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ABSTRACT

Within design and architecture, scale models can create worlds of
proposition, speculation and fiction. This paper situates the model as a tool for
observation, documentation and engagement; a slow, durational method that
manifests a deep participation in the lives of place and people marginalised by
wider society. Rooms was an artistic and research project undertaken as part
of the Urban Nation artistic residency in Berlin which looked at the Romanian
immigrant community inhabiting the city, the spaces they occupy and
appropriate, and the objects that they surround themselves with. These
instances were drawn, surveyed, documented and then recreated through
1:20 paper models. Built to an extreme level of detail the models of everyday
space visualise, offer new insight, and give a sense of value and recognition to
the lived realities of individuals. A situated mode of research, this form of
representation transforms the seemingly mundane into an object of beauty
and atmosphere, encouraging access and participation from the participant,
maker and the viewer. The inherently collaborative aspect of this process
reveals the tacit, implicit knowledge present in everyday actions.

This paper will be presented at the TACK Conference in the paper session
VECTORS, 20 June 2023 between 14:30 – 17:00 (CEST) at ETH Zürich
(Auditorium HPV G5).

Ecaterina Stefanescu is an architectural designer, artist and lecturer based in
Preston, UK, where she teaches architecture at the Grenfell-Baines Institute of
Architecture, UCLan. Ecaterina uses live-build, model-making and drawing as
tools for exploration, investigation and participation in her artistic and research
work to respond to place and material cultures of people.

DATE June 20, 2023

OBJECT TYPES Conference Paper, Paper Session VECTORS, Presentation

Re-enacting everyday life. Architectural History
meets the Body
Alejandro Campos

http://tack.localhost/object/?object_type=conference-paper
http://tack.localhost/object/?object_type=paper-session-vectors
http://tack.localhost/object/?object_type=presentation
Alejandro Campos Uribe
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GLOSSARY TERMS Phenomenology, Sensuous Perception

ABSTRACT

The seventeenth century building were Hannie and Aldo van Eyck lived from
1965 was diligently remodelled into their treasured family home. Almost
hidden from the street hustle, yet open to the outside, the place lights up as
soon as the threshold is crossed. Both literally and metaphorically, the
changes and additions to the building reveal their architectural thinking and
ways of inhabiting. In the house, layers of temporality, materiality, everyday
living and lived experience mingle with design solutions and worldviews
affecting them. Grounded on a phenomenological approach, this paper argues
for the use of Re-Enactments as a fruitful method for architectural historians.
As re-enactor, the researcher recreates some of the repeated, stylised acts of
the Van Eycks’ lives, somatically reproducing the customs, values and
practices that instituted their ways of living. The researcher’s body informs
the reflections and findings, from materiality to meaning, through the
continuous and embedded experience of the house. Tacit architectural ideas,
specific ways of understanding history, time, and space, are indeed embodied
into the built environment, and they can only be disentangled with the help of
our own bodies, by performing actions in, within, and around buildings. A
task which is inevitably creative, striving to animate rather than simply mimic,
to evoke rather than just report.

This paper will be presented at the TACK Conference in the paper session
VECTORS, 20 June 2023 between 14:30 – 17:00 (CEST) at ETH Zürich
(Auditorium HPV G5).

Alejandro Campos is a Lecturer and Postdoctoral Researcher at the Department
of Architecture, TU Delft, where he received EU funding for the research project
Multiculturalism in the work of Aldo and Hannie van Eyck. Rethinking universalist
notions in architecture. Alejandro specialises in Post-War Modern Architecture and
the colonial dynamics behind its universalising claims.

http://tack.localhost/object/?glossary=phenomenology
http://tack.localhost/object/?glossary=sensuous-perception
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characterised the period, while its ornamentation echoes that of the
neighbouring Bicocca degli Arcimboldi villa; illuminates the company’s
history as well as the common culture through a series of abstract tire thread
advertising graphics imprinted on the columns and façade elements.

This object will be presented at the TACK Conference in the object session
SHAPERS, 21 June 2023 between 14:30 – 15:45 (CEST) at ETH Zürich
(Auditorium HPV G5).

Onsitestudio, a Milan-based architectural studio founded in 2006 by Angelo
Lunati and Giancarlo Floridi, values the bond between culture and professional
practice. Recent works include a public library BEIC, Mapei football centre, Hotel
Le Palace in Brussels, and Pirelli learning centre. Onsitestudio is part of the Tacit
Knowledge Community as a non-academic partner.

This print-on-demand TACK Conference booklet has been printed

from an automatically generated document. The occasional

inconsistencies in the placement of page breaks are a side-e�ect

of this process, and are part of its digital character.

For further print-on-demand publications by the TACK Network

visit: tacit-knowledge-architecture.com/album

© TACK Communities of Tacit Knowledge, 2020. All rights reserved.

This project has received funding from the European

Union’s Horizon 2020 research and innovation

programme under grant agreement No 860413.

http://tacit-knowledge-architecture.com/album
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