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The world underground is dark and narrow. There is no vantage point or peak 
from which the land can be observed. The world can only be explored by 
moving further. Then slowly a world of sequences is constructed. You have no 
choice but to enter the metallic beasts which move you in one direction or the 
RSSRVLWH��DORQJ�WKH�VLOYHU�WUDFNV�LQ�WKH�GDUN�JUH\�WXQQHOV��$W�¿[HG�GLVWDQFHV��
the tunnels are speckled with small lights to mark the way. At random inter-
vals the smooth texture of the tunnel walls is interrupted, and larger spaces 
are revealed. These caves are large and well lit. They are islands in the dark 
and take the shape of excavated chambers. Like beads on a string, the caves 
are connected by tunnels. A negative of a necklace swaying through the earth. 
Each bead the mark of a temporary destination, for human rule is, that each 
stop may only be visited temporarily. In the underground world, only two ac-
WLRQV�VHHP�SRVVLEOH��0RYLQJ�DQG�VWRSSLQJ��$UULYLQJ�DQG�OHDYLQJ��WKH�PDFKLQH�
moving like a caravan through the deserts from oasis to oasis. These caverns 
are havens for humans that are travelling underground. Each place is called 
a station. 

By moving, it becomes clear that the underground places possess a system. 
Tunnels are often narrow, carved in the shape of the machines. Long tubes that 
are always pulling or pushing you forward. Straight long lines that split up and 
come together, twisting and turning through the earth. Slow turns shoot left 
and right into sharp angles, then left, right, up or down again. 
Each place, each station, is marked by a different shape, size and material. 
Some are cramped and suffocating, almost as small as the body of trains them-
selves, while some are spacious like negative of monolithic blocks grazing the 
surface. The stations bear strange names, but it is through their appearances 
that they can be understood, grouped together or set apart. Though to under-
stand this underground world, you have to observe the humans that use the 
rules and systems of this world. These humans are called commuters.

On the one hand the machines are treated as tools, while at the same time they 
construct the way people live in this world, the places they go and how their 
time is divided. For those who travel through the underground, these subway 
VSDFHV�DSSHDU�DV�WHPSOHV��$�SODFH�ZKHUH�VSHHG�DQG�WKH�PDFKLQH�DUH�GHL¿HG��
For the machine takes over movement of humans. Travelling faster with only 
the resistance of air in front of it. On the platforms occurs a strange meeting 
between forces. Static forces resist the great weight of the earth which contin-
uously presses against the concrete geometry of the roof and walls, while the 
ORQJ�PDFKLQHV�GLVSOD\�D�WHUULEOH�NLQHWLF�IRUFH��:LWK�VPDOO�EUHDNV��WKH�WUDLQV�
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move horizontally at terrible speeds, the sound of their force reverberating 
through the tunnels, eager to expand their terrain.

Even now, with drills and mechanicals tools, wet mush is sucked out along 
ZLWK�VDQG��PXG�DQG�URFNV��0RUH�KROORZ�ER[HV�DQG�SLSHV�DUH�FDUYHG�RXW��7KH�
earth is covered with walls out of a liquid stone that hardens into a smooth 
VXUIDFH��7KH�DUWL¿FLDO�XQGHUJURXQG�LV�VWLOO�H[SDQGLQJ�DQG�KROORZLQJ�RXW�WKLQ�
cylinders in the dark, following its ever-growing opposite above. 
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VM�ZVSPKZ�HUK�ZWHJL�[OH[�JYLH[LK�I`�[HRPUN�H^H`�THZZ�9�(�^PUKV^SLZZ�OHSS^H`�TPNO[�SVVR�SPRL�H�
[\UULS�\UKLYNYV\UK��[OL�L_WLYPLUJL�VM�P[�PZ�]LY`�KPɈLYLU[��0UZ[LHK�VM�I\PSKPUN�H�ÅVVYWSHU�I`�THRPUN�
H�Z[Y\J[\YL�V\[�VM�WSHULZ��P[�IL[[LY�YLZLTISLZ�H�ZLX\LUJL�VM�]VS\TLZ�JHY]LK�V\[�VM�[OL�LHY[O��(UK�
PUZ[LHK�VM�IHSHUJPUN�[OL�]LY[PJHS�MVYJLZ�VM�TH[LYPHSZ�[V�THRL�H�Z[Y\J[\YL��P[�PZ�UV^�[OL�NLVTL[YPJ�
ZOHWL�JYLH[LK�I`�H�OVSSV^�]VS\TL�^OPJO�IHSHUJLZ�V\[�[OL�MVYJLZ�VM�[OL�THZZ�HYV\UK�P[�10�/HYYPLZ�
^V\SK�HYN\L�[OH[�HS[OV\NO�[OL`�OH]L�H�ZPTPSHY�ZOHWL��[OL�PU[LYHJ[PVU�^P[O�LHJO�ZWHJL�PZ�KPɈLYLU[��
“First of all and most of the time the body, especially the moving body, mediates our experience 
of space: the street to be walked down, the mountain to be climbed, the bridge to be crossed.”11

>OH[�[OLU�ZOV\SK�^L�ZH`�^OLU�LUJV\U[LYPUN�JH]LZ�HUK�JH]P[PLZ��*HU�^L�ZH`�[OH[�[OL`�ULLK�[V�IL�
L_WSVYLK��VY�[V�IL�LU[LYLK�HUK�L_P[LK&�<UKLYNYV\UK�ZWHJLZ�HYL�HM[LY�HSS�[\YULK�PU^HYKZ�ZPUJL�[OL`�
HYL�Z\YYV\UKLK�I`�THZZ�HUK�VɈLY�UV�VWLUPUNZ��+PZ[HUJLZ�HYL�OPKKLU�ZPUJL�P[�JHUUV[�IL�]PL^LK�
MYVT�HMHY�SPRL�H�SHUKZJHWL��;OL�VUS`�^H`�[V�UH]PNH[L�[OYV\NO�[OL�ZWHJL�PZ�I`�TV]PUN�MVY^HYK�HUK�
\UJV]LYPUN�P[Z�SH`V\[��(UK��NVPUN�IHJR�[V�/HYYPLZ��PM�HU�VWLU�SHUKZJHWL�^P[O�¸H�ZWHJPV\Z�OVYPaVU¹�
LTIVKPLZ�MYLLKVT�[OHU�WLYOHWZ��[OLZL�JHY]LK�ZWHJLZ�HYL�H�MVYT�VM�Z\IQ\NH[PVU�12 Forcing the 
[YH]LSSLY�[OYV\NO�H�ZWH[PHS�ZLX\LUJL�VM�L_WLYPLUJLZ�HUK�HJ[PVUZ��

,]LY`KH`�[YHUZP[���4LU[HS�THWWPUN�[OL�\UKLYNYV\UK��

>OLU�^L�[HRL�H�Z[LW�IHJR��Z\I^H`�HYJOP[LJ[\YL�JHU�IL�HWWYVHJOLK�I`�P[Z�[^V�THPU�JOHYHJ[LYPZ[PJZ�
HWHY[��ILPUN�THKL�\W�V\[�VM�Z\I[LYYHULHU�WH[O^H`Z�HUK�ILPUN�H�YHPS^H �̀�-PYZ[S �̀�YLHKPUN�/HYYPLZ��
[OL�\UKLYNYV\UK�ILJVTLZ�H�ZWHJL�VM�KLZJLU[��/HYYPLZ�TLU[PVUZ�[OL�ZHJYLKULZZ�HUK�T`Z[PJPZT�
VM�JH]LZ��)HJOLSHYK»Z�PU[LYWYL[H[PVU�VM�[OL�JLSSHY�HZ�[OL�KHYR�LU[P[`�VM�[OL�OV\ZL��^OLYL�YLHSP[`�
TP_LZ�^P[O�KYLHT�HUK�PTHNPUH[PVU��HUK�L]LU�NP]LZ�HU�VWWVZP[L�]PL^�[OYV\NO�-YHUR�3SV`K�>YPNO[»Z�
KPZTPZZHS�VM�[OL�JLSSHY�HZ�H�KHYRULZZ�HUK�Z[\IIVYUULZZ�VM�[OL�WHZ[�13�;OL�YHPS^H`�OV^L]LY�PZ�LX\HSS`�
YL]LYLK�MVY�P[Z�LHZPULZZ�HUK�ZWLLK�VM�[YH]LS��(Y[V�/HHWHSH�ILSPLMZ�[OH[�YHPS^H`�I\PSKPUNZ�HYL�[OL�
LTIVKPTLU[�VM�[OL�TVKLYU�LYH��^OLYL�JVU[PU\V\Z�WYVNYLZZ��MYLLKVT�[V�IL�HU`^OLYL�HUK�OHZ[L�
Y\SL�V\Y�KHPS`�SP]LZ�14�.VPUN�HZ�MHY��[V�JVTWHYL�[OL�TVU\TLU[HS�YHPS�^H`Z[H[PVUZ�[V�[OL�[LTWSLZ�
VM�[OL�/LSSLUPZ[PJ�LYH�[OH[�ZLY]L�HZ�JLU[LYPUN�Z[Y\J[\YLZ�MVY�[OL�KHPS`�SPML�VM�[OL�PUOHIP[HU[Z��6U�H�
ZPTPSHY�UV[L��4PJOLS�+LJLY[LH\�WLYJLP]LZ�[OL�[YHPU�HZ�H�¸NVK�\UKVUL¹�^OPJO�[\YUZ�P[Z�\ZLYZ�PU[V�
WHZZP]L�WYHJ[P[PVULYZ��15�@L[�^OLU�[OPURPUN�VM�Z\I^H`�ZWHJL��ML^�VM�[OLZL�ZHJYLK�WYVWLY[PLZ�JVTL�
[V�TPUK��-YVT�[OL�LTIVKPLK�WLYZWLJ[P]L�VM�[OL�L]LY`KH`�JVTT\[LY��[OL�Z\I^H`�Z[H[PVUZ�HYL�TVZ[S`�
JVTWYVTPZLK�V\[�VM�IYPNO[S`�SP[�Z\I[LYYHULHU�[\UULSZ�[OH[�SLH]L�SP[[SL�ZWHJL�MVY�T\JO�LSZL�[OHU�
JYVZZPUN�HUK�^HP[PUN��;OLZL�ZWHJLZ�ILJVTL�TVYL�SPRL�[VVSZ�VM�[YHUZP[�HUK�PU]PZPISL�PUZ[Y\TLU[�MVY�
V\Y�KHPS`�YV\[LZ�[OHU�TVU\TLU[HS�Z[Y\J[\YLZ�^OPJO�ZOV\SK�IL�WYHPZLK��16�+L�*LY[LH\�HYN\LZ�[OH[�
V\Y�KHPS`�L_WLYPLUJLZ�HYL�IL[[LY�\UKLYZ[VVK�HZ�¸[V\YZ¹�[OHU�HZ�¸THWZ¹17�;OYV\NO�[OPZ�HWWYVHJO�
+L�*LY[LH\�M\Y[OLY�ZOV^Z��[OL�M\UKHTLU[HS�KPɈLYLU[�SHUN\HNL�HUK�\UKLYZ[HUKPUN�VM�ZWHJL�MYVT�
[OL�ZJPLU[PÄJ�WLYZWLJ[P]L�HUK�[OL�WLYZWLJ[P]L�VM�[OL�L]LY`KH`�\ZLYZ��0UKLLK��^OLU�\ZPUN�[OL�
SHI`YPU[O�SPRL�ZWHJLZ�VM�[OL�\UKLYNYV\UK��^L�HYL�TVYL�JVUJLYULK�^P[O�JVUZ[Y\J[PUN�HUK�MVSSV^PUN�
V\Y�YV\[L�[OHU�JVUZ[Y\J[PUN�H�THW��>OH[�[OHU�ILJVTLZ�UV[PJLHISL�HUK�TLTVYHISL�HYL�UV[�VUS`�[OL�
PUKLWLUKLU[�HYJOP[LJ[\YHS�X\HSP[PLZ�VM�[OL�ZWHJLZ�^L�JYVZZ�I\[�[OL�[YHUZP[PVUZ�PU�V\Y�HZJLU[�KLZJLU[��
[OL�¸IVYKLYZ¹�HUK�¸IV\UKHYPLZ¹�VM�[OL�ZWHJLZ�^L�JYVZZ��HUK�[OL�ZLX\LU[PHS�YLSH[PVU�VM�[OL�KPɈLYLU[�
ZWHJLZ�18�5V[�VUS`�[OYV\NO�[OL�KPɈLYLUJL�PU�[OL�KPTLUZPVUZ�VM�ZWHJL��I\[�HSZV�[OL�KPɈLYLUJLZ��
JVU[YHZ[Z�HUK�Q\_[HWVZP[PVU�PU�TH[LYPHSP[ �̀�VYKPUHUJL�HUK�KL[HPSPUN�

5H[\YL�VM�7LYJLW[PVU�¶�;V�WLYJLP]L�PZ�[V�LUNHNL

0U�[OL�L]LY`KH �̀�[OL�L_WLYPLUJL�VM�V\Y�I\PS[�LU]PYVUTLU[�PZ�H�WYHJ[PJHS�HUK�HJ[\HS�WYVJLZZ��0[�PZ�H�
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YH[OLY�HU�HJ[P]L�HUK�LTIVKPLK�LUNHNLTLU[�^P[O�V\Y�Z\YYV\UKPUNZ��[OYV\NO�^OPJO�^L�PU[LYWYL[�HUK�
JVUZ[Y\J[�H�WLYZVUHS�L_PZ[LU[PHS�YLSH[PVUZOPW�^P[O�[OL�^VYSK�1�0[�TPNO[�ZV\UK�SVNPJHS�[OH[�HIZ[YHJ[�
[OV\NO[Z�[OYV\NO�WLYJLW[PVU�ILNL[Z�HJ[PVU�VY�RPULZ[OL[PJ�LUNHNLTLU[��I\[�[OLVY`�[LHJOLZ�\Z�[OH[�
[OPZ�PZ�UV[�[OL�JHZL�UVY�PZ�[OL�VWWVZP[L��(Z�-YHUJPZ�4HSSNYH]L�Z[YLZZLZ�PU�OPZ�IVVR�From Object to 
Experience��TPUK�HUK�IVK`�HYL�]LY`�T\JO�PU[LY[^PULK�HUK�ZOV\SK�UV[�IL�JVUZPKLYLK�HZ�ZLWHYH[LZ��
2�/\THUZ�LUHJ[�VY�HJ[�V\[�WLYJLW[PVU�^P[O�[OLPY�IVKPLZ��5V[�VUS`�KV�^L�LUNHNL�^P[O�[OL�^VYSK�
[OYV\NO�V\Y�IVKPLZ��V\Y�WLYJLW[PVUZ�HYL�HSZV�PTTLKPH[LS`�HJ[LK�V\[�I`�V\Y�JVYWVYLHS�MVYTZ��
;O\Z�V\Y�SP]LK�L_WLYPLUJL�VM�ZWHJL�NVLZ�[^V�^H`Z��;OL�L_WLYPLUJL�VM�ZWHJL�ZOHWLZ�\Z�HUK�V\Y�
LUHJ[TLU[�VM�V\Y�WLYJLW[PVU�ZOHWLZ�ZWHJL��:\TTHYPaLK��V\Y�WLYJLW[PVU�VM�H�WSHJL�PZ�H�WYVK\J[�VM�
LHYSPLY�JVUZ[Y\LK�WLYJLW[PVUZ�PU�[OL�MVYT�VM�TLTVYPLZ��V\Y�WYL�ZL[�PU[LU[PVUZ�VY�TV[P]H[PVUZ��V\Y�
TVVK��[OL�IVKPS`�ZLUZLK�HɈVYKHUJLZ�VM�V\Y�Z\YYV\UKPUNZ��WO`ZPJHS�HUK�UVU�WO`ZPJHS��HUK�ÄUHSS`�[OL�
HJ[\HS�RPUHLZ[OL[PJ�HJ[PVUZ�VM�V\Y�IVK`�PU�ZWHJL��

4LU�HUK�[OL�I\PS[�LU]PYVUTLU[�¶�;OL�LTIVKPLK�HYJOP[LJ[\YHS�L_WLYPLUJL

;OL�O\THU�IVK`�PZ�[OL�RL`�[V�\UKLYZ[HUK�OV^�O\THUZ�L_WLYPLUJL�ZWHJL��5V[�VUS`�I`�KPZZLJ[PUN�
HUK�LS\JPKH[PUN�HSS�[OL�KP]LYZL�ZLUZVY`�VYNHUZ�HUK�YLJLW[VYZ�V\Y�IVKPLZ�WVZZLZZ��I\[�TVYL�
PTWVY[HU[S`�I`�\UKLYZ[HUKPUN�[OL�O\THU�IVK`�HZ�[OL�VYPNPUHS�TVKLS�MYVT�^OPJO�HSS�WLYJLW[PVU�PZ�
TLHZ\YLK�3�4HSSNYH]L�HYN\TLU[Z�[OH[�^OLU�WLYJLP]PUN�H�I\PSKPUN��^L�NYHZW�P[Z�THZZ�HUK�[OL�ÅV^�
VM�MVYJLZ�JVTWHYLK�[V�V\Y�V^U�IVKPLZ��^OLU�]PL^PUN�H�TH[LYPHS��^L�ZPT\SH[L�P[Z�[L_[\YL�HNHPUZ[�V\Y�
ZRPU��^OLU�JYH^SPUN�[OYV\NO�H�JH]L�^L�WYVQLJ[�V\Y�IVKPLZ�TV]PUN�MVY^HYK�IL[^LLU�[OL�KPTLUZPVUZ�
VM�[OL�[\UULS��4HU`�VM�[OLZL�WYVJLZZLZ�[HRL�WSHJL�PU�[OL�Z\IJVUZJPV\Z��4HSSNYH]L�M\Y[OLY�L_WSHPUZ�
[OLZL�WOLUVTLUH�I`�OPNOSPNO[PUN�[OL�YVSL�VM�V\Y�ZLUZVYPTV[VY�Z`Z[LTZ�PU�WLYJLW[PVU��-PYZ[��[OL�
TPYYVY�TLJOHUPZTZ�PU�[OLZL�Z`Z[LTZ�HYL�YLZWVUZPISL�MVY�¸LTIVKPLK�ZPT\SH[PVU¹�^OPJO�PZ�YLZWVUZPISL�
MVY�V\Y�JHWHIPSP[`�MVY�LTWH[O �̀�^OPJO�HSSV^Z�\Z�[V�LUNHNL�^P[O��[V�\UKLYZ[HUK�HUK�[V�JVTT\UPJH[L�
^P[O�V[OLY�WLVWSL�4�7OLUVTLUH�^OPJO�PU�[OL�WHZ[�OH]L�ILLU�JHSSLK�¸MVYT�NLM\OS¹�VY�¸LPUM\OS\UN¹�5
:LJVUK��[OH[�LHJO�L_WLYPLUJL�VM�ZWHJL�PZ�YVV[LK�PU�[OPZ�ZLUZVYPTV[VY�Z`Z[LT�HZ�P[�WYLJLKLZ�V\Y�
JVUZJPV\Z�KLJPZPVU�THRPUN��TLHUPUN�[OH[�V\Y�IVK`»Z�YLHJ[PVU�[V�ZWHJL�PZ�PTTLKPH[L��>P[OV\[�
YLHSPaPUN�P[��V\Y�IVKPLZ�HYL�HSYLHK`�PU�H�Z[H[L�VM�HJ[PVU��;OPZ�PZ�PU[LYUHS�JVTT\UPJH[PVU�^VYRZ�
]PH�¸WYVWYPVJLW[VYZ¹�HUK�PZ�M\UKHTLU[HS�MVY�V\Y�LTV[PVUHS�L_WLYPLUJL�VM�ZWHJL�6 7�;OPYKS`�ZPUJL�
L_WLYPLUJL�VM�ZWHJL�PZ�H�SP]LK�L_WLYPLUJL��^L�Z\IJVUZJPV\ZS`�WYVJLZZ�ZWHJL�MVY�P[Z�WV[LU[PHSP[PLZ�
MVY�HJ[PVU��(JJVYKPUN�[V�,^KHYK�;��/HSS��[OL�ZWHJL�HYV\UK�\Z�PZ�Z\IJVUZJPV\ZS`�KPTLUZPVULK�PU�
KPZ[HUJLZ��PU�^OPJO�JLY[HPU�HJ[PVUZ�HYL�WVZZPISL��;OL�HYLH�HYV\UK�[OL�IVK`�^OPJO�HSSV^Z�MVY�HJ[PVU�
[OH[�PTTLKPH[LS`�OHZ�LɈLJ[�\WVU�P[Z�Z\YYV\UKPUN�PZ�JHSSLK�¸WLYPWLYZVUHS�ZWHJL¹�8�4HSSNYH]L�Z[YLZZLZ�
[OH[�UV�ZWHJL�VY�VIQLJ[�PZ�[OLYLMVYL�UL\[YHS��5V[�VUS`�]PL^LK�MYVT�[OL�VIQLJ[P]L�JHWHIPSP[PLZ�VM�V\Y�
IVKPLZ�PU�[OH[�ZWHJL�I\[�HSZV�MYVT�[OL�WLYZWLJ[P]L�VM�LTV[PVU��,HJO�WSHJL�PZ�SVHKLK�^P[O�LTV[PVUHS�
TLHUPUN�[OYV\NO�LUJ\S[\YH[PVU�HUK�LHJO�WSHJL�PZ�HWWYVHJOLK�^P[O�WLYZVUHS�TVVKZ��>L�TPNO[�ZH`�
[OH[�^L�HYL�HJ[P]L�IVKPLZ��^OPJO�HYL�ZV\YJLZ�MVY�RPUL[PJ�HJ[PVUZ�PU�ZWHJL�HUK�[YHUZMVYT�[OH[�ZWHJL�
[OYV\NO�TV]LTLU[�V]LY�[PTL��/V^L]LY��Z\I^H`�ZWHJL�JVU[HPUZ�HUV[OLY�TV]PUN�IVK �̀�;OH[�VM�[OL�
THJOPUL�^OPJO�UV[�VUS`�[YHUZMVYTZ�[OL�ZWHJL�I\[�PZ�[OL�V[OLY�IVK`�\WVU�^OPJO�[OL�KLZPNUZ�MVY�
\UKLYNYV\UK�ZWHJLZ�HYL�TLHZ\YLK�

:\I^H`�ZWHJL�HUK�HYJOP[LJ[\YL�¶�<UKLYNYV\UK�JHY]PUNZ�HUK�JH]P[PLZ

(S[OV\NO�Z\I^H`�Z[H[PVUZ�JV\SK�IL�JHSSLK�HU�L]LY`KH`�ZWHJL��\UKLYNYV\UK�ZWHJLZ�HYL�HU`[OPUN�
I\[�VYKPUHY �̀�(Z�I\PSKPUN�\UKLYNYV\UK�OHZ�KLÄUPUN�SPTP[H[PVU�^OPJO�OHZ�JVUZLX\LUJLZ�MVY�[OL�[`WL�
VM�ZWHJLZ�[OH[�JHU�IL�WYVK\JLK��-VY�\UKLYNYV\UK�ZWHJL�:[LLU�,PSLY�9HZT\ZZLU�^V\SK�YH[OLY�
\ZL�[OL�[LYT�¸JH]P[PLZ¹�HZ�OL�THRLZ�H�M\UKHTLU[HS�KPZ[PUJ[PVU�IL[^LLU�ZWHJL�[OH[�PZ�JYLH[LK�V\[�
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CHAPTERS/�
SUBJECTS�

1. CARVING 

2. CONTINUITY 

3. SIGNS AND SIGNALS 

4. SPATIAL RHYTHMS 

5. (UN)EXPECTED 

6, DESTINATION 

NATURE OF PERCEPTION 

To perceive is to actively engage 
with the surroundings�

Experience is a multi-sensory 
practice, emphasise visceral and 
focused vision�

Space and architecture are 
perceived in (physically, sensually 
and socially) for its a�ective 
a�ordances  

Habits come for and after 
experience, formed through social 
practices�

Everyday life is made up out of 
familiar and novel experiences�
(Stable/dull/expected) - �
(Tensed/elevated/unexpected)�

Daily experience structured around 
home and reach �

MEN AND THE BUILT 
ENVIRONMENT 

The human body is the measure 
for our surroundings�

Atmosphere is a product of a 
mindful physical sensation but 
each place has a basic mood�

Architectural objects 
communicate a�ordances through 
a form of mass-communication�

Space is a social product, a 
substance actualised through 
practices between individuals/
groups and a place �

Everyday space is complex yet 
simple, insigni0cant yet powerful, 
and a lived relationship with 
places rather than an objective 
quality�

Sense of place is still crucial to 
sense of the self but some would 
argue that our existence is 
fragmented�

SUBWAY SPACE AND 
ARCHITECTURE 

Underground spaces are set in a 
sequence of cavities and voids�

Atmospherical generators in 
subway architecture are static 
while moving materials are 
produced by humans vs. 
machines 

Similar types of underground 
objects and spaces have the same 
denotations but diverse and 
changing connotations 

In practice, lived space, is a poly-
rhythmic product composed by 
repetition of action and silences 
and changes�

The common mundanity of 
underground spaces is dictated by 
monotonous rules and rituals, but 
rebelled against by social 
practices�

The underground is a public space 
and isolated world with speci0c 
rules. An extraordinary place but 
a monotonous ordinary space�

EVERYDAY TRANSIT 

To understand the everyday 
experience is to engage in the 
practices as a “tour” not a “map”�

Experience of the !ow of time is 
connected to movement and 
practice but in subway space it is 
dominated by the clock�

Everyday architectural objects follow 
communicative gradient of quickly 
saturated direct/focused objects 
and indirect/visceral objects of 
longevity�

Cyclical and linear rhythms work 
together for the continuous daily 
production of space�

Everyday architecture is to design a 
place for people to actively live in, 
to o�er comfort and excitement, to 
compose and to be unspeci0c, 
practice not rational�

Underground everyday life is also a 
form of constrained time between 
space it connects, not a 
destination, where temporal change 
is absent�
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C A RV I N G * N AT U R E  O F  E X P E R I E N C E

“ To  p e r c e i v e  i s  t o  a c t i v e l y  e n g a g e  w i t h  t h e  s u r r o u n d i n g s ”

( U N ) E X P T E C T E D * S U B WAY S PA C E  A N D  A R C H I T E C T U R E

“The common mundanity of underground spaces is dictated by 
monotonous rules and rituals, but rebelled against by social practices”
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CONCEPTS AND TOOL

- Daily usage of the METROSTATION is inbetween 
the public and chaotic life of the street and the 
passive anonymity of a train ride

- Paradox of this inward turned space, it is never 
the destination, but lies inbetween destinations

- Physical context of the METROSTATION is dual-
istic:
The world above and the world underground

- Understanding the location and assignment of 
the design

CHAPTER 6 _ DESTINATIONS
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KOOPGOOT

WEST

ZUID

OOST



Tramhalte
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subject of design:
Carving out space for
THE HUMAN BODY, THE TRAIN, THE STREET, 
THE CITY

tools for design:
- proportions and dimensions

- sequence of spaces and scales

- atectonic and tectonic language to emphasize

CHAPTER 1 _ CARVINGS
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Tijdelijk
Uitgang
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Inside
20mm  layer of Stuco
  clothmembrane
160mm rigid foam insulation
two layers continuous waterpoo!ng
600mm reinforced concrete wall
280mm insitu cast concrete wall/layers with gradient of  
di"erent corseness and treatments 

Inside
50mm  concrete #ooring/polished
30mm  cement/dekvloer
180mm rigid foam insulation

200mm extra concrete 
two layers continuous waterpoo!ng
600mm reinforced concrete ceiling/#oor

top
40mm concrete #ooring/polished
20mm cement/dekvloer
waterpoof membrane
160 steel deck 

IPE beam 250 in between concrete walls
cast in U beam 500 only helps to carry steelfram/concrete

Metalmesh cast in concrete and polished for smooth re#ective 
!nish 

metalmesh secured to IPE beams - open

ventilation system!

motor system to 
pull down 
screen

Rail system in concrete slab

click system for security screen

metal mesh screen connected to 
steel bars of a tilting moveable 
system

top
10mm   composite tiles (easy clean)
40mm   gravillada/rooftiles
two layers continuous waterpoo!ng
80mm   cement/dekvloer
220   steel deck 
IPE beam 250
screensystem metal rails
corrugated steel sheet supported by metal 
studs
one layer continuous waterpoo!ng
waterproof !bersheet
160mm rigid isolation foam
corrugated steel sheet supported by metal 
studs

isolated panel for lettering

ventilation system!
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subject of design:
MACHINE vs. HUMAN
ARTIFICIAL vs. NATURAL

Transition between the underground and above 
ground

tools for design:
- atmospherical generators, 

static materials
 and
moving materials

CHAPTER 2 _ CONTINUITY
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Dear reader,

All good things come in three. This booklet can be read along the 
ÄST!�0U�;YHUZP[!�(U�,_WSVYH[PVU�PU[V�:\I^H`�:WHJL��HZ�HU�L_WLY-
PTLU[HS�Z[\K`�PU[V�[OL�L]LY`KH`�L_WLYPLUJL�VM�HYJOP[LJ[\YL��;OL�
ÄST��Z[VY`�HUK�LZZH`Z�HYL�HU�H[[LTW[�[V�IL[[LY�\UKLYZ[HUK�[OL�
YLSH[PVUZOPW�IL[^LLU�HYJOP[LJ[\YL�HUK�O\THU�SPML�HUK�[V�X\LZ[PVU�
[OL�^H`�[OL�Z\IQLJ[�VM�HYJOP[LJ[\YL�JHU�IL�Z[\KPLK��;OL�[YPHKPJ�
^VYR�PZ�H�SH`LYLK�Z[\K`�[OH[�JVTIPULZ�HJ[\HS�MVV[HNL�VM�Z\I^H`�
Z`Z[LTZ�HUK�Z[H[PVUZ��^OPJO�PZ�LKP[LK�PU[V�H�UHYYH[P]L��;OPZ�UHY-
YH[P]L�PZ�Z[Y\J[\YLK�HUK�HJJVTWHUPLK�I`�H�^YP[[LU�HJJV\U[�VM�H�
ÄJ[PVUHS�ÄN\YL��^OV�Z[HY[Z�HZ�HU�V\[ZPKLY�HUK�ZSV^S`�WYVNYLZZLZ�
PU[V�HU�L]LY`KH`�JVTT\[LY�VM�Z\I^H`�ZWHJL��3HZ[S �̀�LHJO�JOHW-
[LY�PZ�HJJVTWHUPLK�I`�H�ZJPLU[PÄJ�LZZH`�HIV\[�[OL�UH[\YL�VM�[OL�
HYJOP[LJ[\YHS�WOLUVTLUH�HUK�[OL�VIZLY]LK�WOLUVTLUH�[OYV\NO�
L_WSVYPUN�H�U\TILY�VM�[OLVYPLZ�HIV\[�WLYJLW[PVU��H[TVZWOLYL��
TH[LYPHSZ��ZLTPV[PJZ��OHIP[Z��ZWHJL��[PTL��YO`[OTZ��[OL�L]LY`KH �̀�
HUK�W\ISPJ�ZWHJL�

6]LYHSS��[OPZ�^VYR�PZ�HU�H[[LTW[�[V�Z[\K`�HYJOP[LJ[\YL�I`�HJ[\HSS`�
WHY[PJPWH[PUN��[V�L_WLYPLUJL�SP]LK�ZWHJL�^OPSL�HSZV�VIZLY]PUN�HUK�
^YP[PUN�HIV\[�[OL�HIZ[YHJ[�WYVJLZZLZ�[OH[�WYVK\JL�P[��0U�[OL�^VYKZ�
VM�(UUL�)\[[PTLY�HUK�/LUYP�3LMLI]YL��P[�PZ�HU�H[[LTW[�[V�IL�IV[O�
HU�PUZPKLY�HUK�HU�V\[ZPKLY��HUK�[V�ZP[\H[L�VULZLSM�PU�[OL�ZLHT��
IL[^LLU�WYHJ[PJL�HUK�[OLVY �̀�VYKPUHY`�HUK�ZWLJPHS��0U�KVPUN�ZV�
[OPZ�Z[\K`�SPUNLY�VU�[OL�LKNLZ�VM�[OL�HYJOP[LJ[\YHS�KPZJPWSPUL�[OH[�
[V\JOLZ�\WVU�Z\IQLJ[Z�Z\JO�HZ�WOPSVZVWO �̀�ZVJPVSVN �̀�IPVSVN �̀�
HU[OYVWVSVN �̀�NLVSVN �̀�\YIHUPZT��Z[VY`[LSSPUN�HUK�ÄSTTHRPUN�

, 1 752'8&7 ,21
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subject of design:

FUNCTIONALITY (wayfinding) and A LITTLE 
MEANINGFULL EXPERIENCE (interest, plea-
sure, excitement, novelty)

tools for design:

- gradient of signs 

- direct signals (ocularcentric) - indirect signs 
(bodily)

CHAPTER 3 _ SIGNS & SIGNALS
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subject of design:
TRANSFORMATION of space through rushes, 
masses and solo/groups of drifters

Movement and behaviour are influenced by the 
physical 

tools for design:
- the impact of predictable rhytmic tides as 
moving materials on architecture 

- change in material rhythms

CHAPTER 4 _ SPATIAL RHYTHMS
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BORDER

BORDER
BORDER

1 _ Existing Coolsingel 2 _ Sqaure Binnenwegplein2 2 _ TANKTOP/RET_ServiceBulding

-1 SUNKEN SQUARE -1 VOID - underground node -1/2 towards tracks

Textiure line throughout route
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subject of design:
A routine experience as a sequence
which allows one to become familiar 
with a place and its people, but in-
cludes novelty (architecturally, atmo-
spherically, socially, personally) that 
allows for the critical production of 
everyday life 

tools for design:
- subway experience is a sequence

- define moments when and where to 
create tension, novelty, diversity of 
action and excess,
and where to be practical

- balance authorship over space

CHAPTER 5 _ (UN)EXPECTED
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