b o u t  t h e  w e l l - b e i n g  o f 
t h e  p e o p l e ?  I n  t h e  o l d  d a y s  t h i s  w a s 
m y  f o r m e r  r o l e ,  r e c e i v i n g  p e o p l e  a t  m y 
h o m e  a n d  b e i n g  i n  c l o s e  c o n t a c t  w i t h 
t h e  h i g h e r  l i g h t .

T h e  p a s s e r s - b y  m a k e  a  s h o r t  g l i m p s e , 
o r  m a y b e  n o t  e v e n  a  g l i m p s e  a s  t h e i r 
p h o n e s  a r e  o c c u p y i n g  m o s t  o f  t h e i r 
a t t e n t i o n s .  N e x t  m e e t i n g ,  n e x t  s t o p , 
n e x t  t r a i n  . . .  I  f e e l  . . .  a  s l i g h t  a m o u n t 
o f  d e t a c h e m e n t . 

W o u l d  i t  n o t  b e  n e c e s s a r y  t o  c r e a t e  a 
n e w  c o n f i g u r a t i o n ,  t o  b e  a b l e  t o  p a u s e 
s o m e t i m e s ?  T o  s l o w  d o w n  a n d  r e l a t e  t o 
t h e  s u r r o u n d i n g s ?
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T h e  c o n c e p t  o f  p r o x e m i c s  d e v e l o p e d  b y  E d w a r d  T.  H a l l  i n  h i s  b o o k  “ T h e  H i d d e n 
D i m e n s i o n”  ( E d w a r d  T.  H a l l ,  1 9 1 0 )

Edward  T.  Ha l l  deve loped  th i s  g raph  ( image  13)  by  s tudy ing  the 
ways  peop le  use  space .  Four  d i f f e ren t  zones  were  a r t i cu l a ted : 
in t imate ,  pe r sona l ,  soc i a l  and  pub l i c .  The  te r m proxemics  was 
a l so  p roposed  by  h im,  w i th  the  word  mean ing  the  s tudy  o f  the 
way  peop le  behave ,  communica te  and  soc i a l i ze  in  space  w i th 
the  change  o f  popu la t ion  dens i t y.  Des ign ing  w i th  th i s  in  mind , 
can  be  a  gu idance  w i th in  the  u rban  p l an ,  l ead ing  to  a  va r i e t y  o f 
spa t i a l  t ypes .  Th i s  i s  then  based  on  wha t  i s  env i s ioned  fo r  the 
l eve l  o f  in te rac t ion  be tween  the  use r s  o f  the  space .  The  per sona l 
exper ience  o f  d i s t ances  be tween  one  and  another  per son  i s  a 
h idden ,  unes tab l i shed  d imens ion ,  however  we  a re  a l l  aware  o f  i t  a s 
i t  i s  a  na tura l  r e sponse .

R E S E A R C H  O N  U R B A N  S C A L E

I m a g e  1 4 :  “ I n t e r a c t i o n  i n  r e l a t i o n  t o  d i s t a n c e ”  S k e t c h  b y  a u t h o r,  2 0 2 0

An  in te res t ing  compar i son ,  a l i gn ing  w i th  the  theme  o f 
an t ropomorph i sm,  i s  to  re l a te  these  d i s t ances  to  bu i ld ings . 
Do  bu i ld ings  a l so  need  space ;  does  i t  occur  tha t  bu i ld ings  a re 
invaded  in  the i r  ‘pe r sona l  space ’ ?  U l t ima te l y  there  a re  no  r u le s 
o r  gu ide l ines  wh ich  can  be  app l i ed  to  th i s ,  however  the  body 
l anguage  o f  a  bu i ld ing  can  be  read  a s  we l l :  i s  the  bu i ld ing  o r ien ted 
towards  o ther  bu i ld ings ,  o r  tu r n ing  the i r  back  to  each  o ther ?  I s 
the  bu i ld ing  re l a t ing  to  the  o ther  bu i ld ing  by  d res s ing  the  same 
way ?  I s  the  t ype  o f  bu i ld ing ,  a  bu i ld ing  wh ich  needs  more  per sona l 
space ?  To  c l a r i f y  the  l a t te r  ques t ion ;  row  houses  u l t ima te l y  need 
l e s s  o r  none  space  a round  the i r  own  per ipher y,  however  a  pub l i c 
bu i ld ing  such  a s  a  church ,  o f ten  does  requ i re  th i s  space .
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A N A LY S I S  W I T H  K E Y  E L E M E N T S

The  themes  I  p resen ted  in  the  Pecha  Kucha  presenta t ion  were  a l l  o f  a  d i f f e ren t 
na ture .  In  re l a t ion  to  the  theme  o f  b r i co l age ,  I  pe rce i ve  the  fo l low ing  top ic s 
a s  b r i co l age  in  a  sense  wh ich  the  b r i co leur  embraces  the  acc ident s  and 
c i r cumstances  (Sca lber t ,  2011) .  The  acc ident s ,  o r  r a ther  co inc identa l  emerge 
o f  p l aces  a re  the  u rban  pocke t s  evo l ved  on  the  s i t e ,  the  emerge  o f  cour t ya rds 
by  d i sp l acements  and  the  inhab i t ab le  spaces  be tween  th ings .  The  l a s t  top i c  i s 
deba tab le  a s  i t  c an  a l so  be  des igned  r a ther  than  be  a  co inc idence .  I  c a tegor i zed 
the  o ther  top i c s  under  g i ven  c i r cumstances  to  t ake  in to  account  dur ing 
des ign ing :  the  remarkab le  topography  o f  N i jmegen ,  the  ro le  o f  the  contex t  and 
the  d i a logue  be tween  bu i ld ings  and  day l i gh t .

Toge ther  w i th  my  co l l eague  L aura ,  we  bund led  our  f a sc ina t ions  and  c r i t i c a l 
thought s  to  deve lop  the  u rban  p l an .  A  sens i t i ve  ana l y s i s  was  made  o f  ce r t a in 
key  e lements  on  s i t e .  Image  15  shows  the  ma in  p rob lems  we  a imed  to  t ack le , 
and  our  u rban  proposa l  wh ich  o f f e r s  to  rep l y  to  these  i s sues .  Image  16  shows 
the  deve lopment  on  s i t e ,  a s  the  u rban  vo id  i s  f i l l ed  th rough  t ime .  Was  there 
a  f ea r  o f  empty  spaces  (hor ror  vacu i )  I  wondered ,  s ince  a lmos t  the  max imum 
capac i t y  o f  the  s i t e  was  bu i l t  fu r ther.  The  s t a r t ing  po in t  was  the  church  a s  a 
under va lued  bu i ld ing ,  the  re - c rea t ion  o f  a  connec t ion  be tween  the  Mo lens t r aa t 
and  Tweedewa l s t r aa t  ( see  image  16 ,  yea r  1800)  and  the  c rea t ion  o f  in t imate 
spaces .  In  the  ske tch  ana l y s i s  these  e lements  come  fo r ward .  

MONOLOGUE

DIALOGUE

INTROVERSION

EXTRAVERSION

FAST PACE

SLOW PACE

MONOLOGUE

DIALOGUE

INTROVERSION

EXTRAVERSION

FAST PACE

SLOW PACE

I m a g e  1 5 a :  P r o b l e m s  o n  u r b a n  l e v e l  ( D r a w i n g  b y  a u t h o r,  2 0 2 0 )

I m a g e  1 5 b :  T h e  k e y  e l e m e n t s  o f  t h e  u r b a n  p l a n  ( D r a w i n g  b y  a u t h o r,  2 0 2 0 ) 
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I m a g e  1 6 :  “ H o r r o r  v a c u i  -  Fi l l i n g  t h e  v o i d  t h r o u g h  t i m e ”  S k e t c h  b y  a u t h o r,  2 0 2 0

I m a g e  1 7 :  T h e  c h u r c h  a s  s t a r t i n g  p o i n t  -  r e a p p r e c i a t i n g  t h e  s i d e s  o f  t h e  c h u r c h 
( D r a w i n g  b y  a u t h o r,  2 0 2 0 )
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I m a g e  1 8 :  N e w  n a r r o w  c o n n e c t i o n   -  D e g r a d a t i o n  t o w a r d s  m o r e  c a l m  s p a c e s

I m a g e  1 9 :  T h e  c o u r t y a r d s  &  c h u r c h  g a r d e n   -  D e g r a d a t i o n  t o w a r d s  m o r e  c a l m 
s p a c e s

I m a g e  2 0 :  N o d e s  a r o u n d  t h e  s i t e  -  D e g r a d a t i o n  t o w a r d s  m o r e  c a l m  s p a c e s
( D r a w i n g  b y  a u t h o r,  2 0 2 0 ) 

( D r a w i n g  b y  a u t h o r,  2 0 2 0 ) 
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I m a g e  2 1 :  T h e  a w a k e n i n g  -  m o v e m e n t  o n  s i t e  a t  d a y  t i m e

I m a g e  2 2 :  T h e  s l e e p  -  m o v e m e n t  o n  s i t e  a t  n i g h t  t i m e

U R B A N  P R O P O S A L

The  fo r mer  ana l y s i s  d raw ings  show the  key  e lements  o f  the  u rban  p l an ,  and  the 
a ims  o f  the  u rban  p l an  a re : 

1 .  Re in t roduc ing  the  human  d imens ion  to  the  s i t e
2 .  C rea t ing  in t imate  spaces  in  the  c i t y
3 .  C rea t ing  an  engag ing( /contempla t ion/c rea t i ve )  p l ace  fo r  the  loca l  communi t y
4 .  New d i ve r se  p rogram enhanc ing  soc i a l  i n teg ra t ion 

The  a rgumenta t ion  fo r  these  a ims  a re  g rounded  f rom va lu ing  N i jmegen’ s 
h i s to r y  and  the  focus  on  a  d i ve r s i t y  o f  use r s ,  and  wha t  the  use r s  necess i t i e s 
wou ld  be .  Contempla t ion  p l aces  in  the  pub l i c  re l a ted  to  cu l tu re  wou ld 
emphas i ze  the  va lue  o f  N i jmegen’ s  h i s to r y,  bu t  a l so  wou ld  h igh l i gh t  N i jmegen’ s 
r i ch  c rea t i ve  cu l tu re .  The  urban  proposa l  i s  to  c rea te  a  new human  d imens ion 
space ,  access ib le  to  eve r yone  tha t  w i l l  have  an  impac t  in  N i jmegen’ s  s low-
mov ing  t r a f f i c .  The  u rban  p l an  o f f e r s  a  space  fo r  s i t t ing ,  contempla t ing  the 
v i ews  in  the  c i t y  cen t re  and  ca r r i e s  the  poss ib i l i t y  o f  a  p l ace  o f  in tegra t ion .  The 
a im i s  to  genera te
soc i a l  cohes ion ,  s a fe t y  and  ident i t y  in  the  space .  The  env i s ioned  a tmosphere 
i s  to  c rea te  e i ther  fo r  the  pub l i c  a s  fo r  the  p r i va te  ( re s ident i a l ) ,  p l aces  wh ich 
cont r ibu te  to  peop le ’ s  hea l th  and  c rea t ing  a  s a fe  env i ronment .

How does  th i s  come  to  express ion  in  the  u rban  p l an ?  By  t r ans fo r ming  the 
e lements  o f  the  Mo lenpoor t  wh ich  were  f i r s t l y  focused  on  mono logue , 
in t rover s ion  and  f a s t  paced .  And  w i th  th i s  u rban  proposa l  a  d i a logue  amongs t 
bu i ld ings  i s  in t roduced ,  inc lud ing  ex t rover s ion  and  s low  pace  by  pause  a reas 
on  s i t e . 

The  mas te rp l an  shows  how space  becomes  a  s t age  fo r  new in te rac t ions  o f 
d i f f e ren t  t ypes :  pub l i c ,  co l l ec t i ve ,  p r i va te  a re  a l l  fo r ming  a  sequence  o f 
s t imu la t ing  v i ews  re l a ted  to  communi t y  and  na ture .  The  percept ion  o f  space  i s 
in t imate  and  f a sc ina t ing ,  remember ing  the  qu ie tness  tha t  a lways  ex i s ted  on  the 
s i t e  be fo re  the  cons t r uc t ion  o f  the  shopp ing  ma l l .  The  program o f fe r s  a  va r i e t y 
o f  a c t i v i t i e s ,  a l l  r e l a ted  to  ca lm and  in t imate  in te rac t ion .  The  g round  f loor 
a rea  o f f e r s  a r t  a te l i e r s ,  the  a r t  ga l l e r y,  a  communi t y  a rea ,  a  l i b ra r y,  co -work ing 
spaces ,  menta l  hea l th  p l aces  and  a  reduced  amount  o f  commerc i a l  a c t i v i t i e s . 

Eve r y  ac t i v i t y  w i l l  se lec t  a  ce r t a in  t ype  o f  t a rge t  g roup  tha t  w i l l  gua ran tee 
we l lbe ing  and  soc i a l  i n teg ra t ion ,  knowledge  d i f fu s ion  and  in tegra t ion ,  a 
c rea t i ve  a tmosphere  and  respec t  fo r  t r ad i t ion ,  sha r ing  mindse t  and  soc i a l 

( D r a w i n g  b y  a u t h o r,  2 0 2 0 ) 

( D r a w i n g  b y  a u t h o r,  2 0 2 0 ) 
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equa l i t y.  The  new program a t t r ac t s  mu l t ip le  t a rge t  g roups  to  the  s i t e ,  such 
a s  menta l  hea l th  exper t s ,  educa tor s ,  a r t i s t s  and  c ra f te r s ,  e lder l y,  f ami l i e s , 
s tudent s .  The  t a rge t  g roups  a re  mixed  in  eve r y  bu i ld ing ,  c rea t ing  a  d i ve r se 
s i t e  and  how the  pub l i c  g reen  space  i s  the  e lement  o f  connec t ion  among  the 
bu i ld ings .  From the  in te r io r,  Mo lenpoor t  becomes  a  p l ace  o f  contempla t ion , 
v i s ib i l i t y,  s i l ence  and  communi t y.  The  ex te r io r  has  a  new s t r a tegy  fo r 
Mo lenpoor t :  apprec i a t ion  o f  da i l y  l i f e  a s  the  oppor tun i t y  tha t  i s  a l ready  there , 
a s  the  re su l t  o f  human  in te rac t ion  and  connec t ion  to  na ture .  Sequences  o f 
p r i va te  spaces  b r ing  to  a  co l l ec t i ve  in t imate  in te r io r  fo r  the  inhab i t an t s . 
Contempla t ion  and  l ea r n ing  pub l i c  spaces  a re  o f f e red  to  the  pas se r s -by.  The 
Mo lenpoor t  becomes  an  example ,  the  c i t y  can  s t i l l  be  a  p l ace  o f  c rea t ion , 
contempla t ion  and  na ture .

Deve lopment  o f  the  u rban  b lock

The  shap ing  o f  the  u rban  bu i ld ing  b locks  a re  based  on  these  a ims .  F i r s t l y  the 
Mo lens t r aa t ,  to  wh ich  the  e longa ted  f ron t  f a çade  o f  the  Mo lenpoor t  shopp ing 
cen te r  i s  cu t  up  in to  mu l t ip le  p ieces ,  r e in t roduc ing  the  human  d imens ions . 
The  shap ing  o f  the  re s ident i a l  a rea  a round  the  cour t ya rd  i s  a l so  a  re spond  to 
the  t r ad i t iona l  house   t ypo logy  wh ich  i s  f indab le  in  the  sur round ing  u rban 
a rea .  The  presence  o f  a  cont inuous  p l an  and  the  repe t i t i ve  g r id  guaran tees 
a  cons tan t  adaptab i l i t y  th rough  t ime :  one  o r  more  rooms  might  be  acqu i red 
by  another  un i t ,  a  house  t r ans fo r med  in  a  o f f i ce  o r  d i v ided  in  severa l  ones ,  i f 
needed .And  u l t ima te l y,  the  pa r t  o f  focus :  The  Ar t  Ga l l e r y  o f  N i jmegen  -  r e -us ing 
a  pa r t  o f  the  fo r mer  Mo lenpoor t  s t r uc ture ,  wh ich  works  toge ther  w i th  a  t r ace 
o f  h i s to r y,  the  pa r i sh  ha l l .  Add i t iona l l y,  an  ex tens ion  i s  added  in  re l a t ion  to 
the  u rban  p l an  and  the  p rogram o f  the  bu i ld ing .  The  deve lopment  o f  the  u rban 
b locks  c rea te  the  fo reseen  in t imate  spaces  by  a  va r i e t y  o f  ga rdens :  The  Church 
Garden ,  the  co l l ec t i ve  cour t ya rds  and  the  p r i va te  cour t ya rds  ( image  24) .

I m a g e  2 3 :  D e m o l i t i o n  p l a n
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Molenstraat

Tweede Walstraat

Ziekerstraat

Church garden with square for 
possible market

Collective courtyard
Private gardens

Collective courtyard

Cloistergarden

Private gardens

I m a g e  2 4 :  C o n s t e l l a t i o n  o f  g r e e n  a r e a s  a n d  t h e  u r b a n  b l o c k s
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U R B A N  P L A N
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GSEducationalVersion

Arts & CultureResidential

Art Gallery of Nijmegen Church garden Housing extension

oriented to the

Church garden

Atelier housingStudent housing

New street

from Molenstraat

to Tweedewalstraat

Gallery gardenCollective courtyard

GSEducationalVersion
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GSEducationalVersion

Arts & Culture

Museum for visual impairment

Ziekerstraat

Church as polyfunctional space

for arts

Workshop space of

Art Gallery Nijmegen

Atelier housing Student housing

Residential

New street

from Molenstraat

to Tweedewalstraat

Gallery garden Collective courtyard

GSEducationalVersion
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H - Student housing

A - Art Gallery

G -Social housing

F - Vegetable shop / Co-working 
spaces in plinth

D - Housing extension

C - Flowershop

I - Mental health and care

J - Student / Elderly / Social 
housing

K - Family housing / Social housing

Atelier housing

B - Polyfunctional space

E- Shopping

Arts & Culture - Overiew m2
A - Art Gallery (including part parish hall and part Molenpoort)
					     2892 m2
B - Church as polyfunctional space		  895 m2
C - Flowershop ‘T Sunneke			   18,2 m2
D - Housing extension			   4x65 ,2
E - Shopping				    110 m2

Molenstraat - Overiew m2
F - New program for plinth of the Molenstraat
Ground Floor:
Vegetable store (from roofgarden)		  70,0 m2
Co working spaces				    103,2 m2 
Café library				    142,0 m2 	
Library 	  (260,2 m2 x 4 floors=) 		  1040,8 m2

Contemplation Courtyard:
G- Social Housing on First /Second/Third Floor: 
Studios varying from 		          25 m2 - 43 m2
F - Residential student housing
Houses vary from 			         83 m2 - 162 m2
G - Permanent atelier housing
Atelier housing			         	 6x85 m2

Reminiscence  Courtyard: 
I - Mental health and care on Ground Floor: 
Mental health center				   482 m2
Pop-up shop and café			   140 m2
Daily care for elderly 			   384 m2
Shared spaces				    133 m2

J - Various housing on First/Second/Third Floor:
Social housing: 				    1500 m2
Family housing: 				    1425 m2
Elderly housing: 				    1851 m2
Student housing 				    460 m2

K - Family housing, Social housing
12 family houses varying from  	                     110 m2 - 160 m2
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F R A G M E N T  4 :  C H A N G E
F R A G M E N T  5 :  T O W A R D S  H A R M O N Y 
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S t a r t  o f  d e s i g n i n g  -  c h a n g e  o f  u s e  a n d  r e n o v a t i o n  o f  t h e  f a c a d e

F
R
A
G
M
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4

P a r i s h  h a l l :
A s  a  v a s s e l  I  a m  f i l l e d  a n d 
p r o g r a m m e d  d i f f e r e n t l y  t h r o u g h o u t 
t i m e .  F i r s t l y  s t a r t i n g  a s  a  h o m e  f o r 
t h e  p r i e s t ,  r e c e i v i n g  g u e s t s  f r o m  t h e 
c h u r c h  a n d  o f f e r i n g  h e l p  f o r  t h o s e  w h o 
n e e d e d  i t . 

A f t e r  I  c h a n g e d  w i t h  m y  e n v i r o n m e n t , 
t a k i n g  o v e r  t h e  f u n c t i o n  o f  a  s h o p , 
i n  w h i c h  I  c o m m u n i c a t e  o n  e y e  l e v e l 
w i t h  m y  p a s s e r s - b y  i n  a  w a y  t h e  w h o l e 
s h o p p i n g  s t r e e t  d o e s :  p l e a s e  b u y 
s o m e t h i n g  h e r e !

I  a m  n o t  s u r e  i f  t h i s  r e s o n a t e s  w i t h 
m e .  H o w  t o  i n t e r a c t  w i t h  p a s s e r s -
b y  a n d  p e o p l e  o f  i n t e r e s t  i s  o f  m u c h 
r e l e v a n c e  f o r  m e .  Q u e s t i o n  n o w 
h o w e v e r  i s :  w h a t  w i l l  I  b e  f i l l e d  w i t h 
n o w ? 

A n d  M o l e n p o o r t ,  c a n ’ t  y o u  r e l a t e  w i t h 
t h i s  d e v e l o p m e n t ?

M o l e n p o o r t :
Y e s  I  d o ,  e v e n  t h o u g h  m y  f i r s t  p u r p o s e 
w a s  a l r e a d y  t o  e m b o d y  a  s h o p p i n g 
c e n t e r .  T h e r e f o r e ,  I  t h i n k  w e  h a v e 
d i f f e r e n t  s t a r t i n g  p o i n t s .  H o w e v e r , 
m a y b e  w e  c a n  c o l l a b o r a t e .

P a r i s h  h a l l :
D o n ’ t  y o u  a l s o  w a n t  t o  c o n t r i b u t e 
t o  s o c i e t y  i n  a  d i f f e r e n t  w a y  t h e n 
o f f e r i n g  a  p l a c e  f o r  s h o p p i n g ?

M o l e n p o o r t :
F o r  t h e  f u t u r e ,  y e s  I  d o .  E s p e c i a l l y 
w i t h  m y  a l m o s t  i m m o r t a l  s k e l e t o n . 

H o w e v e r ,  w h e r e  d o  w e  m e e t ?  W h a t 
s h o u l d  I  w e a r ? 

C a n  w e  m e e t  t h r o u g h  t h e  m a t e r i a l  a n d 
i m m a t e r i a l  w o r l d . . ? 
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P R O G R A M  C A S E  S T U D I E S

Case  s tudy  1 :  S tud io  Museum Har lem,  New York

Th i s  s tud io  i s  loca ted  in  Har lem,  New York . and  has  ea r ned  recogn i t ion  fo r  i t s 
c a t a l y t i c  ro le  in  advanc ing  the  work  o f  v i sua l  a r t i s t s  o f  A f r i can  and  A f ro -L a t inx 
descent  th rough  i t s  A r t i s t - in -Res idence  program s ince  1968 .  The  program has 
suppor ted  over  100  a r t i s t s  who  have  gone  on  to  h igh l y  rega rded  ca reer s .

The  Museum’s  A r t i s t - in -Res idence  program,  env i s ioned  by  a r t i s t  W i l l i am T. 
Wi l l i ams ,  g i ves  emerg ing  a r t i s t s  an  oppor tun i t y  to  deve lop  the i r  p rac t i ce  in  an 
e leven -month  res idency,  and  o f f e r s  aud iences  the  chance  to  v i ew  th i s  work  in 
annua l  exh ib i t ions .

Program
Miss ion/ focus : 			   Emerg ing  a r t i s t s  o f  A f r i can  and/or  A f ro -L a t inx 
descent  			   work ing  loca l l y,  na t iona l l y,  o r  in te r na t iona l l y
Ro le  o f  ga l l e r y: 			   G i ve  in s t i tu t iona l  gu idance  and  pro fes s iona l 
				    deve lopment ,  r e sea rch  suppor t ,  and  a  s t ipend  	
				    pa id  on  	a  b i -week l y  bas i s  over  the  course  o f  	
				    the  re s idency.
Amount  o f  A r t i s t - in - re s idence :  	 Three  a r t i s t s
L eng th  o f  s t ay: 			   11  months

Case  s tudy  2 :  A lbany  Museum o f  A r t s ,  A r t i s t  M ichae l  Ma l l a rd

“The  in t roduc t ion  o f  an  a r t i s t - in - re s idence  program fo l lows  a  spec i a l  t rend  in 
museums  today  tha t  i s  a l l  about  l eve rag ing  the  work  o f  a l l  t ypes  o f  a r t i s t s ,  f rom 
young  to  mature ,  and  g i v ing  them t ime  and  space  to  work  in  a  s a fe ,  we l l - l i t  s tu -
d io  a t  the  museum,”  Wu l f  s a id .  “ I t  suppor t s  the i r  deve lopment  in  the  a r t s .
 
“Mos t  impor tan t l y  f rom an  educa t iona l  po in t  o f  v i ew,  i t  g i ves  v i s i to r s ,  a s  we l l 
a s  the  a r t i s t s ,  ample  oppor tun i t i e s  to  in te r f ace  and  fo r  the  a r t i s t  to  sha re  the i r 
p rocess ,  the i r  s to r y  w i th  ever yday  museum v i s i to r s . ”

Program
Miss ion/ focus : 			   Des igned  to  bene f i t  bo th  the  pub l i c  and  the  	
				    a r t i s t
Ro le  o f  ga l l e r y: 			   L everag ing  the  work  o f  a l l  t ypes  o f  a r t i s t s ,  	
				    f rom young  to  mature ,  and  g i v ing  the  a r t i s t s  	
				    t ime  and  space  to  work  in  a  s a fe ,  we l l - l i t 
				    s tud io  a t  the  museum
Amount  o f  A r t i s t - in - re s idence :  	 One  a r t i s t
L eng th  o f  s t ay: 			   Three  months  (Summer  per iod)

I m a g e  2 5 :  A r t i s t  o f  a r t i s t - i n - r e s i d e n c e  p r o g r a m ,  S t u d i o  H a r l e m  ( 2 0 2 0 )
I m a g e  2 6 : M i c h a e l  M a l l a r d  i n  a r t i s t - i n - r e s i d e n c e  p r o g r a m ,  A l b a n y  M u s e u m  o f 
A r t s  ( 2 0 2 0 )
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Case  s tudy  3 :  Van  Abbemuseum,  E indhoven

The  Van  Abbemuseum and  the  GGzE  (Menta l  Hea l th  Care  Ins t i tu te  E indhoven) 
inv i ted  na t iona l  and  in te r na t iona l  a r t i s t s  o r  a r t i s t  g roups  work ing  in  the  f i e lds 
o f  soc i a l l y  engaged  a r t ,  communi t y  a r t ,  pa r t i c ipa tor y  a r t ,  a r t  &  sc ience ,  soc i a l 
des ign  o r  o ther  re l a ted  f i e lds .  The  app l i ca t ion  fo r  the  A r t i s t  in  Res idence  P ro -
g ramme concer ned  “Ar t i s t i c  S t r a teg ie s  in  P sych ia t r y ” .  Dur ing  the  two  months 
re s idency  on  s i t e  a t  the  GGzE ,  the  a r t i s t s  were  a sked  to  deve lop  and  rea l i ze 
s i t e  spec i f i c  p ro jec t s  o f  h igh  a r t i s t i c  qua l i t y  and  innova t i ve  approaches .  The 
goa l  was  to  have  a  concre te ,  pos i t i ve  and  l a s t ing  impac t .  The  impor tance  o f  th i s 
i s  the  a l a r ming  o f  soc ie t a l  i s sues  o r  t aboos  th rough  a r t . 

Program
Miss ion/ focus : 			   C lose  co l l abora t ion  w i th  the  Menta l  Hea l th  	
				    c a re  in s t i tu t ion ,  i t s  c l i en t s  and  i t s  s t a f f ,  i n 
				    o rder  to  reshape  the  percept ion  o f  psych ia r i t y  	
				    i n  soc ie t y  ( s ince  psych ia t r y  i s  s t i l l  s t i gmat i zed  	
				    by  soc ie t y )
Ro le  o f  ga l l e r y: 			   Encourage  co l l abora t ion  be tween  a r t i s t s
Amount  o f  A r t i s t - in - re s idence :  	 Na t iona l  o r  in te r na t iona l  a r t i s t s  o r  a r t i s t  		
				    g roups  (max .  5  peop le)  work ing  in  the  		
				    f i e lds  o f  soc i a l l y  engaged  a r t ,  communi t y  a r t ,  	
				    pa r t i c ipa tor y  a r t ,  a r t  &  sc ience ,  soc i a l  		
				    des ign  o r  o ther  re l a ted  f i e lds 
L eng th  o f  s t ay: 			   Two  months

Case  s tudy  4 :  W ieber t  Res ident ie ,  N i jmegen

The  l a s t  c a se  s tudy  o f  the  A r t i s t - in - re s idence  program,  i s  the  Wieber t  Res idence 
loca ted  a t  the  rega rd ing  s i t e  N i jmegen .  Th i s  p rogram i s  se t  up  by  the  cu l tu ra l 
founda t ion  Huber t  wh ich  ma in  goa l  i s  to  ma in ta in  a r t  and  cu l tu re  more  acces -
s ib le  fo r  a  b roader  pub l i c .  There fo re  the  ma in  purpose  o f  th i s  cu l tu ra l  founda -
t ion  i s  to  func t ion  a s  a  cu l tu ra l  meet ing  p l ace  fo r  the  ne ighbourhood  and  c i t y 
o f  N i jmegen .  Th i s  p l ace  g i ves  the  oppor tun i t y  to  connec t  a r t i s t s ,  des igner s  and 
sc ien t i s t  w i th  the  communi t y. 

One  o f  the  in i t i a t i ves  o f  th i s  founda t ion  was  a  t empora r y  re s idency  fo r  a r t i s t s , 
l oca ted  a t  the  L ange  Heze l s t r aa t ,  wh ich  i s  one  o f  the  ma in  s t ree t s  o f  N i jmegen . 
The  fo r mer  shopp ing  proper t y  was  used  a s  a  re s idency  fo r  a r t i s t s  in  the  per iod 
o f  Apr i l  to  November  2020 .  Each  month ,  an  a r t i s t  cou ld  use  th i s  loca t ion  a s  an 
a te l i e r,  and  th i s  work ing  p rogres s  found  p l ace  in  the  e t a l age  o f  the  shopp ing 
s t ree t  and  b rought  th i s  c lose r  to  the  pas se r s -by.  The  goa l  o f  th i s  re s idence 
was  to  b r ing  a r t i s t s  and  a r t  c lose r  to  the  communi t y.  Th i s  p rogram was  made 
poss ib le  by  de  Gemeente  o f  N i jmegen ,  Cu l tuur  Oos t  and  SL AK  a te l i e r s  (Huber t 
N i jmegen ,  2020) . 

Program
Miss ion/ focus : 			   To  b r ing  a r t i s t s  and  a r t  c lose r  to 
				    the  communi t y
Ro le  o f  ga l l e r y: 			   P rov id ing  the  tempora r y  re s idency
Amount  o f  A r t i s t - in - re s idence :  	 E igh t  a r t i s t s  (one  a r t i s t  pe r  month) 
L eng th  o f  s t ay: 			   One  month

I m a g e  2 7 :  Va n  A b b e m u s e u m ,  E i n d h o v e n  ( 2 0 1 7 )
I m a g e  2 8 :  Wi e b e r t  R e s i d e n t i e ,  N i j m e g e n  ( 2 0 2 0 )
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These  ca se  s tud ies ,  and  the  l a t te r  in  pa r t i cu l a r,  shaped  a  b r idge  towards  the 
p rogramming  o f  the  a rch i tec tura l  p roposa l .  The  r a i s ing  ques t ion  i s :  c an  th i s 
a r ch i tec tura l  p roposa l  fu l f i l l  th i s  t ype  o f  re s idency,  however  no t  so le l y  fo r  a  pe -
r iod  o f  t ime  a s  Huber t  founda t ion  d id ,  bu t  fo r  an  un l im i ted  t ime .  Th i s  re su l ted 
in  the  p rogramming  o f  an  A r t  Ga l l e r y  fo r  N i jmegen ,  ma in ta in ing  the  nomad ic 
cha rac te r  o f  e i ther  the  a r t  p ieces  a s  the  a r t i s t s .  Th i s  w i l l  func t ion  a s  a  p l ace 
where  loca l ,  na t iona l  and  in te r na t iona l  a r t i s t s  can  b r ing  the i r  a r t  to  the  com-
muni t y  o f  N i jmegen  by  th i s  a r t  ga l l e r y  a s  the  home base .  However,  f i r s t l y,  tha t 
means  an  ana l y s i s  o f  wha t  the  ex i s i tng  has  to  o f f e r  and  how th i s  can  by  u t i l i zed 
fo r  the  rega rd ing  p rogram. 

Out  o f  ana l y s i s  o f  fo r mer  p l ans  ( image  29) ,  th i s  ensemble  o f  bu i ld ings  used  to 
work  toge ther :  the  church ,  the  pa r i sh  ha l l  and  the  fo r mer  ga rden .  In  re l a t ion 
to  the  u rban  p l an  where  the  func t ion ing  o f  the  church  i s  t r ans fo r med  to  a  po -
l y func t iona l  space ,  and  a l so  a  pa r t  o f  the  cu l tu ra l  a rea  toge ther  w i th  the  pa r i sh 
ha l l ,  the  a rch i tec tura l  p roposa l  seeks  to  g i ve  the  fo r mer  ga rden  back  to  the 
pa r i sh  ha l l  and  the  Mo lens t r aa t  church  toge ther. 

I m a g e  2 9 :  D e v e l o p m e n t  o n  s i t e  ( A r c h i e f  N i j m e g e n )
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A N A LY S I S  O F  T H E  E X I S T I N G

Fur ther more ,  cur ren t l y  the  ex i s t ing  o f  the  pa r i sh  ha l l  o f f e r s  on  the  g round 
f loor  a  c lo th ing  shop  and  s tudent  re s idency  in  the  l eve l s  above .  Add i t iona l -
l y,  th i s  f l oor  i s  connec ted  to  the  rega rd ing  ga rden  o f  the  Mo lens t r aa t  church . 
U l t ima te l y  o ther  qua l i t i e s  o f  the  bu i ld ing .  i s  the  neo -go th i c  f a cade ,  be ing  one 
o f  the  sur v i vor s  o f  the  Second  Wor ld  War.  There fo re  th i s  f a cade  has  h i s to r i ca l 
v a lue  to  be  ma in ta inedd ,  and  c rea t ing  one  s to r y  toge ther  w i th  the  new f acade 
o f  the  add i t iona l  pa r t  o f  the  Mo lenpoor t .  Add i t iona l l y,  the  19 th  cen tur y  s t a i r-
ca se  i s  one  o f  the  qua l i t a t i ve  rema ins  o f  th i s  bu i ld ing  a s  we l l  (ou t  o f  sources  o f 
the  housemas te r  o f  the  Mo lens t r aa t  church  and  the  pa r i sh  ha l l ) .
 
P l anana l y s i s  o f  the  ex i s t ing  bu i ld ings  l ed  to  the  fo l low ing  f ind ings : 

The  f acade  anchors  a re  h in t s  to  the  bu i ld ing  s t r uc ture ,  be ing  the  connec t ion 
to  the  wooden  beam s t r uc ture  o f  the  bu i ld ing .  Fur ther more  a  sub t l e ,  de ta i l ed 
approach  i s  made  dur ing  the  deve lopment  o f  the  f acade  o f  the  pa r i sh  ha l l .  Th i s 
i s  l a rge l y  in  cont ra s t  to  the  Mo lenpoor t ,  so le l y  be ing  p l a s te red  and  no  re fe ren -
ce  to  any  na tura l  ma te r i a l .  The  pa r i sh  ha l l  however,  ex i s t s  o f  de ta i l ed  b r i ckwork 
and  a l i gned  w i th  the  neogoth i c  s t y l e  in  wh ich  the  Mo lens t r aa t church  was  bu i l t 
a s  we l l  be fo re  the  bombardement  o f  the  second  wor ld  war.  The  v i s ion  on  mate -
r i a l i s a t ion  i s  e l abora ted  fu r ther  in  the  nex t  chapte r ;  th i s  chapte r  shows  some 
re levan t  f ind ings  when  i t  comes  to  the  p l ans .  C i r cu l a t ion  w i se ,  the  bu i ld ing 
works  by  one  ax i s ,  connec t ing  the  d i f f e ren t  rooms . 

The  bu i ld ing  has  been  renova ted  in  1994  and  a l t e ra t ions  have  been  made  such 
a s  the  add i t ion  o f  re t a in ing  wa l l s  and  re t a in ing  w indows ,  however  these  a re 
so le l y  loca ted  on  the  south  s ide  o f  the  bu i ld ing  and  adapted  to  the  cur ren t  p ro -
g ram.  The  cur ren t  p rogram i s  a  c lo th ing  shop  on  the  g round  f loor  and  s tudent 
re s idenc ies  on  the  upper  l eve l s .  However,  in  the  a rch i tec tura l  p roposa l  the 
bu i ld ing  i s  reprogrammed,  and  the  measurements  o f  1994  do  not  app ly  to  con -
tempora r y  requ i rements  o f  a  sus t a inab le  energy  l abe l ,  r enova t ion  i s  requ i red .

I m a g e  3 0 :  B a s e m e n t  o f  p a r i s h  h a l l  ( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 )

I m a g e  3 1 :  G r o u n d  f l o o r  o f  p a r i s h  h a l l  ( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 )
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I m a g e  3 2 :  S e c o n d  f l o o r  o f  p a r i s h  h a l l  ( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 ) I m a g e  3 3 :  T h i r d  f l o o r  o f  p a r i s h  h a l l  ( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 )
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I m a g e  3 4 :  R o o f s c a p e  o f  M o l e n s t r a a t c h u r c h  a n d  p a r i s h  h a l l  ( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 ) I m a g e  3 5 :  Fa c a d e  f r a g m e n t  o f  c o u r t y a r d  ( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 )
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The  ex i s t ing  o f  the  Mo lenpoor t  on  the  o ther  hand ,  o f f e r s  an  co l l anade  o f 
co lumns  w i th in  the  concre te  s t r uc ture ,  an  e leva tor  wh ich  i s  s i tua ted  inbe tween 
the  two  bu i ld ings ,  and  a  va luab le  p l ace  w i th in  the  u rban  p l an  a s  be ing  a  cor ner 
bu i ld ing ,  b reak ing  the  monotomy  o f  the  s t ree t . 

The  pa r i sh  ha l l  and  Mo lenpoor t  shopp ing  cen te r  a re  cur ren t l y  phys i ca l l y 
connec ted  to  each  o ther  ( image  36) .  They  re semble  by  a  shopp ing  p l in th  and 
these  bu i ld ings  a re  connec ted  to  each  o ther  a s  we l l  by  the  en t rance  o f  the 
apar tments  i s  s i tua ted  f rom the  pa rk ing  roo f  ( image  35) .  Bo th  bu i ld ings  have 
an  own  express ion  o f  the  sca le  o f  rooms ;  a  qua l i t y  to  connec t .  Wh i l s t  t ak ing  the 
cur ren t  u rban  p l an  in to  account ,  the  ex i s t ing  pa rk ing  roo f  cou ld  be  a  po ten t i a l 
space  fo r  e i ther  a  roo f  t e r r ace  o r  ou t s ide  space  fo r  the  A r t  Ga l l e r y.  Nex t  to 
the  pa r i sh  ha l l  i s  o f course  a l so  the  Mo lens t r aa t  church  s i tua ted  wh ich  in  the 
u rban  p l an  w i l l  be  adapt i ve l y  re -used  to  be  a  po l y func t iona l  space  -  a  po ten t i a l 
ex tens ion  fo r  l a rge r  exh ib t ions  fo r  in s t ance .  Add i t iona l l y  the  qua l i t a t i ve , 
r a re  cha rac te r i s t i c s  o f  the  church  rece i ve  more  space ,  and  the  fo r mer  ga rden 
rev i ves .

I m a g e  3 7 :  Pa r i s h  h a l l  a c c o m p a n i e d  b y  M o l e n p o o r t  s h o p p i n g c e n t e r
( B o u w a r c h i e f  N i j m e g e n ,  1 9 9 4 ) I m a g e  3 6 :  T h o u g h t s  o n  s i t e  ( D r a w i n g  b y  a u t h o r,  2 0 2 0 )
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M I S S I O N  O F  T H E  A R T  G A L L E R Y

The  miss ion  o f  th i s  a r t  ga l l e r y  i s  to  br idge  cu l tura l 
boundar ies  and  to  c rea te  awareness  for  inc lus i veness 

o f  d i f f e rent  cu l tures .  The  goa l  i s  to  reach  publ i c 
engagement  and  access  to  a r t  and  a r t i s t s  o f  d i f f e rent 

cu l tures .

By  the  a r t i s t - in - res idence  program,  a r t i s t s  o f  d i f f e -
rent  na t iona l i t i e s  come toge ther  and  cont r ibute  to 
the  concept  o f  th i s  museum:  to  c rea te ,  exh ib i t  and 

share .

The  mis s ion  o f  th i s  museum i s  to  b r idge  cu l tu ra l  boundar ie s  and  to  c rea te 
awareness  fo r  inc lus i veness  o f  d i f f e ren t  cu l tu res .  The  goa l  i s  to  reach  pub l i c 
engagement  and  access  to  a r t  and  a r t i s t s  o f  d i f f e ren t  cu l tu res .  By  the  a r t i s t -
- in - re s idence  program,  a r t i s t s  o f  d i f f e ren t  na t iona l i t i e s  come  toge ther  and 
cont r ibu te  to  the  concept  o f  th i s  museum:  to  c rea te ,  exh ib i t  and  sha re .  L oca l , 
na t iona l  and  in te r na t iona l  a r t i s t s  a re  o f f e red  res idency  o f  9  months .  4  a r t i s t -
- i n - re s idence  p l aces  o f  approx imate l y  40  m2  a re  o f f e red  in  th i s  a r t  ga l l e r y. 
Th i s  p rogram lends  i t se l f  we l l  w i th in  th i s  bu i ld ing  ( the  pa r i sh  ha l l )  wh ich  i s 
cur ren t l y  a l ready  hous ing  s tudent  apa r tments .  A r t i s t s  a re  expec ted  to  work  in 
the  s tud io  a  min imum o f  twenty  hours  per  week  and  pa r t i c ipa te  in  open  s tud ios 
and  pub l i c  p rograms .  A t  the  end  o f  the  re s idency,  an  exh ib i t ion  o f  the  a r t i s t s ’ 
work  i s  p resen ted .  When  more  space  i s  needed  fo r  expos i t ions  o f  b igger  s i ze , 
the  po l y func t iona l  church  can  be  used  a s  an  ex tens ion  o f  the  exh ib i t ion ,  o r  a s 
an  event  space  wh ich  hos t s  event s  tha t  re l a te  to  the  a r t  cen te r.

The  sca le  o f  the  bu i ld ing  re l a te s  to  a  sense  o f  home,  re l a t ing  to  the  degrada t i -
on  o f  pub l i c  to  p r i va te  w i th in  th i s  house .  The  lower  two  f loor s  a re  ded ica ted  to 
the  pub l i c ,  and  the  upper  to  f loor s  to  the  a r t i s t s  w i th  occas iona l l y  open  s tud ios 
fo r  pub l i c  engagement .  On  the  Mo lens t r aa t ,  a  peak  to  the  expos i t ion  can  be 
made .  Beh ind  the  expos i t ion ,  the  ca fé  fo l lows  w i th  a  v i ew  on  the  ga rden .  The 
workshop  a rea  can  be  cons idered  a s  the  ‘work ing  ga rage ’  o f  the  house ,  o f f e -
r ing  a  p l ace  to  sha re  the  methods  o f  the  p roduced  a r t s .  The  upper  l eve l s  o f  the 
bu i ld ing  o f f e r  the  p r i va te  rooms  o f  the  museum (o f f i ce ,  con fe rence ,  s to rage) 
and  the  a r t i s t - in - re s idence  rooms ,  work ing  space  and  common a reas .

Th i s  a s sembly  expresses  i t se l f  i n  the  a s sembly  o f  d i f f e ren t  mate r i a l s :  the 
t r ad i t iona l  b r i ckmade  Pa r i sh  ha l l ,  the  concre te  Mo lenpoor t  and  the  ex tens ion 
bu i l t  f rom a  l i gh twe igh t ,  demountabe l  s tee l  s t r uc ture .  The  d i f f e ren t  s i zes  and 
charac te r s  o f  spaces  a re  su i ted  fo r  any  med ia  o f  the  a r t i s t s  a r tworks .  One  cohe -
ren t  theme  g i ve  the  a r t i s t s  a  l ead ing  th read  to  g i ve  the i r  own  express ion  to  in 
the i r  own  way.  The  a r t  ga l l e r y  p l ay s  a  ca t a l y s t i c  ro le  in  advanc ing  the  work  o f 
a r t i s t  th rough  i t s  a r t i s t  in  re s idence  program. 
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A R C H I T E C T U R A L  P R O P O S A L

Concept  deve lopment

How w i l l  these  bu i ld ings  s t a r t  the i r  d i a logue  and  how w i l l  these  d i f f e ren t  wor-
lds  o f  the  fo r mer  pa r i sh  ha l l  and  Mo lenpoor t  be  b rought  toge ther ?  Fi r s t l y,  the 
p r imar y  po in t  o f  d i a logue  s t a r t s  th rough  change  o f  use ,  and  programming  bo th 
bu i ld ings  a s  a  pa r t  o f  the  A r t  Ga l l e r y  o f  N i jmegen .  The  concept  i s  fo l lowed  by 
a  meander ing  rou te  th rough  both  bu i ld ings ,  c rea t ing  a  sequence  o f  spaces  w i th 
d i f f e ren t  cha rac te r s .  En f i l ades  a re  fo r ming  the  th resho ld  be tween  the  o ld  and 
the  new,  jumping  f rom the  g i ven  sca le s  tha t  the  d i f f e ren t  bu i ld ings  o f f e r.  The 
sequence  o f  spaces ,  the  en f i l ades  and  the  p rogres s ion  f rom room to  room a re 
express ing  th i s  jump through  t ime .

As  exp l a ined  ea r l i e r,  the  theme  o f  B r i co l age  can  come  fo r ward  in  e i ther  a  ma -
te r i a l  and  immater i a l  sense .  The  mate r i a l  sense  i s  expres sed  in  the  mate r i a l s 
found  on  s i t e :  a  t r ad i t iona l  b r i ckwork  bu i ld ing  w i th  wooden  f loor ing ,  and  a 
concre te  s t r uc ture  nex t  to  i t .  In te r io r  l e f t  ove r s  o f  the  pa r i sh  ha l l  wh ich  b r ing 
us  a  b i t  back  in  t ime ,  fo r  in s t ance  the  o r ig ina l  wooden  f loor ing  and  ch imneys . 
The  two  bu i ld ings  s t a r t  the i r  d i a logue  s t a r t ing  w i th  phys i ca l  connec t ions  f rom 
the  ins ide ;  the  re su l ted  he igh t  d i f f e rences  cont r ibu te  to  the  qua l i t y  o f  the  im-
mate r i a l i t y,  thus  the  exper ience  o f  the  v i s i to r.  The  v i s i to r  i s  in  cons tan t  change 
be tween  the  o ld  and  the  new bu i ld ing ,  however  the  connec t ion  i s  the  sub t i l i t y 
in  the  in te r io r.  Fur ther more ,  the  p rogram d i v ided  i t se l f  ove r  th i s  connec t ion 
be tween  o ld  and  new. 

What  comes  a t  hand  fo r  the  a rch i tec tura l  p roposa l ,  a re  the  fo l low ing  key  ing re -
d ien t s :  my  f a sc ina t ions  w i th in  a rch i tec ture  and  urban i sm,  wha t  the  ex i s t ing  o f 
the  s i t e  has  to  o f f e r  and  u l t ima te l y  how th i s  can  be  f i l l ed  in to  the  p rogram. 

The  ske tch  in  image  38  shows  the  a rch i tec tura l  concept  o f  the  meander ing 
rou te  th rough  the  bu i ld ing ,  in  wh ich  the  exper ience  o f  the  use r  p l ay s  a  cen t ra l 
ro le .  Combin ing  two  ex i s t ing  c i r cu l a t ion  and  movements  to  each  o ther  was 
cha l l eng ing .  The  proposa l  seeks  fo r  a  way  where  a  new s t a i r ca se  can  se r ve  e i t -
he r  the  ex tens ion  and  the  upper  l eve l s  o f  the  Mo lenpoor t  ( v i s ib le  in  p l ans ) .
The  ske tch  o f  image  39  rough ly  shows  how the  ex i s t ing  e leva tor  se r ves  fo r  bo th 
bu i ld ings . 

I m a g e  3 8 :  C o n c e p t  o f  t h e  m e a n d e r i n g  r o u t e  ( S k e t c h  b y  a u t h o r,  2 0 2 1 )
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I m a g e  3 9 :  R o u g h  s k e t c h  o n  c i r c u l a t i o n  t h r o u g h  b u i l d i n g  ( S k e t c h  b y  a u t h o r,  2 0 2 1 )

Fasc ina t ions

Wi th  the  fo l low ing  f a sc ina t ions  in  mind ,  I  deve loped  the  a rch i tec tura l  p ropo -
sa l .The  f i r s t  f a sc ina t ion  i s  the  a r t  o f   u top ian  wor lds .  The  examples  a re  f rom 
P i r anes i  and  Supers tud io,  w i th  decades  inbe tween  them be ing  c rea ted ,  however 
send ing  out  the  same  message :  wha t  wou ld  the  wor ld  be  l i ke  i f  we  do  not  f r ame  
i t  to  so le l y  the  rea l i t y ?  Does  our  imag ina t ion  o f f e r  the  poss ib i l i t y  to  exp lo re 
the  l im i t s  o f  rea l i t y ? 

Us ing  wha t  comes  a t  hand . . . ,  doesn’ t  eve r yone  ca r r y  a  b i t  o f  a  ‘  b r i co leur ’  in 
themse l ves ?  Peop le  use  the i r  su r round ings  a s  bes t  a s  they  can  and  o f ten  th i s 
shows  unexpec ted  oppor tun i t i e s .  For  in s t ance  in  the  fo l low ing  p i c tu re  ( image 
40) ,  c ap tured  by  Her man  Her t zberger : 
“ . .  a  ra i sed  s idewalk  i s  so  h igh  tha t  you  can  s i t  on  i t  or  l ean  agains t  i t  . . .  such 
a  p lace ,  i f  favourab ly  s i tua ted  can  become  a  p lace  where  peop le  mee t  and 
l inger ”  (Her tzber ger,  1991) .

The  second  re fe rencee  o f  Supers tud io  ( image  41)  a l i gns  w i th  the  ques t ion ing 
o f  cap i t a l i sm and  mass  p roduc t ion  in  the  moder n  ever yday  l i f e .  U l t ima te l y 
Supers tud io  i s  no t  ju s t  ques t ion ing  consumer i sm -  th i s  movement  r a ther  i s 
desc r ibed  a s  an t i - consumer i sm movement ,  s t r i v ing  fo r  ob jec t s  wh ich  do  not 
encourage  the  th i r s t  to   consumpt ion .

And  u l t ima te l y;  a  f a sc ina t ion  fo r  the  h i s to r i ca l  l a ye r s  on  s i t e  ( image  43 , 
44) .  How the  s i t e  deve loped  a s  a  se t  o f  env i ronments ,  and  the  a rch i tec tura l 
p roposa l  seeks  to  re -use  th i s  concept .

I m a g e  4 0 :  P h o t o g r a p h e d  b y  H e r m a n  H e r t z b e r g e r  -  R a i s e d  s i d e w a l k ,  B u e n o s  A i r e s
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I m a g e  4 1 :  H a p p y  I s l a n d , ( S u p e r s t u d i o ,  1 9 7 1 )

Image  42 :  For mer  p lans  o f  the  Molens t raatchurch  and par i sh  hal l  (Bouwarchie f  N i jmegen ,  1994)

Image  43 :  For mer  p lans  o f  the  Molens t raatchurch  and par i sh  hal l  (Bouwarchie f  N i jmegen ,  1994)
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There  a re  many  ways  to  desc r ibe  the  commiss ion .  Th i s  was  in  the  beg inn ing 
o f  the  p ro jec t  somewhat  con fus ing ;  a l so  th ree  decades  ago  Markus  (1979) 
desc r ibed  th i s  a s  an  ‘unhappy  con fus ion’  about  the  va r i e t y  o f  t e r ms  to  de f ine 
adapta t ion  ac t i v i t i e s  ( fo r  in s t ance ,  renova t ion ,  adapt i ve  reuse ,  re s to ra t ion , 
recyc l ing  o f  bu i ld ings ) .  In  o rder  fo r  c l a r i t y  w i th in  the  p ro jec t ,  I  spec i f i ed  the 
commiss ion  a s  fo l low ing : 

1 )  Renova t ing  and  repurpose  the  pa r i sh  ha l l  (mod i f y,  r e fu rb i sh  and  adapt )
2)  Renova t ing  Mo lenpoor t  a s  ex tens ion  ( pa r t l y  demol i shed  and  adapted)
3)  Toge ther  The  Ar t  Ga l l e r y  o f  N i jmegen 

Th i s  g raph  shows  the  va r i e t y  in  s t a te  d i agnos i s ,  po ten t i a l  ou tcome and  fu ture 
s t a te  poss ib i l i t e s .  For  bo th  bu i ld ings  d i f f e ren t  po ten t i a l  ou tcomes  a re  the  ca se , 
a l i gn ing  w i th  the  demol i t ion  p l an  o f  the  u rban  p l an .

Renova t ing  Molenpoor t
as  ex tens ion

Together :
The Art  Gal ler y  of  Ni jmegen

Renova t ing  and  repurpose 
par i sh  ha l l

Image  45 :  Graph  on  deve lopment  o f  g iven  i t em o f  bui ld ing  s tock 
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Re l a t ing  to  the  u rban  p l an

To  work  w i th in  a  f r amework ,  the  fo l low ing  key  e lements  a re  se lec ted  in  o rder
to  work  w i th :

- 	 Urban  cor ner :  Comple t ing  the  cor ner  o f  th i s  u rban  b lock ,  wh i l s t  r e s -
pec t ing  on  the  charac te r i s t i c s  o f  the  pa r i sh  ha l l
- 	 Route :  Crea t ing  a  rou te  th roughout  the  bu i ld ing  wh ich  makes  the 
v i s i to r  move  f rom the  one  bu i ld ing  to  the  o ther  (exp l a ined  under  concept  de -
ve lopment )
- 	 P rogram:  Ba l anc ing  the  p rogram in  bo th  bu i ld ings ,  f i t t ing  w i th  wha t 
the  room has  to  o f f e r. 
- 	 C rad le - to - c rad le :  Ma te r i a l i t y  in  re l a t ion  to  fu ture  use  o f  the  bu i ld ing ; 
demountab le  o r  b io -degradab le  p roduc t s  to  fo l low  the  l i f e  cyc le  o f  na ture . 

Urban  cor ner 

In  re l a t ion  to  the  u rban  proposa l ,  the  cor ner  pos i t ion ing  o f  the  bu i ld ing  t akes 
a  l ead ing  ro le  in  the  shap ing  o f  the  bu i ld ing .  Insp i red  by  the  approach  o f  the 
E i xample  in  Ba rce lona ,  the  shape  o f  the  bu i ld ing  seeks  fo r  a  ba l ance  in  s i ze  and 
he igh t  in  o rder  to  guaran tee  adequa te  l i v ing  cond i t ions .  A l l  co r ner s  a re  we l l 
de f ined  and  these  cor ner s tones  f ace  the  in te r sec t ing  s t ree t s  w i th  a  d i agona l 
f a çade .  The  qua l i t y  o f  th i s  i s  approach  i s  tha t  th i s  shape  prov ides  a  we l come 
re l i e f  f rom the  monotomy  o f  the  long  s t ree t s .  Cur ren t l y,  the  long  f açade  o f  the 
Mo lenpoor t  shopp ing  cen te r  i s  expres s ing  th i s  monotomy  in  the  Mo lens t r aa t , 
and  the  a r t  ga l l e r y,  toge ther  w i th  the  pa r i sh  ha l l ,  shape  a  new cor ner s tone  in 
the  Mo lens t r aa t  wh ich  re l i e f s  th i s  monotomy. 

A l so,  the  south -eas t  f a çade  t r ans fo r ms  to  a  d i agona l  f a çade  in  o rder  to  s t a r t  the 
sought  d i a logue  w i th  the  church .  The  fo r mer  d i a logue  ex i s ted  f rom the  pa rk ing 
deck  to  the  church ;  so le l y  a  p l ace  where  peop le  pa rk  the i r  ca r  and  l eave  th i s 
l eve l  to  go  to  the  shopp ing  cen te r.  Th i s  p roposa l  o f f e r s  a  p l ace  fo r  the  pedes -
t r i ans  aga in ,  g i v ing  the  oppor tun i t y  to  t ake  p l ace  a t  the  roo f  ca fé  and  apprec i a -
t e  the  church  and  the  new ga rden .

Add i t iona l l y,  the  vo lume  i s  represent ing  the  u rban  p l an  by  i t s  move  f rom the 
shopp ing  s t ree t sca le  to  the  human  sca le  -  a  dec rease  o f  he igh t  towards  the 
ca lm ga rden .  Th i s  a l so  a l i gns  w i th  i t s  ne ighbour ing  b locks  in  the  u rban  p l an , 
v i s ib le  in  Chapte r  2 .

The cornerstone

From streetscale to human scale

Mirroring the corner, 
facing the church



105104

The  ga l l e r y  i s  a  sma l l  s ca led  ins t i tu t ion ,  o f f e r ing  4  a r t i s t s  in  re s idence  p l aces , 
p rov id ing  fo r  f i r s t l y  in te r na t iona l  a r t i s t  s tud ios  to  p rac t i ce  the i r  a r t .  These 
a r t i s t  c an  exh ib i t  the i r  a r t  in  re l a t ion  in  the  des igna ted  exh ib i t ion  space .  W i th 
the  re s idency  we  a im to  p romote  cu l tu ra l  exchange  connec t ing  pa ra l l e l  p rac t i -
ces .  The  t a sk  fo r  these  a r t i s t s  i s  to  f i l l  i n  the  exh ib i t ion  rooms  re l a ted  to  the 
s i ze  o f  the i r  med ium o f  a r t ,  hence  the  va r i a t ion  in  o f f e r s  o f  rooms .  The  a r t i s t s 
a re  p rov ided  w i th  spaces  such  a s  a  co l l ec t i ve  workspace ,  poss ib i l i t y  fo r  open 
s tud io  days ,  common a rea  and  the  ga l l e r y  o f f i ce  fo r  ga ther ings  about  the  exh i -
b i t ion  themes . 

The  Mo lenpoor t  s t r uc ture  o f f e r s  va r i a t ions  in  us ing  the  space ,  express ing  f l ex i -
b i l i t y  towards  the  d i f f e ren t  t ypes  o f  a r t .  The  pa r i sh  ha l l  on  the  o ther  hand ,  o f -
f e r s  a  sequence  o f  rooms .   Add i t iona l l y,  the  ga l l e r y  o f f e r s  workshops ,  p rov id ing 
spaces  fo r  pa in t ing ,  s cu lp tur ing ,  sew ing ,  weav ing .  For  event s  o r  expos i t ions 
o f  l a rge r  s ca le ,  the  ga l l e r y  can  co l l abora te  w i th  the  church ,  wh ich  embod ies  a 
po l y func t iona l  p rogram.  The  church  can  be  used  fo r  l a rge r  s ca le  exh ib i t ions , 
educa t iona l  even t s .

P R O G R A M

46 m2

46 m2 46 m2

97 m2

97 m2 97 m2

285 m2

285 m2

The domestic rooms

Parish hallPart of Molenpoort

Large scale room

Existing

New

Existing

Existing

Creating

Exhibiting

Living
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Existing

New

Existing

Existing

Existing

New

Existing

Existing

Creating

Exhibiting

Living

Creating

Exhibiting

Living

From bui ld ings  ex i s t ing  and new to  programming  p t .  1

Molenpoor t  e l evator

Par i sh  hal l  19 th  centur y
s ta i r s

New added s ta i rhouse

From bui ld ings  ex i s t ing  and new to  programming  p t .  2
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Public Public

Public Private Private

Ground f loor

Fi r s t  f l oor

Second f loor

Th i rd  f loor

Ground f loor

Recept ion/L obby 					     220  m2
Prev iew  exh ib i t ion  room				   60  m2
Exh ib i t ion  room f i r s t  f l oor 				    280  m2
Workshop  a rea 					     220  m2
To i l e t s 							       15  m2
Bookshop/ex i t 					     100  m2
Bookshop  s to rage 					     12  m2

F i r s t  f loor
Exh ib i t ion  room XS 					     21  m2
Exh ib i t ion  room S 					     38  m2
Exh ib i t ion  room S 					     46  m2
Exh ib i t ion  room M					     70  m2
Ech ib i t ion  room M					     98  m2
Exh ib t ion  room L 					     285  m2

Second f loor
Exh ib i t ion  room fo r  in te rac t i ve  a r t 		  280  m2
Exh ib i t ion  room					    160  m2
Exh ib i t ion  roo f 					     110  m2
Ar t i s t - in - re s idence  room 1 				    46  m2
Ar t i s t - in - re s idence  room 2 				    40  m2
Co l l ec t i ve  l i v ing  room & k i t chen 			  63  m2
Bathroom						      6  m2
Co-A te l i e r 						      88  m2
Ga l l e r y  o f f i ce 						      46  m2

Thi rd  f loor
Fina l  exh ib i t ion  room				    153  m2
Ga l l e r y  ca fé 						      112  m2
Roof  t e r r ace 						      168  m2
Ar t i s t - in - re s idence  room 3 				    46  m2
Ar t i s t - in - re s idence  room 4 				    40  m2
Co l l ec t i ve  l i v ing  room & k i t chen 			  63  m2
Bathroom						      6  m2

TOTAL 							       2892  m2

P R O G R A M



111110

January February March April May June

Start residence period of artists

Start development of art pieces and filling 
rooms with requested size

Discussion for artists and art gallery staff on what 
artists fills what room or in collaboration (size of 
art and room ratio)

Type of art will be shared in 
workshop activitities

Workshop space can be used 
 for other cultural events when its available

Open studios for the community; 
orienting on workshops

July August September October

Exhibition period

Interviews of artists suiting for 
regarding theme

Selection procedure

End residence period of artists

Preparation of exhibitions

Vernissage Finissage

November December
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Montage  techn ique

The  method  o f  montage  was  a 
re levan t  method  dur ing  des ign ing ; 
a l so  someth ing  I  pe rce i ved  o f 
impor tance  dur ing  the  P2  vedute 
a s s i gnment .  Th i s  method  o f 
montage  and  f r aming  the  v i ew 
ma in ta ined  a  method  fo r  a  be t te r 
unders t and ing  o f  the  p l ans  and 
rout ing  th rough  the  bu i ld ing .  The 
fo l low ing  images  were  the  v i ews 
p roduced  fo r  P4  -  to  wa lk  toge ther 
th rough  the  bu i ld ing .

	 1 )  The  Ar t  Gal ler y  2)  The  hous ing  ex tens ion  3)  The  s tudenthous ing
	 Image  46 :  Method o f  montage  -  f raming  re levant  v iews  through  the  s i t e  (2020)
 

P L A N S
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View 5: I take the remained 19th century staircase

View 6: Room S
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View 7: Circulation space potential as part of exhibition

View 8: Exhibition space of Molenpoort

First Floor
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View 7: Circulation space as part of the exhibition

View 8: Circulation space of Molenpoort
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3D-69 View 11 1:200
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View 9: The private entrance of artist to expo

View 10: Influence of post-insulation on the interior side

Second Floor
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View 9:  Inflluence of post-insulation on the interior side

View 10: The private entrance of aritsts to expo
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view 13 - cafe D
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View 11: Cafe on the upper level of the art gallery 

View 12: Staircase winks at the tower of the church

Third Floor
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View 11: Circulation space becomes a part of the exhibition

View 12: Staircase winks at the tower of the church
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View 13: Workshop space
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Axo Doorsnede (1) 1:200
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I n t e r i o r  e n c o u n t e r s

F
R
A
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5

P a r i s h  h a l l :

I f  w e  c a n  m e e t  t h r o u g h  t h e  m a t e r i a l 
a n d  i m m a t e r i a l  w o r l d ?

M o l e n p o o r t :

T h r o u g h  t h e  m a t e r i a l  w o r l d  w e  c a n  o f -
c o u r s e .  W h a t  I  f i n d  i m p o r t a n t  i s  t o  e x -
p r e s s  a s  y o u  a r e ,  t h e  n o t i o n  o f  a g i n g 
-  b e i n g  t r u e  t o  m a t e r i a l s .  Y o u r  b r i c k -
w o r k  i s  a l r e a d y  o v e r  1 0 0  y e a r s  o l d ,  t h e 
t r a c e s  o f  t h e  y e a r s  a r e  v i s i b l e .  T h i s 
m a k e s  m e  e m p h a t i z e  w i t h  o u r  v i s i t o r s , 
s h o w i n g  t h a t  w e  a g e  a s  w e l l . 

A n d  i n  a n  i m m a t e r i a l  w a y ,  i s n ’ t  t h a t 
h o w  o f t e n  a c t u a l  c o n n e c t i o n s  e m e r g e ? 
W e  b o t h  c a r r y  s o  m a n y  l a y e r s  o f  h i s -
t o r y ,  a l r e a d y  o n l y  j u s t  b y  b e i n g  b o r n 
o n  t h e  p l a c e  w h e r e  w e  w e r e  b o r n .  T h e 
h i s t o r y  o f  N i j m e g e n  a l r e a d y  l a y s  i n 
o u r  f o u n d a t i o n s ,  a n d  t h e  g h o s t s  o f  t h e 
f o r m e r  b u i l d i n g s  a r e  s t i l l  r e m a i n i n g 
h e r e .  

P a r i s h  h a l l : 
H o w  d o  w e  f i n d  o r d e r  i n  t h e  d i s o r d e r 
o f  l i f e ? 

M o l e n p o o r t : 
W e  h a v e  a  f e w  p h y s i c a l  e n c o u n t e r s . . 
t h e  w a l l  b e t w e e n  u s  i s  n o t  o n l y  s e p e -
r a t i n g  u s ,  b u t  a l s o  c o n n e c t i n g  u s

P a r i s h  h a l l : 
A n d  m y  e x t e r i o r  b e c o m e s  y o u r  i n t e r i o r , 
b e i n g  v e r y  p r e s e n t 
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M AT E R I A L  P O S I T I O N I N G

The  pa r i sh  ha l l  o f f e r s  a l ready  a  se t  o f  o r naments  and  measurements ,  to  wh ich 
the  new Mo lenpoor t  seeks  to  an t i c ipa te  to.  The  concept  i s  a  combina t ion  be -
tween  bu i ld ing  fo r ward  on  the  e lements  wh ich  a re  o f f e red  by  the  pa r i sh  ha l l , 
the  p rogram beh ind  the  f açade  o f  the  new Mo lenpoor t ,  and  u l t ima te l y  cho ice  o f 
mate r i a l s  w i th  the  fu ture  in  mind . 
	
The  d i a logue  be tween  the  two  bu i ld ings  cont inues  in  the  meet ing  be tween  the 
mate r i a l i z a t ion  o f  the  bu i ld ings .  The  concept  i s  a  contempora r y  t r ans l a t ion  o f 
the  ex i s t ing ,  wh ich  i s  more  su i t ab le  w i th  the  rema in ing  pa r t  o f  the  Mo lenpoor t . 
The  pa r i sh  ha l l  ex i s t s  o f  sma l l  n i ches ,  pocke t  w indows  o f  wooden  w indow 
f r ames ,  ch imneys  and  wooden  f loor ing  wh ich  g i ves  the  a tmosphere  o f  a  house . 
How the  sh i f t  fo l lows  f rom o ld  to  new i s  there fo re  expressed  a s  fo l low ing :  the 
pa r i sh  ha l l  has  a l ready  i t s  iden t i t y,  a  19 th  cen tur y  bu i ld ing  wh ich  sur v i ved  the 
second  wor ld  war,  has  seen  many  d i f f e ren t  ne ighbors  come  and  go,  the  gues t -
house  and  the  Mo lens t r aa t church  in  pa r t i cu l a r,  and  l a te r  u l t ima te l y  the  Mo len -
poor t  a s  ne ighbor. 
The  fo l low ing  ques t ion  in  th i s  des ign  process  i s  how the  des ign  o f  the  re -used 
Mo lenpoor t  comes  toge ther  w i th  the  ex i s t ing  ident i t y  o f  the  pa r i sh  ha l l .  In  the 
theme  o f  b r i co l age  and  the  meet ing  th rough  the  immater i a l  and  mate r i a l  wor ld , 
the  concept  s t ay s  w i th  rema in ing  a l i veness ;  th rough  the  immater i a l  wor ld  th i s 
happens  a s  a  t r ans l a t ion  o f  the  fo r mer  ‘ ghos t s ’  on  s i t e .  And  on  the  o ther  hand , 
th rough  the  mate r i a l  wor ld ,  the  concept  fo l lows  th i s  a l i veness  by  emphas i z ing 
the  l i f e  cyc le  o f  ma te r i a l s .  The  l i f e  cyc le  o f  the  ma jor i t y  o f  ma te r i a l s  fo l low 
o f ten  the  fo l low ing  cyc le :

Pe rce i v ing  bu i ld ings  a s  human  be ings ,  by  the  method  o f  an t ropomorph i sm, 
made  me  re f l ec t  on  the i r  l i f e  cyc le .  I  have  spoken  about  the  l i f e  cyc le  o f  the 
bu i ld ings ,  and  th i s  chapte r  focusses  on  the  l i f e  cyc le  o f  the  mate r i a l s .  The  pas t 
chapte r s  a re  ma in l y  showing  re l a t ions  to  the  pas t ,  however  in  mate r i a l i z a t ion 
th i s  i s  fu r ther  re l a ted  to  the  fu ture .  The  l i f e  cyc le  o f  mate r i a l s  seeks  empathy 
fo r  our  ea r th ,  and  there fo re  im i t a te s  na ture ’ s  cyc le ,  a l i gn ing  w i th  the  Crad le  to 
Crad le  concept .  Th i s  concept  o f  C rad le  to  Crad le  can  be  de f ined  a s  the  des ign 
and  produc t ion  o f  p roduc t s  o f  a l l  t ypes  in  such  a  way  tha t  a t  the  end  o f  the i r 
l i f e ,  they  can  be  t r u l y  recyc led  (upcyc led) ,  im i t a t ing  na ture ’ s  cyc le  w i th  eve -
r y th ing  e i ther  recyc led  o r  re tu r ned  to  the  ea r th ,  d i rec t l y  o r  ind i rec t l y  th rough 
food ,  a s  a  comple te l y  s a fe ,  nontox i c ,  and  b iodegradab le  nu t r i en t .  I t  i s  a  sus -
t a inab le  ph i losophy  deve loped  by  Wi l l i am McDonough  and  Michae l  B raungar t . 
The  core  o f  th i s  ph i losophy  i s  tha t  these  used  mate r i a l s  a re  re -used  in  a  nex t 
p roduc t ,  in  a  t echn ica l  o r  b io log i ca l  c yc lus .  Th i s  re su l t s  in  l e s s  was te  and  w i th 
tha t  l e s s  CO2  emis s ion .  	

W i th  th i s  in  mind ,  in  a  nu t she l l  the  mate r i a l  pos i t ion ing  i s :  a  human  approach 
to  mate r i a l s ,  the  l i f e  cyc le  fo l lows  na ture ’ s  cyc le  a l i gn ing  w i th  the  Crad le  to 
Crad le  concept .  Th i s  na r rows  down the  scope  o f  mate r i a l s  to  mate r i a l s  such  a s 
wood  and  Crad le  to  Crad le  ce r t i f i ed  mate r i a l s  such  a s  the  Wienerberger  b r i cks . 

The  lobby  shows  the  f i r s t  encounte r  w i th  the  bu i ld ing ,  en te r ing  f rom the  s ide 
o f  the  new c rea ted  connec t ion  be tween  the  Mo lens t r aa t  and  the  Tweedewa l 
s t r aa t ,  the  cho ice  fo r  the  door  avo ids  the  au tomat i za t ion  o f  open ing  the  door, 
and  s t a r t s  the  f i r s t  contac t  w i th  the  bu i ld ing .  There fo re  a  re -used  door  i s  cho -
sen  f rom the  Opa l i s  reg i s te r. 

S t r uc ture

The  s t r uc ture  o f  the  bu i ld ings  toge ther,  ex i s t s  o f  an  a s semblage  o f  ex i s t ing 
s t r uc tures  express ing  the i r  own  t ime : 
- 	 Pa r i sh  ha l l  be ing  t r ad i t iona l l y  bu i ld  in  masonr y  wa l l s  and  combined  	
	 wooden  beam s t r uc ture
- 	 Mo lenpoor t  ex i s t ing  o f  a  concre te  s l abs ,  beams  and  co lumns  to  re -use
- 	 Ex tens ion ,  w i th  c i r cu l a r i t y  and  demontab i l i t y  in  mind ,  a  l i gh twe igh t  	
	 s t ee l  s t r uc ture  i s  added  to  the  ex i s t ing  s t r uc tures .  Th i s  ex tens ion  i s  	
	 exempla r y  fo r  the  in te r ven t ions  in  the  rema in ing  pa r t  o f  the  u rban  	
	 p l an ,  where  a l l  add i t ions  to  the  concre te  Mo lenpoor t  s t r uc ture ,  a re  in  	
	 de ta i l  a l so  a  meet ing  be tween  o ld  an  new. 
Th i s  i s  v i s ib le  in  the  fo l low ing  s t r uc ture  d i ag ram.

C l imate  des ign 
Dec i s ions  re l a ted  to  c l ima te  des ign  a re  d i v ided  over  the  two  bu i ld ings  a s  these 
bu i ld ings  have  bo th  the i r  neccess i t i e s .  The  pa r i sh  ha l l  r equ i res  pos t - in su l a t ion 
and  the  w indows  a re  subs i tu ted  by  monumentg l a s .  A s  in su l a t ing  consequent l y 
a l so  means  ven t i l a t ing ,  the  add i t ion  o f  loca l  CO2  regu la ted  sy s tems  i s  added 
to  the  cur ren t  ven t i l a t ion  sy s tem C .  The  Mo lenpoor t ,  on  the  o ther  hand ,  has 
a  comple te  mechan ica l  s y s tem fo r  ven t i l a t ion  and  duc t s  in  wa l l s  and  f loor ing 
( a l so  v i s ib le  in  de ta i l ) ,  w i th  the  source  f rom so i l  hea t ,  be ing  regu la ted  by  a 
hea t  pump.  More  in te r ven t ions  a re :
- 	 Hea tpump bo i l e r  c rea tes  war m tap  wa te r
- 	 E lec t r i c i t y  by  PV  pane l s  ( sunny  days  v s  da rk  days ) 
- 	 R a inwate r  i s  c a t ched  fo r  to i l e t s
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Assembly of structure

Existing Molenpoort structure

Addition of lightweight steel structure 
assembled to existing concrete structure
of Molenpoort

Addition of staircase in steel construction
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Façade

The  concept  fo r  the  ou t s ide  express ion  i s  to  re l a te  to  the  u rban  env i ronment . 
However,  the  cor ner  bu i ld ings  have  a  spec i a l  t ake .  In  re l a t ion  to  the  s t a r t ing 
e lements  key  e lements  to  g ra sp  back  to  (human  d imens ion ,  ba l anc ing  o ld  w i th 
new,  sha r ing  space) ,  my  t ake  on  th i s  t r ans l a t ion  to  the  a rch i tec tura l  expres s ion 
i s  to : 

-  Human  d imens ion
For  b r ing ing  back  the  human  d imens ion ,  I  was  in sp i red  by  th i s  quote  founded 
in  The  Eyes  o f  The  Sk in  o f  Juhan i  Pa l l a sma : 
‘The  f la tne s s  o f  today ’ s  s tandard  arch i t ec ture  i s  s t r eng thened  by  a  weakened 
sense  o f  mater ia l i t y.  Na tura l  mater ia l s ,  s tone ,  br i ck  and  wood  –  a l low our 
v i s ion  to  pene t ra te  the i r  sur face s  and  enab le  u s  to  become  conv iced  o f  the 
verac i t y  o f  mat t er. ’ 
Th i s  shapes  a  gu id ing  l ine  fo r  mate r i a l  cho ices ,  and  can  a l so  be  app l i ed  in  the 
in te r io r.

-  Ba l anc ing  o ld  and  new
Color  ba l ance  w i th  the  ex i s t ing ,  rhy thmic  ba l ance  w i th  the  ex i s t ing .  The  one 
does  no t  even  out  the  o ther,  and  they  a re  seen  a s  a  un i t y. 

-  Demountab i l i t y  and  c i r cu l a r i t y
Mate r i a l s  used  fo r  the  in te r io r  a re  wood ,  re -used  t i l e s ,  r e -used  b r i cks .  The  a l t e -
r a t ions  made  in  the  bu i ld ing  a re  no t  per manent ,  o f f e r ing  the  poss ib i l i t y  to  s t i l l 
change  f rom func t ion .  Through  mate r i a l i l i t y,  the  goa l  i s  to  contex tua l i ze  to  i t s 
na tura l  se t t ing  and  a iming  to  be  s ympathe t i c  to  i t s  p redeccessor s . 

In  th i s  book le t  the  e l abora t ion  on  de ta i l ing  i s  c l a r f i ed  in  the  sepera te  Bu i ld ing 
Techno logy  book le t .  There fo re  th i s  book le t  embod ies  a  se lec t ion  o f  the  mos t 
re levan t  de ta i l ing  wh ich  u l t ima te l y  requ i red  spec i f i c  re sea rch .
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I m a g e  4 7 :  I n s p i r a t i o n  f r o m  N i j m e g e n  -  T h e  m e e t i n g  o f  b r i c k w o r k
h o n e s t  a g i n g  o f  m a t e r i a l s

R e l a t i n g  t o  t h e  M o l e n s t r a a t

R e l a t i n g  t o  t h e  g a r d e n

I m a g e  4 8 :  D i v i s i o n  i n  m a t e r i a l i t y  b a s e d  o n  c o n t e c t  ( S k e t c h  b y  a u t h o r,  2 0 2 0 )
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Common bond

Common bond

Common bond

Common bond

Common bond

Common bond

Common bond

Common bond

Stack bond

Stack bond

Accoya
wooden battens

Accoya
wooden battens

M a t e r i a l  C o n c e p t  | P l i n t h M a t e r i a l  C o n c e p t  |  U p p e r  F l o o r s
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View 13: Workshop space

View 14: Bookshop & Exit towards garden
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We s t  e l e v a t i o n
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S o u t h  e l e v a t i o n
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E a s t  e l e v a t i o n
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N o r t h  e l e v a t i o n

GSEducationalVersion
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The hint from exterior to interior The leading color in the interiorThe leading color in the exterior

I N T E R I O R  R E F E R E N C E S
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Entrance of artists to
gallery space

GSEducationalVersion

GSEducationalVersion

The columns
Re-used brickwork
from Molenpoort

The elevator
Using the existing 

elevator to serve both 
buildings

The windows
Accoya wooden 

reveals - biobased

The division walls
Circulair paper-ba-
sed walls which are 

demountabel

The lamps
Formadri lamps - 
recycled plastic 
produced in the 

Netherlands

The bathroom
Mosa tiles

The fireplace
One of the few 

remains

The kitchen
Re-used brickwork
from Molenpoort

The curtain
100% collected textiles

Entrance of artists to
gallery space
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W-18 Axo objects 1:200

GSEducationalVersion

W-18 Axo objects 1:200

P R I M A R I L Y  S T U D I E S  O N  I N T E R I O R
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As  s t a ted  ea r l i e r,  the  mi s s ion  o f  th i s  a r t  ga l l e r y  i s  to  b r idge  cu l tu ra l  boun -
dar ie s  and  to  c rea te  awareness  fo r  inc lus i veness  o f  d i f f e ren t  cu l tu res .  The 

goa l  i s  to  reach  pub l i c  engagement  and  access  to  a r t  and  a r t i s t s  o f  d i f f e ren t 
cu l tu res .  By  the  a r t i s t - in - re s idence  program,  a r t i s t s  o f  d i f f e ren t  na t iona l i t i e s 

come  toge ther  and  cont r ibu te  to  the  concept  o f  th i s  museum:  to  c rea te , 
exh ib i t  and  sha re . 

T h e  s e l e c t e d  a r t  p i e c e s  a r e  f r o m  a r t i s t s  w h o  p a r t i c i p a t e d  t o  t h e  a r -
t i s t - i n - r e s i d e n c e  p r o g r a m  o f  o t h e r  a r t  g a l l e r i e s  a n d  m u s e u m s  ( S o u t h 
L o n d o n  G a l l e r y  a n d  S t u d i o  H a r l e m  N e w  Yo r k ) .  T h e i r  a r t  i s  a l i g n i n g  w i t h 
t h e  m i s s i o n  o f  t h e  a r t  g a l l e r y .  T h e  f o c u s  w i l l  b e  o n  t h e  f o l l o w i n g  a r t i s t s : 

W i l d l i n e  C a d e t ’ s  a r t  e x a m i n e s  r a c e ,  m e m o r y ,  i m m i g r a t i o n  a n d  H a i t i n  c u l -
t u r a l  i n d e n t i t y  w i t h i n  t h e  U n i t e d  S t a t e s .  H e r  p h o t o g r a p h y  a r t  i s  s u i t a b l e 
f o r  t h e  d o m e s t i c  r o o m s  o f  t h e  p a r i s h  h a l l ,  b e c o m i n g  a  p a r t  o f  t h e  i n t e r i -
o r. 

O n  t h e  o t h e r  h a n d ,  J u l i a  C r a b t r e e  a n d  W i l l i a m  E v a n s ’ s  a r t ,  w h o  a l s o  t o o k 
p a r t  i n  t h e  S o u t h  L o n d o n  G a l l e r y ,  l e n d s  i t s e l f  w e l l  t o  t h e  M o l e n p o o r t  b y 
t h e  s i z e  o f  t h e i r  a r t .  T h e i r  a r t  a r e  k n o w n  f o r  p r o c e s s - d r i v e n  s c u l p t u r e s 
a n d  e x p r e s s  t h e i r  c o l l a b o r a t i v e  w o r k i n g  i n c l u d i n g  t h e  r i s k s  t h i s  c a n  c a r r y 
-  w h i c h  c a n  b e  s e e n  a s  a  h o n e s t  a p p r o a c h  t o  c o l l a b o r a t i o n .

T h e i r  m e d i a  o f  a r t  c a n  b e  s h a r e d  a s  w o r k s h o p  i n  t h e  w o r k s h o p  a r e a  o f 
t h e  a r t  g a l l e r y ,  a n d  b r i n g i n g  n o t  o n l y  t h e  a r t  c l o s e r  t o  t h e  c o m m u n i t y  b u t 
a l s o  e n h a n c i n g  t h e  a r t  a c t i v i t i e s . 

F O C U S  O N  T H E  U S E R
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A  b u y  d a y  i n  N i j m e g e n . .  T b e  a r t  g a l l e r y  f r o m  M o l e n s r t a a t Wa l k i n g  t o  t h e  c h u r c h  g a r d e n  a s  I  p a s s  t h e  w o r k s h o p  a r e a . .
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S i t t i n g  b e t w e e n  t h e  b u t t r e s s e s  o f  t h e  c h u r c h T b e  a r t  g a l l e r y  f r o m  S o u t h  Fa c a d e
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M o r n i n g  d e w  -  s t a r t i n g  t h e  d a y  b y  p r e p a r i n g  t h e  w o r k s h o p . . . . I n  t h e  m i d s t  o f  t h e  e n f i l a d e s  -  f r a m i n g  t h e  p a s t . . .
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A r t i s t - i n - r e s i d e n c e  r o o m  o f  p h o t o g r a p h e r  Wi l d l i n e  C a d e t Pa r i s h  h a l l  e x h i b i t i o n  r o o m s  ( p h o t o g r a p h s  o f  Wi l d l i n e  C a d e t )
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T h e  s m a l l  s c a l e d  a r t  i n  t h e  d o m e s t i c  r o o m s T h e  l a r g e  s c u l p t u r e s  i n  t h e  M o l e n p o o r t  a n d  o p e n  a c c e s s  d a y  t o  t h e  A r t i s t - I n - R e s i d e n c e  a r e a
( A r t s c u l p t u r e  b y  J u l i a  C r a b t r e e  a n d  Wi l l i a m  E v a n s )
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T h e  e n d  o f  t h e  d a y. . . 
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P a r i s h  h a l l : 
T h e  m e a n d e r i n g  r o u t e  l e d  t o  y o u  w i t h 
t h e  b e s t  v i e w  t o w a r d s  t h e  g a r d e n !  A s 
t h e  s u n  i s  s e t t i n g ,  t h e  a r t  g a l l e r y  w i l l 
s o o n  s l e e p  a s  w e l l . . .  t o m o r r o w  a  n e w 
d a y .

M o l e n p o o r t :
I  w i n k  a t  t h e  t o w e r  o f  t h e  c h u r c h 
a n d  i n s t e a d  o f  b e i n g  a  p l a c e  o f  s h o r t 
t e r m  s t a y s  -  a s  t h e  f o r m e r  p a r k i n g 
d e c k  -  I  b e c a m e  a n  a c t u a l  d e s t i n a t i o n 
f o r  t h e  c o m m u n i t y  o f  N i j m e g e n  a n d 
o t h e r s . .  F i n a l l y  t i m e  f o r  c a l m t h  a n d 
c o n t e m p l a t i o n ,  w h i l s t  I  g r e e t  t h e 
M o l e n s t r a a t  c h u r c h .
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C O N C L U S I O N

In  conc lus ion ,  the  a r t  ga l l e r y  o f  N i jmegen  want s  to  fos te r  c lose  connec t ions 
be tween  bu i ld ings ,  a r t i s t s  and  v i s i to r s  th rough  renova t ion  and  change  o f  use . 
The  pro jec t ’ s  a im  was  to  see  how the  t ypo logy  o f  a  fo r mer  ‘ th i rd  p l ace ’  ( the 
church  and  the  pa r i sh  ha l l  be ing  a  p l ace  o f  ga ther ing  nex t  to  home and  work) , 
f i r s t l y  be ing  rep l aced  by  a  contempora r y  ‘ th i rd  p l ace ’  the  shopp ing  cen te r 
Mo lenpoor t ,  c an  be  rev i ved .  There fo re  a  p l ace  fo r  ga ther ing  and  contempla t ion . 

The  program der i ved  f rom ana l y s i s  o f  the  ex i s t ing ,  my  f a sc ina t ions  and  the  s i t e 
v i s i t .  The  a r t i s t - in - re s idence  program lends  i t se l f  we l l  i n to  wha t  the  ex i s t ing 
has  to  o f f e r.  Th i s  i s  na t iona l  and  in te r na t iona l l y  o r i en ta ted  to  c rea te  awareness 
fo r  inc lus i veness  o f  d i f f e ren t  cu l tu res .  A l so,  pe rce i v ing  th i s  bu i ld ing  a s  a  th i rd 
p l ace  in  the  c i t y,  i t  o f f e r s  in tegra t ion  by  i t s  in tegra t ion  o f  c rea t ing  (workshop 
ac t i v i t i e s ,  a r t i s t s  work ing  in  the  a r t  ga l l e r y ) ,  exh ib i t ing  ( the  p roduced  a r t -
works )  and  sha r ing  ( co l l abora t ions  o f  a r t i s t s ) . 

S t a r t ing  w i th  an  a s sembly  o f  d i f f e ren t  s t r uc tures ,  the  p ro jec t  seeked  fo r  an 
a s sembly  in  exper iences  a s  we l l .  The  pa r i sh  ha l l  c a r r i e s  a  sens i t i ve  h i s to r i ca l 
l a ye r  and  ho lds  f ew  t r aces  o f  i t s  pas t .  Mo lenpoor t  ca r r i e s  an  e l abora t i ve  h i s to r y 
a s  we l l ,  i f  we  look  a t  the  deve lopement  i t s  loca t ion  made .  Pe rhaps  i t s  e longa ted 
f acade  re fe r red  to  the  e longa ted  f acade  o f  the  Gues thouse  wh ich  was  f i r s t l y 
loca ted  there .  The  proposa l  sought  to  embrace  these  charac te r s ,  and  to  b r ing 
these  charac te r s  toge ther  a s  an  a rch i tec tura l  v a lue .

The  ambi t ion  was  a  sus t a inab le ,  ye t  sens i t i ve  approach ;  by  ex tend ing  the  l i -
f e span  o f  the  bu i ld ings  and  respec t ing  the  h i s to r i ca l  l a ye r s  to  ex i s t ing  ca r r i e s 
w i th in  i t se l f .  The  s i t e  deve loped  ( see  image  16  and  image  29)  a s  an  a s sembly 
o f  d i f f e ren t  func t ions ,  t ypo log ies  and  t ime  -  and  the  p ro jec t  t akes  pa r t  in  the 
cont inua t ion  o f  the  evo lu t ion  o f  the  s i t e . 

Add i t iona l l y  the  ex tens ion  o f  the  Mo lenpoor t  wanted  to  re l a te  to  the  pa r i sh 
ha l l  -  however  ne i ther  mimic ing  o r  cont ra s t ing  w i th  the  bu i ld ing .  There fo re 
there  a re  so le l y  sma l l  h in t s  to  the  pa r i sh  ha l l  by  the  va r i a t ion  o f  s i ze  o f  the 
w indows ,  the  cont inua t ion  o f  the  o r naments  fo r  the  pas se r s -by  and  u l t ima te l y 
b r i ck  a s  a  hones t  mate r i a l . 

Inhabitants of Guesthouse (1953)

Workshop visitors at art gallery (2030)
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The  ga rden  o f  the  Oud  Burgeren  Gas thu i s  ad j acent  to
the  back  o f  the  Pa r i sh  Ha l l  and  S t .  Pe t rus  Can i s ius  church ,  1935

The  ga rden  o f  the  A r t  Ga l l e r y  ad jecent  to  the  back  o f  the  Pa r i sh  Ha l l  and  S t .  Pe t r us  Can i s ius  church
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E P I L O G U E

Themes  have  been  in t roduced  to  me  o f  wh ich  I  wou ld  usua l l y  no t  use  a s  des ign 
too l s  o r  methods .  As  the  P1  sh i f t ed  f rom a  phys i ca l  exh ib i t ion  to  the  c rea t ion 
o f  a  f i lm  due  to  the  Cov id  measurements ,  the  re l a t ion  be tween  a rch i tec ture 
and  c inematography  was  one  o f  these  themes .  Thus  the  method  o f  montage 
o f  mu l t ip le  f r agments ,  was  a  method  wh ich  s t ayed  in  my  mind .  On  top  o f  tha t 
was  a l so  the  in t roduc t ion  o f  the  theme  o f  an t ropomorph i sm,  app ly ing  human 
charac te r i s t i c s  to  a  bu i ld ing .  I t  i s  a  somewhat  odd  approach ,  however  i t  c an  on 
one  hand  exp la in  a  p l an  be t te r,  and  on  the  o ther  hand  a s  a  des igner  unders t and 
the  bu i ld ings  be t te r.  Re f l ec t ing  on  the  theme  o f  an t ropomorph i sm,  i t  i s  a l so 
about  the  re l a t ionsh ip  be tween  the  occupant s  o f  the  bu i ld ing  and  the  bu i ld ings 
themse l ves .  Wha t  d id  the  bu i ld ings  l ea r n ,  how do  these  bu i ld ings  age  and  adapt 
to  the i r  s i tua t ion .

The  spec i f i c i t y  o f  the  p ro jec t  was  cha l l eng ing ;  however  tha t  re su l ted  in  a 
b roader  s cope  o f  re sea rch  and  des ign  when  i t  comes  to  renova t ion  o f  a  19 th 
cen tur y  bu i ld ing  w i th  h i s to r i ca l  v a lue ,  and  a  20 th  cen tur y  bu i ld ing  w i th  va lu -
ab le  oppor tun i t i e s  when  i t  comes  to  ava i l ab le  mate r i a l s .  I t  a l so  expresses  tha t 
each  bu i ld ing  ca r r i e s  i t s  own  h i s to r y,  qua l i t i e s  and  va lues .  These  bu i ld ings  bo th 
need  the i r  own  approach ,  a s  in  renova t ion  each  bu i ld ing  has  the i r  own  spec i f i c 
needs  and  fu ture  use .  The  beaut i fu l  pa r t  o f  th i s  however,  was  to  b r ing  two  wor-
lds  toge ther  in to  one .  And  my  a im was  to  re l a te  dec i s ions  to  the  sens ib i l i t y  o f 
the  p l ace  and  th rough  sus ta inab i l i t y.  The  s tud io  Urban  Arch i tec ture  has  o f f e red 
a  s cope  o f  redeve lopment  in  a  sus t a inab le  sense .  As  s t a ted  ea r l i e r,  th i s  i s  o f 
much  re levance  to  t ake  in to  account ,  a l so  in  fu ture  p ro jec t s . 

The  bu i ld ings  were  tu r n ing  the i r  back  to  each  o ther,  fo l lowed  by  a  sea rch  to 
f ind ing  a  way  to  connec t ,  and  they  s t a r ted  the i r  d i a logue  th roughout  rou t ing , 
ma te r i a l i t y  and  sens ib i l i t y.  And  w i th  the  thought  o f  sus t a inab l i t y  in  mind ,  the i r 
pa ths  w i l l  pe rhaps  pa r t  aga in  a s  we l l .  The  cho ices  and  changes  wh ich  a re  made , 
a re  a l l  open  fo r  c i r cu l a r i t y  and  ma in ta in  the  re s i l i ence  o f  the  ou tda ted  bu i ld ing 
and  the  h i s to r i ca l  bu i ld ing . 

Re f l ec t ion

The  urban  p l an  was  deve loped  a s  a  sens i t i ve  approach  to  wha t  the  ex i s t ing  has 
to  o f f e r,  wha t  the  h i s to r i ca l  l a ye r s  o f  the  s i t e  embod ied  and  wha t  my  co l l aegue 
and  I  wanted  to  c rea te  fo r  the  c i t y  o f  N i jmegen .  From urban  to  a rch i tec tura l 
p l an ,  I  s t a r ted  w i th  a  f a sc ina t ion  fo r  many  pa r t s  o f  the  u rban  p l an ,  and  the  a r t 
ga l l e r y  was  one  o f  these  in te res t ing  pa r t s .  The  pr imar y  u rban  p l an  d id  no t  t ake 
in to  account  the  ex i s t ing  per ipher y  o f  the  pa r i sh  ha l l  -  however  s imu l t anous l y 
th i s  was  someth ing  I  wanted  to  rema in  f a i th fu l  to.  However  in  f ac t ,  an  adapt ion 
( image  15b  -  p r imar y  u rban  p l an ,  and  image  23 ,  new demol i t ion  p l an)  o f  the 
u rban  p l an  was  neccessa r y  in  o rder  to  make  th i s  bu i ld ing  work  a s  a  who le . 

B r ing ing  two  ex i s t ing  bu i ld ings  toge ther,  r equ i red  an  in  depth  ana l y s i s  o f  bo th 
bu i ld ings  and  t r i a l  and  e r ror  o f  the  deve lopment  o f  the  p l ans .  Many  opt ions 
came  a round ,  sea rch ing  fo r  -  o r  des ign ing  ins tead  -  a  log i ca l  rou t ing  th roug -
hout  the  bu i ld ing .  How do  you  combine  two  ex i s t ing  rou t ing  s y s tems  wh i l s t 
ma in ta in ing  a  log i ca l  sense  o f  a  sequence  o f  spaces  th roughout  the  bu i ld ing ? 
What  k ind  o f  exper ience  do  I  want  the  use r  to  have ,  and  w i l l  the  use r  under-
s t and  the  bu i ld ing ?These  were  in te res t ing  ques t ions  wh ich  a r i sed  dur ing  my 
des ign  process  and  I  found  i t  o f  impor tance  to  exp lo re  the  poss ib i l i t i e s  o f 
b r ing ing  these  two  d i f f e ren t  wor lds  toge ther.  And  to  the  l a t te r  ques t ion ,  I  th ink 
tha t  i t  i s  pe rhaps  good  i f  the  bu i ld ing  a l so  ex i s t s  o f  sma l l  su rpr i ses .

The  nex t  s tep  was  to  f ind  the  r i gh t  re l a t ionsh ip  th rough  mate r i a l i s a t ion .  How 
do  the  pas se r s -by  see  tha t  these  bu i ld ings  a re  func t ion ing  a s  one  bu i ld ing ? 
Espec i a l l y  fo r  the  pas se r s -by  the  dec i s ions  fo r  mate r i a l i s a t ion  an t i c ipa te  the 
pa r i sh  ha l l  by  fo l low ing  i t s  b r i ckwork  and  or naments  in  a  contempora r y  way. 
Not  on l y  the  re l a t ionsh ip  be tween  the  bu i ld ings  was  o f  impor tance ,  bu t  a l so 
the  re l a t ionsh ip  be tween  the  bu i ld ings  w i th  the  env i ronment .

A  ques t ion  wh ich  can  be  r a i sed  i s  whether  the  rev i va l  o f  fo r mer  p l aces  on  the 
same  loca t ion  i s  a  no t i cab le  change  fo r  a  l a yman .  However  th i s  can  be  perce i -
ved  a s  a  reminder  o f  wha t  a  s i t e  can  su f f e r  -  wha t  k ind  o f  t r ans i t ion  does  th i s 
p l ace  go  th rough ,  and  wha t  the  qua l i t i e s  were  a t  the  loca t ion  compared  to  the 
cur ren t  ve r s ion  o f  the  s i t e .

In  conc lus ion ,  i t  was  in te res t ing  to  see  how the  approach  to  two  d i f f e ren t 
bu i ld ings  d i f f e r  and  have  the i r  own  spec i f i c  needs  in  renova t ion .  I  have  l ea r ned 
a  lo t  when  i t  comes  to  renova t ion  and  adapt i ve  re -use ,  mak ing  des ign  cho ices 
and  na r rowing  to  the  key  e lements  fo r  the  des ign .  U l t ima te l y,  l ook ing  th rough 
the  eyes  o f  the  b r i co leur  i s  a  method  to  app ly  in  the  fu ture  a s  we l l .
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