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Name
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Studio

Name / Theme
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wired
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Argumentation of choice
of the studio

For my final master project, I'm interested in investigating
the future role of the public building and the changing
function of a public building within the neighbourhood.
More specific for the studio, I look forward to explore the
possibilities of a museum and its art to collaborate with
the urban context and to investigate how art can function
as a generator for interactions to re-wire with the city.

Graduation project

Title of the graduation
project

A Museum for Controversy and Protest Art

Goal

Location:

Maashaven Zuidzijde, Tarwewijk, Rotterdam South, the
Netherlands

The posed problem,

The role of a museum is crucial in the cultural
environment of society. The cultural experience is in need
for a new context in order to re-wire its origins to the city
and make art accessible again for all kind of audiences.
The history of the museum as an institution relied on
patronage of the powerful and the rich and therefor the
dissenting voice or the protest have been suppressed
which makes art not always as accessible to everyone as
it should be. For the same reasons, in the South of
Rotterdam there is a disconnection between the artworld
and the way of life in the neighbourhood. It is important
to create a platform for people to connect with the
artworld in an accessible way while at the same time

giving room for the audience to react on the art as well as
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ongoing political issues. This is important because
museums nowadays and in the future should no longer be
a representative of the established power but should
adapt to the changing political, environmental and
economic environment.

research questions and In what way is a controversial museum for protest art
able to mediate between arts as culture and the diverse
composition of society?

- What is the purpose of displaying controversial art?

- What if the new museum facilitates protest art?

- How does the museum deal with multiplicity?

- In what way is the architectural design able to

connect with the program of the museum?

design assignment in which | The design of the new museum gives voice to the

these result. previously suppressed dissenting voice to also try to
attempt to reduce the gap between different segments of
society in the area. Therefor the relation between the
program of the museum and the impact on the
community in the neighbourhood is important, trying to
provoke debates among the diverse population. This will
be done by introducing progressive political issues and
including protest art in the program of the future
museum. The museum will facilitate the controversial
subjects of protest while giving room to two-sided
debates so the museum becomes more than just an
activist: A controversial museum for protest art,
functioning as mediator.

Process

Method description

The process starts with research on the site to gain general knowledge of the elements
present in the context of the site. This research includes practical site analysis, the story
of history and insight in the culture and people of the neighbourhood. After the general
knowledge, it is of interest to primarily dive a little deeper into the composition of the
neighbourhood of the site with the ambition to understand the area and its diversity and
to address the local influence the museum will have (desk research, qualitative and
guantitative). Apart from that, research will be done on protests in the Netherlands,
including the most common themes and subjects nowadays and examples of artist and
artworks will be used (/iterature research, qualitative and guantitative). After gathering
this information, references will be used to come up with the best way to set up the
different elements of the museum for protest art while making use of references of
controversial art museums (qgualitative, comparative research, case study).




Literature and general practical preference

The literature I intend to consult will consist of primary sources (statistic data, works of
art) as well as secondary sources (journal articles, reviews, and academic books).

Site information and analysis
Research booklets, studio group Public Building
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Reflection

1. What is the relation between your graduation (project) topic, the studio topic (if
applicable), your master track (A,U,BT,LA,MBE), and your master programme (MSc
AUBS)?

The design of a museum which functions as a mediator between art and the city and
different segments of society is in line with the topic of re-wiring. Creating a well-
functioning public building is an intriguing task within the field of architectural
design. A public space functions as the intersection of individual and community
within the larger urban context, interfering between the city and human scale.
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2. What is the relevance of your graduation work in the larger social, professional and
scientific framework.
The project anticipates on contemporary museum designs, trying to come back to
the relation between art and the context. The design of a controversial museum for
protest art is relevant for this period of time we are living in because museums
today should adapt to the changing environment instead of being a representative of
the established power suppressing the contradicting voice. By facilitating protests in
relation with arts, a new stage for opinions and debates is created. The approach of
the new designed museum typology as a mediator between different segments of
society, shows how a museum can function as a generator to re-wire art with the

city.




