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Argumentation of choice
of the studio

Complex projects studio investigates in the dynamic social and
technological environment that have demanded architects to design
and help cities, buildings and bodies to adapt. The studio focuses on
developing a research methodology and structured design approach
towards various scales and subjects: global relevance, the urban
context of Berlin, specific building concepts, functionalities and
technology, materialization and critical details.

Looking the ambition of the studio, it is a celebration and insight of
the disorder and uncertainty of future built environment. With a rigid
approach to research and design offered by the studio, I am
interested in developing skills of how to process, organize and
navigate among the complex and unexpected data that will influence
architecture practices.

Graduation project

Title of the graduation
project

Bye-Bye-Bye Museum: museum of return on the
Museumsinsel of Berlin

Goal

Location:

Berlin, Germany

The posed problem,

One of the most controversial topics surrounding
museums in the twenty-first century is the
questionable origin and accessioning of their
collections. Museumsinsel Berlin, as one of the
most significant museum clusters, has become
home to numerous foreign collections due to its
imperial and colonial history. Authorities have
struggled to critically present their collections
while recognizing and addressing how objects
were acquired. More recently, Germany has
expressed willingness to research and give back
these collections in response to public pressure.
The challenge lies in how one can actively
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involve the public in political and social debates,
such as restitution and decolonization, and
design a museum that effectively handles the
process of return, exchange, and exhibition for
future collections.

research questions and How to design a museum that engages the
public and facilitates the return of objects?

In other words, how to decolonize museums in
order to deliver inclusion? How to create
architectural experience in @ museum that are
immersive, emotionally resonant and
meaningful? How to design the permeability of a
museum'’s backstage while maintaining
privacy/security?

design assignment in which these result. Architectural design proposal for a museum of
return, accompanied by research into historical

development of museum typology; ideas to
engage the public and decolonize institutional
practices in museums.

From the design brief, the National Museums in Berlin initiated the project and are partnering with the
World Heritage Convention. The main client, Museum Island, is collaborating with international
museums to create a new museum. This museum will address controversial collections. It is situated
at Fischerinsel, which is within a residential area south of Museum Island, Berlin. The project occupies
a space of 17,000 square meters and is divided into five main areas:

B Back of House: Art collection handling areas.

B Storage: Where collections and artifacts will be stored temporarily.

B Conservation Labs: Spaces dedicated to preserving and restoring the collections.

B Exhibition: Where the collections will be displayed to the public before returned.

B Public Space: Areas accessible to visitors for various activities including return ceremonies

Process

Method description

The overall methodology is to define and develop a Design Brief that responds to a Design Proposal
for the posed thesis topic, problem and question. This design brief will be a basic document and
design guidelines for providing an answer to the brief in the form of an elaborated design proposal,
which will be the result for MS4. In formulating the Design Brief, collective research on Client, Site and
Program will be applied.

The research method for program mainly focuses on case studies of museums, in terms of sizes,
program areas, functionalities, spatial relationships. It is also not limited to literature reviews,
benchmarking, documentaries, films, interviews with museum professionals and analytical diagrams.
Additionally, analysis of museum precedents worldwide will be used for discussions and exchange
thoughts in a group seminar.

Clients is proposed through global scale and domestic scale as the topic is also relevant to other
museums worldwide. It was also necessary to look at institutions that are in partnership with.
Research includes lenses such as visions and motivations of the client’s organisation, previous project,
as well as the client’s targeting users and partners. Precedent studies of relevant or successful
museum models can also help with identifying key design visions which align with the clients.

The site for this project will be prioritising group site requirements as a proposed Berlin's city master
plan and building strategies. Research for the final site choice will be organised through photos,




analytical diagrams, mappings of Berlin and site areas, 3D modelling. For analytical mappings of sites,
it will be necessary to demonstrate the current surrounding environment, as well as the heritage-listed
buildings and sites nearby. Photos of surrounding areas during site visit or online are also helpful for
understanding the urban fabric of site surroundings.
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Films for understanding thesis topic and typological studies:




The Last Vermeer, 2019

The Art Dealer(L’Antiquaire), 2015
The European Dream, 2020

The Square, 2017

Bauer I, 1907

The Monuments Men, 2014

The Rape of Europa, 2006

Martha Liebermann: A Stolen Life, 2023
La Ville Louvre, 1990

Museum Hours, 2012

Seminar analysis of precedent projects:

® Neue Nationalgalerie, Berlin
® New Museum, New York
® Zeitz Museum of Contemporary Art Africa, Cape Town
®  Stedelijk Museum, Amsterdam
®  Previous student museum project
Reflection

1. What is the relation between your graduation (project) topic, the studio topic (if applicable), your
master track (A,U,BT,LA,MBE), and your master programme (MSc AUBS)?

This graduation project falls under the Complex Projects Graduation Studio — Bodies & Buildings Berlin,
which focuses on a specific time and context within Berlin. The studio is driven by the fact that
advanced in data science and building information modeling have led to increasingly integrated, dense,
and layered building designs. Concurrently, the evolving needs of bodies now demand more from
buildings.

The studio is centered around the idea that each graduation project will propose an individual building
complex that represents 'One of Berlin,' serving specific needs. Architectural requirements tailored to
buildings and bodies, such as museums, are continually evolving and must be designed to
accommodate future social, political, and built environments on various scales. This graduation project
suggests a museum capable of effectively managing a potentially endless list of collections through a
designated process of return, exchange, and exhibition. The different data including types and sizes of
collections will further require the buildings to provide specific spaces such as storage and labs that
react to different materials and disciplines within these collections.

2. What is the relevance of your graduation work in the larger social, professional and scientific
framework.

The graduation research delves into the topic of museums' evolving roles to test architecture's ability
to rewrite the underlying codes of such specific buildings. For instance, museums are moving away
from simply constructing extensions and are instead collaborating to build depots, specifically designed
to accommodate their expanding collections. Similarly, this research focuses on the political and social
dilemmas museums face when dealing with collections of questionable origins and accessions.
Colonial influences in museums run deep, with museum spaces and curatorial practices long
defined and designed under the effects of colonization and Eurocentric views from the past,
which continue to impact the present. However, museums are increasingly recognizing their
role in decolonizing curatorial practices. Curators are actively working to present exhibitions
with a neutral narrative, aiming to encourage diverse communities to become more equal
and inclusive.

The project aims to view this situation as an opportunity to investigate the role architecture can play in
this process. In consideration of various parameters that might influence both buildings and bodies,
the design proposal seeks to respond to Berlin's urban context, the global relevance of the chosen
research topic, museum building concepts, functionalities, and critical details."




